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No other film gives the Real-life 
of Ansco Natural Color! 


, For “Stills”: For Movies: 

nsco Color Film. and 120, 620 and 828 ; 2 ; 8 and 16mm 

ind life-like your col rolls, 35mm film in me, ee magazines, 
bulk and standard , .e 16mm ro! 


, 
Ing greens in fohage . 
magazines, sheet film. 


YOU GET sparkling positive transparencies—ideal for viewing 0: 
projyection—from Ansco Film in “still” cameras. You can proces 
Ansco Color Film and make Printon colo 
prints in your own darkroom. Or, if yo 
prefer, prompt film processing and Printor 
service, ranging from inexpensive wallet 


] 
CEMUISION Spee d 


» remem 


' 
eet film 


size prints to 11x14 enlargements, is avai! 
able through 38 authorized Ansco finishin 
plants. 
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It’s so easy to take close-ups with a NOVOFLEX ... it’s atmos magic! 


Forget about complicated techniques for close-up photog- 
raphy! Forget about clumsy, difficult set-ups! 
ups the streamlined, twentieth century way — with a THE NOVOFLEX CLOSE-UP SYSTEM 
Novofiex on a 35-mm. Exakta! The Novoflex is a pre- 


Take close- 


cision-made, instantly adjustable, small bellows extension 
that fits between the Exakta’s body and lens. It can be used 
with any Exakta lens to get a lifesize or larger image of 
the subject. The Novoflex is unbeatable for speed and con- 
venience. Magnification dhd focusing can be changed in a 
second with a knob that racks the bellows in and out. Sta 
bility and accuracy even with hardest usage are assured 
> parallel-rod carriage. Either hand can be used for 
adjustments. Magnification scales etched on sides for con 
venience. Novoflex EBAL (see A in photo), the standard 
model, has a single carriage. Novoflex EBIG (C), the 
de luxe extension, has a double carriage, permitting add 
tional racking in and out, and a swivel so vertical as 
horizontal close-ups can be taken. A triped rack, 
CASTEL (B), converts EBAL to double carriage opera- 
tion or can be used alone with the Exakta for copying 
[wo special Steinheil lenses (D and E) of 105-mm. and 
135-mm. focal lengths provide a second close-up photog 
raphy system, permitting you to work at a greater distance 


from the subject and to photograph thick objects. 


FOR VERTIC EBAL, single car! 
‘ £ 4 < 

a? ate ON \ I BIG, double 
AND mnORicO 1AL> . ( ASTI ' 


rey 
105-mm., f/4.5 j 
135-mm., f/4.5 coated ‘ 

SPAD, special ada er Culminar 

BRING, special adapter for 135-mm. Culminar 

Leather carrying case... 6 sk ee 3.95 
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Write for free booklet P-9 on close-up photography with 
the Novoflex bellows extension and 35-mm. Exakta camera 
Exclusive Factory Representatives 
for Sales and Service in the U.S.A 
EXAKTA CAMERA COMPANY 
46 West 29th St., New York | 


IT’S DEAL FOR 
MAKING COPIES 


PHOTOGRAPHY published monthly by tt 3 Compar ash Ave.. C age 

1937 the Post Office, Chicago, i er the act arch 1879. Aut t © Post Office D t ‘ 1 

SUBSCRIPTION RATES: One S nd Poss¢ ountries and Ca 1 $4.00 tr fore re tries $5.00 
POSTMASTER ease re n undelivered es under For 3579 to 64 E. Lake St 
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Erwin Blumenfeld, well-known New York 
high-fashion photographer, made our 
cover photograph because, he says, ‘'! 
had nothing better to do." His studio 
was completely dark but for a 750-watt 
keg spot equipped with projection lens 
focused on his model, Nova Gilmer. He 
inserted a narrow strip of metal ribbon 
between the lamp and projection lens 
to throw the shadow on the girl's face. 
His Deardorff View camera was set 
up to take a 45-degree view of her. 
He exposed for | sec. on 8x10 Koda 
chrome Type 8 film with his 14-in., 
#/6.3 Kodak Ektar lens set at f/il 
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and the rest in small monthly payments 


8mm & l6mm EQUIPMENT 








ame 
BELL & HOWELL 

COMPANION, cta {2.5 59.50 5.95 

SPORTSTER td 12.5 63.50 6.35 
BOLEX H-8, ctd 119 179.00 17.90 
BRISKIN MAG, f2 § 47.50 5.00 
DEJUR Citation, ctd, f2 § 51.95 5.19 
DEJUR Embassy, cto, f2 5 74.50 7.45 
KEYSTONE K-22, ctd f2 5 44.50 5.00 
KEYSTONE Olymp td125 $1.95 S.29 
KEYSTONE K-36, cto £35 39.50 5.00 
KEYSTONE R td 12.5 72.00 7.20 
KODAK 8-25 39.95 5.00 
REVERE 50 NEW 49.50 5.00 
REVERE 88 44.95 5.00 
REVERE Ranger 12.5 49.75 5.00 
REVERE 70, ctd 12.8 69.50 6.95 
DEJUR 750 watt projector $9.50 9.95 
KEYSTONE R-& projector 59.50 5.95 
REVERE 85 projector 74.50 7.45 
UNIVERSAL 500 watt 32.50 5.00 


Exclusive 


PHOTO ELECTRIC SLAVEY 


REMOTE FLASH SYNCHRONIZER 


Gives extension lighting 
(firing either speed light 
perfectly syn- 
chronized with your cam 
And WITH- 
OUT the use of intercon 
necting wires 
the electronic 


or bulb 


era's flash 


teries (not 





Fully guaranteed—1!0-day tria 
BRAND. NEW 
3 for 51.00 


Add 40c postage each unit 


KINE PRISM FOCUSER 


Made by ZEISS, 
Jena for All 
Exaktas 









Converts your camera 
for direct-viewing. En- 
ables you to. see 
image right side up 
and keep al! ad- 
vantages of 
ground-glass full 
frame size focus- 
ing. Has optica 
magnification en 
abling extreme precision. Fits hoods 


of all models Exaktas 


List $48.50. Full year 
guarantee. 10-day 50 
trial. BRAND-NEW 
Leather Carrying Case 1.50 


16mm PATHE’ 





with 25mm 1.9 coated 


lens in focusing mount 
rret model. Many 


T 


‘ 











16mm Pav 
BELL & HOWELL cipgien 
TURRET, f1.9 139.00 13.90 





FILMO 121 49.00 5.00 
DE, ctd 259.00 25.90 
BOLEX H-16, f1.9 179.00 17.90 
KODAK B, {3.5 27.95 5.00 
KODAK 16, Mag, 11.9 89.50 8.95 
REVERE 16 Mag, ctd f1.9 116.00 11.60 
VICTOR itt, (25 79.50 7.95 
ZEISS MOVIEKON. f19CRF .259.00 25.90 
BELL & HOWELL 57, 500w pr $9.50 5.95 
KEYSTONE K 82, projector 79.50 7.95 
KEYSTONE K-16 104.50 10.45 
KODAK 1610, projector 89.50 8.95 
WE PAY HIGHEST ALLOWANCES 
FOR YOUR TRADE-INS 


with 


Secret's in 
eye which 


shutter speeds to 


BRAND-NEW 


Leather Eveready Case 7.50 
Zeiss Penta Prism with Case 31.00 





f2 coated 
XENON 


Original highest quality 
des gn with all the fa- 
is flash sensitive up to mous features inclu 
300’. Self powered by bat 

included) terchangeable lenses. Fully 
automatic, Full yea 


795 antee and on 10-day 


10%... 




















EXPOSURE METERS 
Demonstrators and display models, at lower 
prices Practically Brand-new 
DEJUR B-5 9.95 
CHRONOS 17.49 
GEN'L ELEC DW-68 15.89 
GEN'L ELEC PR-1 21.95 
NORWOOD ' 26.95 
SIXTOMAT 17.50 

BINOCULARS 
8x3 eae aes td 28.50" 5.00 
7x50 ZEISS PATTERN 29.50 5.00 
7 x50 IMPORTED, ctd 36.50 5.00 
10x50 IMPORTEL 48.50 5.00 
16x50 ZEISS TYPE 56.50 5.65 
6242 SARD, U S Navy Night 

Glasses 159.50 15.95 
*Add 20°; Fed Ex Tax to above prices. All bin 
Oculars are superior prism type. ALL coated 


35mm KINE EXAKTA 


oe 
— 





“ 
1000. | reflex 
shutter 


f guar- 50 strobe or ulb 
trial able lenses. List price $285 
Full year guarantee and | 


tria 


LIBERAL TRADE-IN ALLOWANCE flex I! 


Complete Press Outfit 
2% x 3% 
B&J 


SPEED 
PRESS 


105mm 
Schneider #4. 5 Radionar 


a utter with Hugo 
inder , and two ce 109" 
SRaND O-day — 

300mm £5.0 “C” costed. 
oe ASTRO- 


BERLIN 
TELEPHOTO LENS 


Fernbildlinse: fits all models of 
the KINE EXAKTA. Great resolv- 


ing power, unusual 

clarity. 10-day 129°° 
trial 

BRAND-NEW 
400mm £4.0 ‘'C'' coated FERN- 


BILDLINSE for LEICA com- 











amous features 00 
Used, with year quar- 
antee. 10-day trial 


plete with reflex housing 289 
LIBERAL TRADE-IN ALLOWANCES 











Sensational sp 

shoot in places "where 
quate or fast shutter 
quired, And you get ta 
the neg than with a 





price is below w 
and sold BRAND-NEW 


35mm SYNCHRO REFLEX 


PRAKTICA IIb 





with 2.8 ““T’’ etd. TESSAR 
in pre-set diaphragm 


10 day trial, guar- 975° 


anty. 

BRAND-NEW 
PRAKTICA IIb, f1.9 a 
coated 












serine. MAIL ORDER HEADQUARTERS DEPT. SP-9 


oward 


ptember, 1952 


561 East Tremont Avenue, 
New York 57, N. Y. 


PRICES SLASHED 
SUMMER CLEARANCE 


10% down—convenient monthly pay- 
ments to suit your budget. Mail check 
or money order for down payment (note 
second column). Enclose short note giv- 
ing age, occupation, 3 references. All 
cameras used (except where noted) sold 
with full year guarantee—10-day trial. 


35mm CAMERAS Be .. 











MINOX ! td 13.5, case, NEW 74.50 7.45 
AGFA KARAT. {2 8 Xenar, CRF. S 47.50 5.00 
ANSCO KAROMAT, cta {2 Xe 107.50 10.75 
ARGUS A.2, f45 13.95 5.00 
Gl RF 69.50 6.95 
69.50 6.95 

33.50 5.00 

54.50 5.45 

69.50 6.95 

ar, CRE 249.50 24.95 

209.00 20.90 

TESS 2.8, Sy RF 119.50 11.95 

Et INE X 1, 12.8. Comp, Syr 34.50 5.00 
IKONTA 35, £35, Syr 42.00 5.00 
ILOCA STEREO, ctd £3.5 Prontor, NEW 59.50 5.95 
KODAK 35, ctd 3.5, CRF, Sy $4.00 5.40 
KODAK SIGNET 135 62.50 6.25 
LEICA HIF, ctd f at, CRF 289.00 28.90 
LEICA IC, ctd £2 ar, CRF 209.00 20.90 
NIKON, ct fl 4 Nikor ORF 279.00 27.90 
OPEMA, ctd {2 Openar Syr $9.50 9.95 
RETINA II, ctd {2 Xenon, Syr 99.50 9.95 
ZEISS TENAX, f2 Sonnar, CRF 99.50 $.95 


with 10.5 cm 
"T" coated f3.5 


ZEISS 
TESSAR 


at below wholesale price 
ding BUILT-IN FLASH. 20 One of 


the best known established German 


cameras: feature u : piane 


speeds to | 1000, J SYNC. 
or bulb 





Interch 2n 


BRAND-NEW 


Leather Eveready Case 
16.5 cm 3.5 "'T'' coated Ze 
or Primarflex I1. 
BRAND-NEW 


ssar for Astra- 
List Bee 00 
119.00 


PAY 
REFLEX CAMERAS a. 


ANSCO REFLEX, ctd f 129.50 12.95 
oa hog 145 28.95 5.00 
ARGOFLEX 40, ctd, [45, Sy 39.00 5.00 
ROFLEX B, ctd, 3.5 Alphax 46.50 5.00 
IROFLEX C, ctd f3.5 Rapax $9.50 5.95 
CIROFLEX D, cta f3.5 Sy 67.50 6.75 
CONTAFLEX, {2.8 Tessar 139.50 13.95 
FLEXARETTE, ctd, £35 Sy 69.50 6.95 
IKOFLEX 1A, ctd {3.5 Tessar. Sy 119.95 11.99 
KODAK REFLEX td 13.5, Sy 64.00 6.40 
KODAK REFLEX 11, ctc £3.5, Sy 109.00 10.90 
ROLLEICORD tI, £3.5, Sy 99.50 9.95 
AUTO ROLLEI, ctd, £3.5 149.50 14.95 
AUTO ROLLE! M-X, {3.5 Xenar 189.00 18.90 
pRIMARFLEX, f2.8 Tricplan 119.50 11.95 
PRESS CAMERAS PAY 
DOWN 
2'413% GRAFLEX B, ctd 4.5 Ektar 87.50 8.75 
243% B& J, 14.5, flast 89.50 8.95 
«x3\4 BUSCH, 14.5 CRF, fiast 99.50 $9.95 

«x3 SPEED GRAPHI 14.5 Ektar 
CRF, Sole flas 149.50 14.95 

«x34 PACE CROWN GRAPH, ctd {45 
RF, flasheu > 159.00 15.90 

x4’, GRAFLEX SUP D, £45 Auto Dia 


164.50 16.45 








)F TECHNIKA, 6° f3 129.50 12.95 

SRAFLEX B, £45 69.50 6.95 

ANN GRAPHIC, {4.5, CRF, fla 149.00 14.90 
4x5 B& J, 145 W KRF 99.50 9.95 
4x5 GRAFLEX Sup D, {5.6 169.50 16.95 
4x5 BUSCH, [47 W CRF 119.50 11.95 
4x5 GRAPHIC VIEW II 89.50 8.95 





STERLING-HOWARD, Dept. SP-3 
561 E. Tremont Ave., N. Y. 57 
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NEW...The Polaroid Pathfinder brings you the magic 
of 60-second photography...in a camera that puts 
at your command a fine fast lens...a shutter 
famous for its range and reliability...a coupled, 
fast-action rangefinder. In the Pathfinder you have 
all you have been asking for in a Polaroid Camera. 
Be sure to see the Polaroid Pathfinder now at 
your photo dealer. Because of the sensational 
advance orders, it will pay you to see him promptly. 


POLAROID 


THINK WHAT THESE FEATURES MEAN 
TO YOU: 


The Pathfinder Lens is the Wollensak 127 mm 
Raptar f /4.5 — an outstanding achievement of America’s new 
leadership in lens-making. Here's the speed you need to match 
the action stopping shutter ... for shooting in poor light. Low 
reflection coated. 


The Pathfinder Shutter is the Wollensak Rapax |! 
choice of top news and military photographers. Nine speed 
from 1 to 1/400 second, plus Time and Bulb. Iris diaphragn 
controls apertures from f,/4.5 to f,32. Here's flexibility. 


The Pathfinder Flash Synchronizer, built int 
the Rapax shutter, gives you a choice of all shutter speed 


with either flashbulbs or electronic units. Two-position switc! 


for easy, confusion- proof selection. Synchronizer is cocke 


automatically when you cock the shutter... you can’t forget 


























The Pathfinder Rangefinder, super-imposed 

age type, is Kalart’'s best, coupled to the focusing track. 

us instantly, effortlessly and accurately down to 3 feet 
cusing scale has 11 indicated distances from 3’t 


r convenience in making flash exposure settings and hyper 
al distance settings. A convenient depth of field scale in 
ates at a glance depth of field for f,16 and f, 32 


tance. 


The Pathfinder Viewfinder combines the 


enience of an eye-level optical finder with the more precise 


pping and framing of the press-type frame f 


c¢ 


nder. Parallax- 
ection settings for accurate centering of close-ups down 
10 inches (with close-up lens kit 


Exposure Computer, mounted onr: 


j easily converts readings from Polaroid-G 


numbers and shutter speeds 


The Pathfinder Camera uses the standard Polaroid 
ype 41 Picture Roll — fast as ever (ASA 100) and greatly im- 
ved in picture quality. 


om 3’ to infinity 

















FREE New, attractively illustrated 16-page 
booklet tells the complete story of the Path- 
finder...its new features its versatility in 
both commercial and amateur use. Ask your 
dealer for a copy or write to Polaroid Corp., 


Dept. P-72, Cambridge 38, Mass. 

























































ho broke the 
whitecaps off 


Sea, sky, clouds, cliffs — 
everything was there. You snapped 
the shot. Now you've got only half 
the picture. Be right — absolutely 
right—next time you shoot! Always 
carry Enteco’s Medium Yellow 
Filter, for complete color correction 
in daylight, with pan film. 

Medium Yellow is just one of 
the famous Enteco family of filters. 
Pitch polished to hair-splitting 
standards of parallelism and 
flatness, all Enteco filters are 
checked at 6 stages of manufacture 
in Enteco’s own optical plant. 
Professional photographers 
acclaim Enteco as the world’s finest 
filter. You will, too! 


FREE 





* Filter and film data, and other 
. useful guides, to help you shoot 
* better pictures. Write NOW. 


INDUSTRIES, INC 
610 Kosciusko St., 


Brooklyn 21, N. Y 







Pioneer and 
prime producer 
of Adapters for 
every Camera 


ENTECO MANUFACTURES 
AMERICA’S FINEST FILTERS 
AND LENS ATTACHMENTS 





the rolling waves? 









Our Covers: Pro and Con 


I refer to your June cover: What do 


you call that 


B. A. Lara 
Ferndale, Mich 


Just wanted to tell you that your cover 


for the June issue was the best picture I 
have seen anytime, and in any magazine 
Let have some more of Kary Lasch’s 
work 


J Char le Ss 
Joplin, Mo 


Only a Czech or a Hungarian could get 
by with a picture like your June cover 
shot. they can is no reason 
PHOTOGRAPHY should. If you don’t get an 
avalanche of complaints about that night 
marish monstrosity, then photography is 


Because 


as dead as the dodo bird 
O. R. Gilbert 
Ft. Devens, Mass 
It was plea int to see a wholesome 


cover on your July issue 


Thomas C. Grimes 


New Canaan, Conn. 


On Readers’ Color 


While I admire your great idea of giv- 
ing space to amateurs’ 35-mm color work, 
there is something I want to get off my 
chest I believed that in 
order to have a slide bought and repro 
duced in your publication, it had to be 
a gem of color photography, something 


have always 


very different, with good composition and 
a pleasing arrangement of color. I can 
only dream about having one of my slides 
accepted by PHorocraPny, because I real 
ize my work is not up to the discriminat 
But what made 
you accept two atrocities like number 5 
and 6 on page 37 of the June 
(the backyard “abstraction” and the un 
derwear on a clothesline)? Are Mr. Frei 
feld and Mr. Dippel great names in the 
photographic world, whose work, whether 


ing standards required. 


issue 


bad or good, is an honor for you to print? 


Honest, my first roll of color film, ex 
posed way back in 1943, was much bet 
ter than the two “bugs” taken by your 


friends (or relatives). I still buy your 
magazine, and please, with so many slides 
to select from, do choose some color work 
really worth seeing. 
John P. Loviselli 
Chicago, Ill. 
Mr. Loviselli that 


nor Dippel is relative, o7 


e We ass 
Freifeld 


even 


ure neither 
our 


had 


of either of them until we chose their pic- 


acquaintance. We never heard 


tures which we firmly 
But we'll defend anyone's 
right to disagree with us.—Eb. 


insist are not 


atrocities.” 


Not Obscenity—Just News 


In your June “Letters” column was a 
letter by Mr. John Harris which greatly 
perturbed me, as I am sure it did most 


to the editor 


news photographers who read it It ha 
long been an accepted fact that news pho 
tography is as much a part of reporting a 
I fail to see th: 
a photograph of an event is any more ir 
than 
News photographers can hardl 


the written word itself. 


decent a written story of the sam¢e 
event 
be called unsympathetic to tragic situa 
tions. Each of us is called upon time afte 
time to photograph such scenes as the one 


Mr. Harris mentions, and we have to be 
able to feel some of the grief in ord 
to interpret it with the camera Mi 


Harris calls such an event “private.” Thi 
fact is t 
probably 
ple To 


1at it did happen in public, an 
was viewed by hundreds of pe: 
photograph it is no 
decent than to look at it in person 
Norman C. Emerson 
Barre, Vt 


more I 


Backward Sailor 


The picture of two sailors and a girl 


Fritz Neugass, which you used in you 
“Snapshots” article in the June issue, w 
printed The new hospit 
corpsman’s insignla Was never worn OI! 


| ; 
backwards. 





the right sleeve, and white jumpers have 
no pocket on the right Was the 


reversed for a artisti 


side. 
picture reason 
or otherwise? 
Earl Osborne, AMAN, USN 
Corpus Christi, Texas 
® Reader Osborne is quite right. Neugass 





picture was reversed inadvertently in the 
the e2 
sailors on our staff saw it in time.—EI 


printing and none of 


process, 


Veteran Combat Cameraman 


I enjoy ed your article, School jor Cor 
bat Photographers, by Bob Schwalbe: 
in the June issue. I trained at Sign 
Photo Schoo] at Ft. Monmouth, N. J., di 
ing World War II and was a member o 
the 163rd Signal Photo Co. It sure brin; 
back pleasant memories of the school a1 
my photographic training. Our course w 
thorough and quite complete, but I'm su 
the men today get a longer and more dé 
tailed course, since they’re not unde 
pressure of all-out war 

F. S. Weiss 
Philadelphia, Pa 


Queen’s Consort 


What are you trying to do to the Roy 
Family in T&T report on Roy 
Journey (July issue, page 20)? Lamsuw 
that the British consort, Philip, Duke « 
Edinburgh, would be most hurt to kno 
that his wife, Queen Elizabeth of Englan 
had married her uncle, the Duke of Glo 


your 


cester! 
Walter Clark 
Kodak Research Laboratories 
Rochester, N. Y 
® Our Tools and Techniques column 


offers his abject apologies to all co 


cerned, attributing the oversight to | 
complete bedazzlement by the wonder} 
new color film on which the producti 
was exposed and printed.—Eb. 


PHOTOGRAPH 




















ai ity- 


FIFTH AVENUE 





10% DOWN 


¢ 30 DAY FREE TRIAL 
¢ LIFETIME GUARANTEE 
¢ POSTAGE AND INSURANCE FREE 
ON SHIPMENTS THE WORLD OVER 
SERVICEMEN AND CIVILIANS ALIKE 
BUY ON TIME FROM DOWLING’S! 








It’s Economy To Start With The Finest! 


co": 
H-16 
Movie equipment is, or should be, a life- r 
time investment. Why trode up the expen- 
sive woy...through a succession of ed 
second-rate products, or cameras thot 
remain only almost as good as the best? 
tocratic Bolex family 
the H-16 DE 
LUXE with a battery of the 3 top (Swiss) © Switar 25mm (normal) F1.4 
or Visifocus’’ coated lenses © Yvor 16mm (wide angle) F2.8 
°* Y 


Even among the or 
here's the very best 


pped with both 75mm (telephoto) F2.8 
Critical Focuser; and the Octameter, porallax 
je Included also is a top-grain compartment 
e $705.50 Cash or $70.55 Down 
ens from $299.50, Write for details! 
New Bolex Accessories 
reo System $397.50 Cosh or $39.75 Down 
to 60mm Variable Foca 


’ | Length Lens (for all 16mm 
ras with standard *‘C'* mount) 


$447.50 Cash or $44.75 Down. 
Complete Bolex Brochure and Price List on Request 









yecTOR 
SOUND PRO $699 


me 569.99 Dow" 









Modernize Your Present Equipment... 
TRADE FOR A NEW 


The World's Finest 35mm Camera... 
with Full Built-in Flash Synchronization 
ens $221.00 Cosh or $22.10 Down 
ar cocted 50mm F3.5 lens $278.80 Cas 
35mm F3.5 mi oe 


r etd. 50mm F2 


$27.88 Down 
or $31.96 Down 
s $384.20 Cash or $38.42 Down 

50mm F1.5 lens $469.20 Cash or $46.92 Down 
Selected Leica Acce Seowres (All Factory- panetnat 

Eveready Carrying Case, Cowhide Model lil F Flash Unit $24.00 
Leica Ill F $12. 30 for Ith th Leica Exposure Meter $24.00 
Summarit lens $13.5 morect Finder $42.00 
Summaron Cocted 3 n 3.3 ens $122.40 Cosh or $12.24 Down. 
Summerex Coo 5mm F1.5 lens (with sunshade) $459.00 Cash or $45.90 
Down. Eimor Coated (chrome mount) $132.60 Cash or 
$13.26 Down. Hektor Cocted 135mm F4.5 lens (chrome mount) $165.00 
Cash or $16.50 Down. 


F4.0 lens | 









th Tess? 


Cash © Coated ** 


Biotar h 
= $343. 00 cad 
len 30 Down: 
















(Less 
PLETE 
“- Len’, $69.90 
Cash © 
$695 Turret 
Dow cas 


ALL EQUIPMENT LISTED IS BRAND NEW—FACTORY PACKED. OUR 
STOCKS OF BOTH USED AND NEW EQUIPMENT ARE HOWEVER 
MOST EXTENSIVE: PLEASE WRITE FOR ANYTHING PHOTOGRAPHIC. 


eptember, 1952 


Dowling: 


Mail Order Division 


ORegon 4-6275 


Please ship the following immediately: Dept 


Enclosed is $ os Down Payment or Complete Payment. 
(Cross out one) 

| agree to pay $ Monthly for Months until merchandise is paid for 

Please give top Trade-in Offer on 

and apply as down payment when | accept your offer. 

(CO Send Illustrated Literature On 

LJ} Send Illustrated Catalog 

Name 

Address 


City Zone State 


Send Pamphlet on ‘'Deferred Payments’ 









50 
red F2.8 1% ons $269 56 
coo $26.95 €2.0 





4. 175 FIFTH AVE., NEW YORK 10,N. Y. 
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Mail orders filled. 
Add postage. 














WORLD’S LARGEST CAMERA STORE 


110 West 32nd St. © 113 West 31st St. © New York 1, N.Y. © LOngacre 4-1600 





AP LANTHA 


. To lens 





NOTHING LIKE IT ON THE MARKET! 
THE ULTIMATE IN COLOR CORRECTION! 


Featuring: 
© Freedom from distortion © Wider range of tones 
© Full color correction = © High resolving power 


® Maximum definition ¢ Flatness of field 


Here is a new five-element unsymmetrical anastigmat of original custom 
design. It is unsurpassed for color separation or transparency photog- 
raphy, and naturally excellent for black and white work too. 
Voigtlander has created a brilliant edge-to-edge sharpness in the 
Apo Lanthar, that could formerly be found only in the very slow and 
costly apochromatic lenses designed specifically for process work. Now 
you can get chromatic correction accurately balanced for the primary 
spectrum in sharp focus .. . AND THE IDENTICAL SIZE IMAGE FOR 
EACH WAVELENGTH OF LIGHT. This means cleaner color, elimination 


of distortion, and uniform quality, even in adverse light conditions. 


























THE APO LANTHAR f4.5 LENS IS AVAILABLE 
IN TWO FOCAL LENGTHS: 


6 inch (16em.) to cover 4” x 5” — $ 50 
in Press Compur-X sync. shutter at 98 





8'4 inch (21cm.) to cover 5” x 7” 
in Compound Shutter $] 6900 


————— 








PHOTOGRAPHY 































permits you 


to take pictures 


WITH YOUR EYES 
WIDE OPEN 


This is what 


you see 





® No eye strain — no squinting 


® Spots still or moving objects in full size 


© Shows completely composed picture 
with faithful accuracy 


It’s a gadget no comera fan should 


© Has fitting to attach to standard shoes be without, and it’s priced at only 
© Shows area covered by camera lens while subject 4% 50 
is under constant observation 


FOR USE WITH FOLLOWING CAMERAS: 


35mm *Vitessa, *Vito Il or *IIl, *Promi- 


It’s revolutionary, it’s inexpensive. Keep both eyes open 
while sighting the subject and you will see it in its sur- 
roundings, in natural size and within four solid white 


nent, Leica, Kardon, Contax, Nikon, etc. 


lines forming a rectangle. There is also a dotted parallax 7 ee 
area which indicates the exact angle of view when shoot- 2\4 x 3'4 Reg. *Rangefinder Bessa I! and 
ing close-ups. You simply study the composition of your similar cameras. 

picture or watch your subject, to capture peak expression 2\4 x 3% Comb. Bessa | and similar 
or action. cameras. Shows dotted vertical area for 


‘a size, 158 x 2'« ins. negatives in addi- 


tion to the full 2'4 x 3% ins. size. 


*Special Clip-on Shoe... .$1.50 


, specify camera when ordering 


MAIL ORDERS FILLED 
WORLD’S LARGEST CAMERA STORE ADD POSTAGE 
110 West 32nd Street * 113 West 31st Street 
New York 1, N. Y. © LOngacre 4-1600 


September, 1952 nN 











Why Field Trips? 
HIS MONTH’S LEAD-OFF 


from an acid query put to me recently 


results 


by a competent amateur photographer of 

Said he ‘What into 
who insist on periodically 
Only 
everybody got in every 
onlookers thought 
and everybody got 
This is fun?” 

I can sympathize with the lad who pre 
fers to wander 


long standing gets 


these people 
taking off on camera field trips? 


one I 


body 


went on 


else’s way, we 


were all nuts about 


the same results 


where and when he will 
But 


of the gre 


in his search for picture subjects 
there are as many, or 
Let’s face this fact and ex 
amine the virtues of the field trip 

First, it gets you out of the house and 


more 


garious type 


frequently takes you to places you other- 


wise might not visit. Next, you’re en 
gaged in pure recreation with others 
whose interests—at the moment, at least 
are the same as yours 
But what strikes me as being the best 


part of the deal is the exchange of in 
formation and ideas you usually encoun- 
You can compare 


its versatility or 


ter during such events 
equipment 


advantages, under actual operating con- 


ana spec ial 


ditions. And instead of visualizing a sub 
ject purely from your own viewpoint, you 
the benefit of the 
your fellow-voyagers. This simply cannot 
fail to your 
ability to “see” any subject advantageous- 
| Right there is where I take violent 
exception to the man’s crack about every 


have imagination of 


develop and broaden own 


body getting the same results 

A field trip is almost certain to result 
in much-needed material for print and 
slide competition, thus contributing to a 
club’s program calendar both directly and 


indirectly. 
Finally, if 


guests on a 


your club sees fit to include 
camera outing there’s hardly 
1 better way of up 


may 


attracting and sizing 


You 


lich certainly 


applicants for membership 





prefer to keep it private, w! 


is your business and may be entirely 


justified in 
But don't 


many cases 


sell field trips short, whether 


or not they appeal to you personally 
They have much to offer a great ma 
jority of camera clubs 


Beirut Club Asks Mail 


Societé Anonyme de P! otographie et de 





Cinema, a unique club in Beirut, Leban 
on, I written to tell us about its prog 
ress and to request letters from othe: 
clubs everyhere. The group (known as 
SAPEC for short) consists of 20 ama 
teurs, each of whom contributed a small 
imount of capital to get things started 
Phe have what they describe as “the 
best ib in the Lebanon,” and hope soon 
to make it the best in the Near East 
What SAPEC nee most at present i 
experience and an exchange idea Vvitn 
re sé ye clubbers courtesy 
extenae them will be appreciated, I 
know Addre M. Michel El-Khoury, 
Societe Anonyme de Photographie et ae 





by Whit Hillyer 





Cinema. Boite Postale 1498, Beirut, Leb 


anon, 


Architectural Project 


Baltimore Camera Club is engaged in 
shooting pictures for the forthcoming, 
book, Two Centuries of Baltimore A rchi- 
Members divided into five 
teams, each of which will concentrate on 
photographing 12 assigned buildings 
Worthy of special note is the fact that in 
vasion of another team’s bailiwick is per 
mitted. The club will get full credit for 
its work in the front of the book, thus 
will be permanently identified with a 
worthy civic enterprise. 


tecture. are 


Exhibit Prints in Bank 


Excellent publicity and promotional re 
sults were obtained recently when Science 
Museum Photographic Club (Buffalo) ex 
hibited 225 prints in the Erie County 
bank, Buffalo, N. Y. During banking 
hours in the first week, 1,922 people were 
checked in at the exhibit. It was antici 
pated by bank officials that by the end of 
a month the show would break all attend 
ance records for the institution’s gallery 
Club literature exhausted rapidly, 
necessitating a reprinting. Already the 
bank has requested the club to arrange a 
for 1953 


was 


similar show 


Salons for Exchange 


A traveling exhibit consisting of about 
30 prints is offered on an exchange basis 
Dy New Westminster Camera Club. For 
booking information write to R. M 
Young, 705 17th avenue, New Westmin 
ster, B. C., Canada. 

A traveling salon of 30 prints is avail 
able from Mississinewa Camera Club on 
an exchange For booking details 
write to the salon director, Herbert 
Meyer, at 226 West Third Street, Marion 
Ind. 


basis 


We Hear That a group of National 
Photographic Society members did right 
well before the television cameras of 
WNBW, Washington, D.C. ... The PSA 
round robin slide sets are proving very 


popular among clubs. By this means a 


group can view its own five selected 
slides along with those from nine other 
clubs. Gives a pretty good indication of 


what the competition is, and goes to make 
a program feature of pleasant length 

Metropol tan Camera Club Council dur 
ing August will have an exhibit of prints 
in the Tower Lounge of the Empire State 
Building. Should get quite 
PSA convention sightseers 


a play from 
Berke ley 
(Calif.) Camera Club’s “Shutter” is using 


a new format. Sheet size is 21x81», folded 
twice to 7x8. Two sides, maroon ink 
Very neat. For mailing, the bulletin is 
folded once more ... President Arthur 
Elliott of Metro Movie Club (Chicago) 


elected a director of Amateur 
... Just began to 


has been re 


Cinema League 





re- | 






Realist Accessories 


Make Stereo 
EASIER 





Realist Handi-Viewer 


The finest viewer in 


ptr 
NEn: 


r¢€ onthe 


its price ran 
market today—that’s the REALIST 
Har 


idi-Viewer. Ideally suited as 





an extra p¢ rsonal viewer or for 
firms using REALIST slides as a 
visual selling tool. The Handi- 


Viewer has the same fine, mat hed 
brilliant 


system, and life-size 


achromatic lenses, same 
illuminating 


> 


picture as the STG1L REALIsT 
Viewer. Attractively styled in a 


com! 


ination of 3 colors and 
sturdily constructed of heavy duty 
plastic. Lights up with slight fin- 


pressure on the stereo slide 


eer | . 
Focusing knob is centrally located. 


Entir 


done with one hand 


viewing operation can be 
So compact 
it fits convenicntly into a man’s 


suit-coat pocket, 


sree alist 


THE CAMERA THAT SEES THE SAME AS YOU 





. 


@eeeeeeveeneeeeeeeee eevee ee? 


COMBINATION SUN- 
>) SHADES AND SERIES 
d V FILTER HOLDERS 





Designed to tl 
protection from reflected 
light. D not intertere 
w w P. ts 
r n 
or n 

ST54 le \ all 
Series V t 

















PHOTOGRAPHY 





you 





¢ 
if eaby_ WITH STEREO-REALIST 


Realist Owners Bat 1.000 
In The Photographic League 


pi res you ve ever seen 
Stereo-REALIST ; 





= 


Gir LTade Fraciieess 


LIST pictures are a thrilling exp Ice I elike three e 
dimensions and full, natural color. They're so real they alr t 
Sos ok Succ? “Ak wake: ob We srenco|} ( alist 
: 7 ' ) 
di 1 the excitement of REALIST pictures, ask your 
eee ler to. show you si Then see for yourself how THE CAMERA THAT SEES THE SANE AS YOU 


: = i : ah . NCI ep Cameras, Viewers, Projector and Accessories are products 
‘ 1 +> 5 ; - 9 an A x 
WHITE Com! ANY, 30 W. Court St., Milv kK 12, Wi Il of the David White Company, Milwaukee 12, Wisconsin. 


vee oe = 


eee eevee eeeeeeeeeeeee ee eeeeee eee eoee eee eereeeeeeeeeeveeeeeeeeeeeeeeee ee ee 


BUY THESE CUSTOM-BUILT Realist ACCESSORIES FROM YOUR CAMERA DEALER 


PERMAMOUNTS 








PERMAMOUNT 
MOUNTING KIT 











SLIDE FILE CABINET 


( Ss wit 
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IKON 


OFFERS ALL 


® With the Contax Il-a you may, if you wish, 
use TWO cassettes and avoid re-winding 
the exposed film back into the feed cham- 
ber. This eliminates the risk of scratching 
your negatives by passing the film through 


the camera twice. 


Che use of two cassettes permits the use of 
bulk film, saving money. You may also use 


1 i 
regular cartridge film loads. 


interchangeable Zeiss lenses are i 
tax bayonet mounts for quick and accur- 


ri ing 
, triii}e. 


® All-metal, climate and thermal-proof focal- 


plane shutter with speeds to 1 1250 sec. 


© 


Long-base, auto-focusing superimposed- 


image type range-tinder is combined with 


view-finder. 


Visit your dealer and learn of the many other 
exclusive advantages Contax Il-a offers 


Write for Contax literature 


Carl Zeiss, Inc., 485 Fifth Ave., New York 17, N.Y. 


P ONLY 
Conta 


FEATURES! 

























a ) 
Vs 


THESE 


Loa /ine with two cassettes 





So easy to operate! 


You sight and focus through 
gle window, operating all 
ontrols with one hand. You 
sand release the shutter by 


impl oving your finger up. 


MADE IN THE 
U.S. ZONE OF 
GERMANY 


ceive a well-written single-sheet bulletin 
called “Here New from Magnolia 


Camera Club, Beaumont, Tex. Another 





one which now reaches us regularly i 
Chat} Ontario) Camera Club’ Out 
of Focu Fair warning to slide com 
petitor M itture Camera Club of Pi 
adelphia at its June meeting launche 
color division Encouraging note: E 
itor Caro Vood of Merced (Calif.) ¢ 
era Clu ‘The Birdie ran an iten 
urging re ers to report any misiniorm: 
tion which accidentally may Nave 

into tr { copy eee Toro to Came 1 ( 
member utilizing darkroom Taciiitie 


i recent 12-month period used 1,367 


000 gallons of water Ran up quite 
water bill, but [ll bet their print 

fack Two of Washington (D.C $ 
ciety of ¢ ematographe? more expe 


members are Don Sutherland and Ralp!} 


Lawrence vho specia e in bird 1 n 
When tl et gave n ustrate ( 
ture eat t! year at a meeting ol 





Where our camera right now Lied 


Check Your Print 
Processing Technique 





Most of us know what constitute r 
flarkKroom practice, but we become Cart 
ci nad it usually not iong betore t 
e ata lo to ¢ yur resi Phe 
( t tions er « rel nce 
those ho ter to hurry throug he 
processing and thereby stain prints 








leveloper Instead u 


a stirring rod to submerge the part 
the print that rises to the surface. 
Drain your prints for a moment bef 
putting them into the hypo. Finge 
aren't really approved for this, but the 
may be used by experienced technicia! 
without ill effects. Proper draining w 


not only help your print quality, but wi 


mean money in your pocket by prolon 
ing the life of your hypo.—Don Stor 
Endicott, N. Y. 
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<pNE\DELTA'S MID-YEAR CLEARANCE!/S75ce 








DELTASCOPE 
REFLEX HOUSING 


$7 500 


New Kodak 63%” 
F4 ctd Anast 
l tocusir 
t fitt for above 


$7500 


for Leica 
or Ektra 


For Owners of BOLEX H-8! 
F FRESH 8mm F reversal. 5OASA 
I F Panch uarant 


$395 ea. 


3 for $11.25 
6for 22.00 


100" rolls Soler film, fa ys make. Daylight 


"$795 eo. 


3 for $23.50 
6for 45.00 








BUY 6—GET 1 FREE! 
Regular 8 and 16mm 


REVERSAL FILM 


as ¢ 
x 50W $3.00 $1795] | 
nx 50W 1.25 7.45 t 
x Mag. 50W 2.75 16.45 | | 

x Mag WwW 3.00 17.95 
xX ASA 75 10.45 & 





4 , 
Both Only $125.00 


your Leica flex camera 





16mm MAG. USERS! 


ee. 54c 
for $8.75 $12.95 





Genuine 16mm Empty 


Kodak Mags. ea. 75¢ 





t $2.00, for $7.80 

9x12 USERS! SAVE ON FILM! 
Teh timpas $4125 
value, $7.50 





PROTECT YOUR NEGATIVES! 
6-Exr 


36 for $2. 00 





WAREHOUSE SPECIALS 


Processing Kits $2.85 

je. DW, SM #3, 7 7.95 

LW Chloride “ 98 
roslide T Aut ' 


suaranteed | "129.50 





GRAFLEX ACCESSORIES* 


NEW $7.95 
10.95 

for $10.75; 3%4x4V4 1 $10.50; 
134 3 for $10.25 


t with 15 ft. of cord 





ROLL FILM ADAPTERS 
for — & Grafiex Cameras 
eed by Delta and the Mfr 
gta 4s: oe raflex, $14.45: 
x. $13.91; nic, $14.46; 
hic $14.45: 3x3l4 Graphic 
standard | r 


9 ee 





KINE EXAKTA ACCESSORIES 





8 & 16mm COLOR FILM 


aylight ingste Factory-trest arant 


x 2 , $2.75 
1 x 7.60 





35mm FILM IN CARTRIDGES 
K k Fa ke 10 for $3.95 


A 10 for 2.50 
1 W for 1.95 
5.50 





35MM FILM 





5x7 ANSCO COLOR* 
Daylight 


Nov 1350 date Guaranteed. $ OS 





x AMERA SF LS & CAN et 25¢ 





35mm FILM*—50-FT. ROLLS 
Panchr atic. ASAS n original factory pack 
age, numbered. 2for $1.50; 6 for $4.25; 12for $8.00 


(FILM SPECIALS AT DELTA’S LOW PRICES!) ~ 


KODAK FILM 


po ne 6l , - { $950 doz. 








36-Exp. cartr 


35mm ANSCOLOR 


= exp. safety 
$1.25 ea., 5 for $5.95 
$1.95 ea.; 5 for $9.45 





Color Film in Bulk Rolls 
Tungsten Only 


: 
nw 
an 
ss 


16mm Mag. 


““GSAP” CAMERA 


r Force and Navy. Now 
verted for use with standard 24 


F27 or F2.5 lens also available ee 


$24°° 





We'll supply the converted “GSAP”’ for 
$15.00 and your unconverted 


“GSAP.’ 


ACCESSORIES FOR “GSAP”" 


BWA v 
$25.20 
NEW 6.95 
i 4.95 





Hugo Meyer Range Finder* 


i area 5g 


$32.5¢ 





11x14 Enlarging Easel 


Ante colt pact. SISOS 





35mm Bulk Film Combo 




















CAMERA GUIDE condensed complete 
correct Leica $1.75; Rolleiflex —$1.75 
Exakta—$1.75; Contax $1.75; er 
$1.25; |konta $1.25; K relle $1.25; 
\L wal Modern Developing Methods tbe.” 





$14.00 Vaiuve! 
Compleie only $795 
2) 4x3’, FILM PACKS 
ey 4x8 « CUT FILM 
fete SOW' it 3 for $ QAI 
6 for $4.50 12 for $8.00 
16MM FILM 
4 $1.49 
2.49 
2.50 
2.50 
2.50 
2.25 
6.95 
v 1.10 
tr 
16mm 50-Foot Rolls 
dak Super-X. Hypa t sper-X¥ 
ase specif n standard lor camera 
pool apa d. Price includes 48-hour 
process mailing. 3 ROLLS-$4.75, 
6 ROLLS 5 $8.95 FREE 50-ft. camera spool 
with every Ss 
FILM SPECIALS! 
4x5 Ektachrome ‘“B’’, 10 shee $4.95 
5x7 Ektachrome ‘B’’, 10 sheets 5.95 























8x10 Ektachrome ‘'B’’, 12 sheets 








FLASH BULBS by the Case 


Sylvania $11.70 4 
$15.75 $13.50 00 
$12.75 2 $12.60. +5 (120) 
$11.70 $13.50 20)—$13.50 








aameeg ona A — for Murals 





5) largements 
114x ’ Sw Gl, F-4 $18.80 $ 6.95 
14 x300’ SW Gl, F-4 21.50 7.50 
20 x3 SW 31, F-4 6.10 3.95 
20 x SW G1, F-4 18.50 7.95 
Lx Sw F 7.95 3.49 
40 x W SM, GG 2 14,45 5.50 
l x SW 41.50 14.50 
18 SW E 45.40 13.50 
4 3 F 36.50 14.50 


LENS SPECIALS 


(in Barrels) 
centric F 








9x12 cm. CAMERA BODIES 


Extens 








“ $14.50 
x FP Adapt 4.95 
2Y4x3¥%4 FP Adapt? for 9x12em cam. 1.89 
3x1 2¢ eact 1.95 
l f F Adapt 9.95 
ENLARGING PAPER 
EK f Ww y or 
fat J z ' 
x y each $1.65 
ame contrast 2.75 
x 125 l-«7 ch 1.80 
r $5.0C; 35.00 
ex 2 l-=2 2.95 
t $8.50; | 33.00 
FRESH STOCK—Mfrs. Seconds 
x7 SWE $1.69 
5x W EEl 7.50 
5x7 SW F-1 5.50 
x7 SW E-4 S 5.50 





ENLARGING PAPER 


Close-Uut—Mfrs. Seconds 

for 
x10 F-0, F-1 $2.19 $5.95 
8x10 F 1-4, § 9.95 27.50 
8x10 EE-1. 1 2.95 8.25 
8x10 EE-4, 144’: 3.25 8.95 
8x10 EE-1, 2 5, 6.75 19.50 
19x10 EE1-4, 144’s 3.25 8.95 
8x10 FF-1, 500's 12.50 35.00 
5x7 E-1, 500's 4.95 13.95 





Témm ACCESSORIES 














j $1.00 
xposure Buttor 1.00 
ex Eye-Level Finder for 
4 #2 29.50 
verready Case 7.50 
Lock Neck Strar 1.50 
Flash Gu 8.95 
Adapter 12.50 
Adapter 12.00 
K ube consists 
adapters, PLI ut 10mr 
n length aS 
n your film 


$1095 





clude Postage. 20% Dep. on COD’s 


*U. S. Surplus, Guaranteed 
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PHOTO 
SUPPLY 






wold Heavy-duty Splicer $ 9.95 

wold Heavy-duty < ft. re 
j t of 15.00 

K i - F § 
agazine 17.50 

f Dolimeyer Tele, ctd 

cusing unt 49.50 
1” F1.9 Kodak for C.K. Special 29.50 


239 East 44th Street 






Dept. 9 New York 17, N.Y. 
Cable Address—"‘DELTAFOTO” 






















































Spiratone Proudly Introduces ity New and White SPIRATONE BACKS AND NDS 
Series § PROVEN A MUST FOR HESE NATIONALLY KNOWN t A 
PIGSKIN FILTER BANK posted SUCCESSFUL . 
siinin-ien : PICTURE-TAKING LEATHER GADGET BAG s 
WITH THE Made by one of the foremost manufacturers if 
aux. TELEPHOTO BOLSEY B, B2, C ithe ficid, and exclusively offered by us. through 
and Wideangle Lenses a special purchase, below or close to the usual! 
SLIP RIGHT OVER eo. wholesale prices. These bags are all brand new 
- 









The answer to the photographer's 
dream! Genuine leather, can't 
scratch or break. Doesn't fill up / 
adget bag but fits right on carry- 























































Accommodates shade # 
ana stent filters all instantly ac- BOLSEY LENS (LIKE first class merchandise not to be confused with 
cessible. Priced to compen we A FILTER HOLDER) ’ seconds’ or ‘closeouts’ of inferior leather bags 
filter containers made of muc Shipping Wesehts of Gadget Bag , b 
shorter-wear materials, Shipping Cost 2S¢ $2975 $1675. al x yp eg FA we ah mney wgs are 2 bb 
FREE Introductory Offer: Your choice of Set of Teteelicte end Wideuate’ ETD Mesity, the seiction for the 
one of the filters listed below (exc. polarizing) lenses in double leather case. photographer with few accessories, 
FREE with purchase of Filterbank OR Filterbonk Spiratone lenses are coated, color-corrected, require no yet just too many to carry around separately 
absolutely free with purchase of $10. 00 werth or change in exposure or lens-opening. Price includes tele- The SPl's rectangular shape and tack of 
more of filters listed (incl. p ee ae photo mask (ex. for ‘‘C’’ on which you compose in reflex Insite divisions give it ample storage space 
; Sader). tage iad — imported deluxe leather case Bfor a bag only 10’'x7’'x4"’. A reintoreed 
wit ast, pull-out feature, means of attachment to Bpottom. a large foldover fi 
$2.49 | camera strap Lifetime Service Guarantee! : we Teldever Sap and two small 






side flaps assure maximum protection, for 


21.5mm $2.00—Ser. Vi $2. o8_—Ser. vil $3.98 Similar telephoto the contents. The SP1 also makes a sporty ‘‘over-the- 
The only sky-filter that can be used with color! Heips and wideangle shouwlder-bag’’ for the young lady. Spira- 
eliminate reflections In water, show-windows, landscapes; lenses, at the same tone-priced at only $2 95 


Increases contrast between sky and clouds. Recommended 
for wse with Kodachrome, Anscocolor and all black and 
white films. Fits standard flterholders 


prices, are available 


The SP2 is Itked for its all-around . 
nthe A C3, 2 veg eer 
fo ¢€ each 35 21.1 SP 2. tility. Made of top-grain elk-tanned cowhide 












Formerly, you bad to pay $6.75 for a Serses Vi Contessa, Pony and the SP2 will be yours for years of rough 
$5.75 for a Ser rses V polarszing filter—Spsratone Wideanale Finder most other 353mm handling. One large, two small Inside 
brings 9 n to less than balf Attachment for B, 82, $1.95 cameras. pockets, one convenient, yet not bulky. 
Polarizing Alters are | Gulbeerel in leather-like snap-button Shipping Cost, for 1 lens 25c, for set of lenses S06 ome opening zipper pocket, rigid 
compartment cases at additional cost. FILTERS: Your choice of medium yellow green’, pShape-retaining bottom, reinforced with 

orange red haze’, photofiood type A. UV-16, Brass studs, 8''x10''x3''—recommended 





Save Up To 60 On OPTICAL GLASS UV-17 and skylight for use with Spiratone lenses for the camera fan who likes his filters. 


FILTERS AND CLOSEUP LENSES Each filter. $1.00 exposure meter, extra films accessible, yet 
Series V, Vi, Vil mounted in rings. All filters gro d *TAX REDUCTION SPECIAL ad prefers extreme compactness Available $5 59 


and polished. Your choice of medium yellow. orange, nationally at $10.00—a Spiratone buy at 
green, red, haze, skylight. Type A or Photoflood conver. FREE: Your selection of any two of the filters 

sion, UVIS, UVI6, UVI7, 81D. PLUS | (20” to 38”) morked * with every Spiratone oux. lens Basically of the same over- 
for portraits, baby shots, PLUS 2 (13” to 20”) for all construction as the SP2, 
head-and-shoulder shots, copying, child ove. still Clip this ad with lens order and receive Metal Screw-in Biche SP3 boasts in addition a roomy out- 
























lives, photograghs of the television screen, PLU (10” Lenscap for Bolsey worth $1.00 without charge! id k 
Sp 1a) for’ commtus ofa phetegragee, foom hocks 9 side pocket that will hold Dienty of the 
rue _BoLsey ous extras that make picture-taking real fun 
Has special chapt and 












1 $195 Reflex Camera owners with lots of acces- 
lenses. A sound lavestmnent at. 5 sories will appreciate the added con- 


Minus lenses, used for telephoto ef- 
fects with long bellows extensions or 
extension tubes: -1, -2, -3. veniences of the SP3. Bud- 
OELURE FiNtsH (made te FRESH, SAFETY, KODACHROME 14°° get- priced at half of tist $6.95 
Ser. V ea. $1.00 t 2 4 GUARANTEED JAYL 27 A jumbo-sized genuine top-grain 
$1.25 fiter: mits. in this ant 50 ft. $25.98; 100 ft. $49.98 SP4. cowhide bag of beautiful appear- ¢= 
Ser. Vi ea. ance. Ample in size—9''xl1'/2''x4"'—=for 


‘ . $1.29 Processing (w.o. mounting) 
Ser. Villea. $2.00 = vic At 49 included in cost. small press cameras and plenty of acees- 
er. ea. . Shipping Cost: 10c, 35, 50c. sofies. Zipper around top for easy access- 


| j 
u : : a 
Available in ‘Deluxe’ onty ligne llow, neutral, densit ability at contents. Roomy inside pockets 
£12. 22A, £65B, #81, £8iA, af ys F, 1-D, 2-D, 4 > ’ PLUS X 49 and an extra large outside pocket $10.95 
Shipping Cost for one = six pty 10c. s ISP5.| The latest addition to our line 
fresh safety stock 100 ft. and one of the finest. A top- 
alone T | 10) 9) SPECI Shipping Cost: 30¢. Grain pigskin dream bag for the advanced 


IPOD of the MONTH f DAYLIGHT LOADER $4.95 amateur or professional, large enough for 
POCKET TRIPOD —— press camras 5), or for 

































































j , taking ‘‘both cameras’’ along. ‘‘Wrap- 
ae 95 ~ with Ys including IF PURCHASED TOGETHER & around’ zipper, flashgun holder, shoulder / 
r? ! 9 Wit UM OF $10.00 
Tiles five pad. If you couldn't - that $30.00 
t-top FILM, 













Folds down to 9” and 
















4 WOR 
Cartridges it's so simple to take advantage § 29, you won't pass upg 
of the exceedingly low cost of 35mm buikfilm and to load B the SP5 at a 54% ates. 1 - i 95 
any desired length into a standard Eastman cartridge. 
First few reloads already make loader pay for itself. 


LOADER, atone wie, 5 cartridges, * For the Discriminating Owner of a Jeica 
u 1”. : ° = 

Spiratone offers a selection of the finest 

FRESH, SAFETY, KODACHROME 7 German and Japanese accessories, at 


GUARANTEED DAYLIGHT TYPE 20 t1F 1 down-to-earth prices, yet worthy of the 
or 


' penattigte et chroms 








ber ideal tor 
sm VeN2g TO 


















cameras. 
rmits 90 degree 




















precision of this fine camera! 
sng 
W eight 4 lbs. 


Sool postpaid 
ve ut) E ; ACO TIAC 
; } photo Lens °49.95 
OTHER SEC. TRIPODS Ship. Wt. 2 Ibs. EF L ANSCOCOLOR «> ed ba — 


including deluxe leather case 
2-See. Brass, extends to ags| Deluxe Leather Case $1.89 SETAENT O8 VUNESHIN. 1978) 944, = 135mm f:3.8 Telephoto 
45”-w. Gpiratone Panhead ai 3 . ‘ $10.50 
5-Sec. Brass, extends to 695 TRIPOD with IN METAL postpaid 








Eee eee 
























46” w. Deluxe Tiittop. 70 including deluxe leather case 
Ship. W'ts.21bs., 41bs. S ELEVATING CARTRIDGES BA PLUS X or super xx exp finder-cou Hyg BOB 
= WEG as (ESS ) 36 exp. each 60c, 4 for $2 [2 depth-of-fleld scales engraved and focus from 3'/2/ and 5” 
SAVE 60% 3 with Panhead Ship. Cost: For 1, Se: to infinity. Qualitatively, these lenses are acclaimed by 
7 The feature you 3 10 5. 2Uc: 6 to B, Qe wsers to be equal to the finest. and are unhesitatingly 


recommended by us to the critical photographer. 





always wanted but 




















Comparable to 6¢ Slidebinders LEITZ IMARECT FINDER... 529. bh) 
2x2 Glass Slidebinders y 9 atest model, witl 
de ge Ke > L ana Seed. Slagle antlon panatey in lots of 200 Each 2 / 2 ¢ for = ‘enase ‘trom sae to ‘semm t par 






9-Thal- and tilting lock, legs cannot 
overspread! While, suited for 
35mm and other miniature 

2 cameras, owners of small press 
in diameter—extra long han-}4"d of heavy movie cameras 


lax ction ish, for use w 
Leica wy Contax. Fits accessory clip. 
Shippin t 50c 


ever offered and one of the finest methods of Cos 
mounting transparencies (35mm Argus, eS «in Famous AUTOKNIPS SELFTIMER $2.79 


size) between giass! Pregummed Fibreboard, Leica Mode! 


The biggest bargain in quality siidebinders 






































































will particularly i ert the ’ . 
teuins iting’ sence Hon ferentlity of thls. 4Ss- 10: loca 'vartpaat, otros ahostoreot<ren these advan. J uics Reiss GL CABLE RELEASES 
| wo - Oe Vee “ ip Weight 7 "Ibs. tages are yours for less than the usual cost of glass Rasy finiah automatically 10” 70c -_ $1.50 
Save SUNRAY ENLARGER $9.95 alone! Why risk fingerprints and scratches on your Irre- Eretracting pin makes possible 98 
A, $5.00 on —— placeable color shots? 200 for $5.00. Ship. Wt. 5 lbs. | next exposure without remov- Set Sc 
C “s Compart. portable. For negative sizes Sample package of 20 2x2 glass binders, postpaid 75¢, f-ing selftimer. 
with lens 35mm to 2%x3%. Ideal for beginners. Shipping C 10 
and Complete with bulb. lens. Seoere e- 200 Singleframe (Mercury) Masks 1.75 eS fit tipping Cost ic 
e' nstan s ’ 
> case Siod ane Morea. th the handy carrying 200 Square (Robot, Tenax) Masks 1.75 metal ——_ TELEPHOTO FINDER incl. Rennes case $6.95 
Shipping cae. ar teat 4.95 hrome Finish—fts accessory clip—para 
t " Maker to assure per- 
W eight 10 lbs. fect ys re, 95 value Aan or $4. ys 2x2 ALL METAL SLIDEFILE $2. 19 = correction neat — case, Avaitable 
eC 4 —S Accommodates 300 redimounts or 150 glass- \ h, Should for twice as much. 
Just published — f Faeinee, Sante, 128 pages, with slides. Slots prevent. rattling. gg ome iengt ou _ eae Tc 
MODERN ROLLEIFLEX GUIDE . - $1.95 N lock and handle. Ship, Wt, 31/, lbs. each. WIDEANGLE FINDER FOR 35mm LENS........ $7:95 








All prices include excise tax. Postage ond insurance MUST be prepaid, even when no shipping weight is stated—overpayment will be 
credited in full. Everything listed is brand-new (unless otherwise stated) and fully guaranteed against defects. 25°% deposit on C.0.D.'s. 
Items marked FREE must be requested at time of purchase! 


& bP t Re A T re) be t ee N. ¥. 
34 STEINWAY ST IG ISLAND CITY 3. N. Y 
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No More Disappointing Money- wasting Failures! 


SEE YOUR PICTURE 








@ Look into the ground glass. 
Twist a knob. And presto! . . . there’s a razor-sharp preview of 
the shot you're going to get! Cut-off heads, fuzzy out-of-focus 
results are a thing of the past. Think of the money you'll save on wasted 
film alone! Think of the extra pleasure you'll get with your 
album full of prize-winning pictures! 


You can choose from five CIRO-FLEX models (three with 
built-in flash) . . . each with coated, color-corrected lens; steel- 
welded body; magnifier and sports-finder in viewing hood; 

field lens for extra brilliant images. Yet three models 

are priced below $100! See them at your dealer’s. CIRO-FLEX 
has every important feature of cameras twice the price! 


GRAFL : 





America’s Most Popular 
Twin-Lens Camera! 


NOW $7569 Case $8°° 
up 











ONLY Flash Unit $14'° 


Model C (illustrated) $97.65 @ Prices subject to change. 


Graflex Inc., Dept. 120 


r i 
@® ! Rochester 8, New York ; 
' I Please send me details on CIRO-FLEX 
i and accessories. f 
i ee - _ = I 
1 I 
26 -Winnt Soma 
ize Winning Cameras 
I County or Zone State I 
hn ememetheenneneimeaaieael 
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SENSATIONAL OP BARGAINS 


BRAND NEW! EVERY PAIR PRECISION-TESTED FOR PERFORMANCE! GET BRIGHTER SCREEN IMAGES IN REAR VIEW PROJECTORS 


SAVE50% '"Pasm, | NEW FRESNEL LENSES 


AND MORE BINOCULARS 
= fs “WI oo 


Coated Optics! Superb Color-Corrected 
Lenses! Plus Many Other Luxury 

PERFECTION SCREENS: |! MAGNIFIERS AND 

CONDENSERS 


Features! 
« 35 : , ‘ t t ( , Gat 
Value $140 t t tended for t t t t th f net ” Ss 
Only $45.50" mae t ‘ t ‘ : ; 















































t ! With each pair, genuine ) net t be 1 oo pee Tye be \ 
leather carrying case and straps at no extra cost 





























Stock No Size Postpaid Price \ ) 
Never Before WIDE CHOICE— 80,001 P ) $4 se Salita 
Such Values! EVERY PAIR A BARGAIN 80°003-P 12 xi 5.50 | Stock No. Size _— Postpaid Price 
F Y Protecti &0,004-P 7 6.00 80,007 P ; $2.50 
ond Complete | TRY THEM AND SEE—30-DAY TRIAL OFFER! 80,005-P 11 8.50 | ¥0:008-1 3 50 
Satisfaction Stock No Model Pe ‘ee Price* 
- , Get (LE) cont str 98 ———" IMPORTED 20X TELESCOPE 
% “1 ted 22.95 
‘ 39 50 
° I $5.50 
54.50 
58.50 : 
46.00 { < Stock No. 50,006-P $8.95 Postpaid 
38.50 
46.75 
68.50 MAKE YOUR OWN ASTRONOMICAL TELESCOPE Useful 80-Power 
pees BABY MICROSCOPE 
Only 5” High! Just $4.00Pstpd. | 
: SOS ad iy | 
6x30 PRISM MONOCULAR. American-Made! A Nifty Bargain! 8 : Fo ae : } 
et. I p if not sat ; | 
° » Stock N Siz Pst Price 
trap. Opties are f bib rte oe Lat te Stock #50,000-P 
$15.00 Postpaid BON 70 006.P 10 28:00 $4.00 postpaid x 
iff 70,007-P 1242 49.00 














' BIG SAVINGS! BuILD IT ATHOME SAVE MONEY! HAVE FUN! 
A Inst t! Astounding Value! 
—— cabiciainai SIMPLE LENS KIT! BUILD CHIE PROJECTOR 
MICROSCOPE SO MUCH for SO LITTLE! oun 


<7 ef F WE FURNISH INSTRUCTIONS 
Le , rHit LENS CRAFTERS’ DE- 











WE CAN FURNISH 











| —_ Ss children! Kites ’ OPTICAL 
. / PARTS 
7 
ADJUSTABLE! . m 
20, 40, 60 POWER! IRA CLOSE-UP SHOTS 
: ) Easy-to-Follow 


Instruction Booklet 









































NEW 50-PAGE IDEA BOOK “FUN WITH 


l \ 
Stock »30005-P Only $2.95 Postpaid ‘ip : 
( Os 
i mC » “ 
en RIGHE ANGLE PRISMS ——— 4 r ito: ‘ e fe ng s project 
ra Stock 2-P 0 lenses $ 1.00 Postpaid Stock No. 4029-P n $2.85 Postpaid | 
r Stock 5-P—45 lense $ 5.00 Postpaid Stock No. 4038-P—: x2 3.35 Postpaid | 
Stock «10-P—S0 jense $10.00 Postpaid Ste ck aa 4039- P- x . 3.35 Postpaid | 
PHOTOG- 30c Postpaid | 
Stock No. Size of Face Price : RAPHERS!A 
$132-P i $1.50 Postpaid : z 7 2 Ny ra l 
$102-P 1 1.00 Postpaid a BARGAIN! 
$145-P 1 2.50 Postpaid : + HAND 
s091-P 1 P 4.00 Postpaid ; s SIGHTING 
LEVEL 
D \ t 
‘ ; 5 ; 
CHIPPED EDGE LENSES ; : ; = 





. t ‘ > aa ; cee f Stock No 1103- { FL. $.50 Pstpd 


















Stock No. 9022-P only $1.00 Postpaid t cont I Stock No. 1086- 4 j ee | 25 Pstpd | 
‘ t be estal vel Stock No. 1115-P--2" dia. 3 A 50 Pstpd. | 

, “crests - Stock No. 1077-P —: PLL. 1.00 Pstpd 

t. Stock No. 105-P $2.50 Postpaid Stock No. 1084-P 245" dia. 4" F.L. 1.00 Psepd 

Stock No. 1090-P j 14° FLL. 2.00 Pstpd 

Stock No. 1061-P—6 IL, 2.50 Pstpd 










IF YOU'RE INTERESTED IN OPTICAL BARGAINS 


Write for FREE CATALOG PP iss<s crs tiin' cr Sei cr'scrgi 


Prices. Numerous Types of Instruments Too! Satisfaction Guaranteed 
La I es I y We ve 


” PHOTOGRAPHY 


ORDER BY STOCK NO. S'a‘i"* 
| 
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° / am 
AAOE LACES SIGGCAI CEs 77 “UJ tthe t) A e, J CCL PPV OPO 


t argus c-four 


tpaid ' ; : j “ Pane — 7 — . 
tpaid i : e s é 1 lO to | YOO sec r 


America’s Favorite w to look at color slides —Argus 200 





Watt! er ’ See your highlv-prized color 
rue. bril Che “right-side-up™ rotary 


stpad 


! { wn pictures Silent power 
*stpd 


P 5 It’s the perfect companion 
hed value at $49.50 


Ss 


*stpd 
*stpd 
Pstpad 
Pstpd 
Pst pd 


theck | 
oO 














Stereo Movies... 


Breath-taking three dimensional home movies... 


today’s newest and most exciting development! 


Movie makers. . . thrill to the richness of three-dimensional viewing .. . 

to the very personal experience of enjoying lifelike picture realism. 

You'll be charmed by its simplicity, for Bolex Stereo Movies are as easy to take 
ind to screen as ordinary movies! 


‘Made for each other” perfectly describes the combination of the famous 

Bolex H-16 DeLuxe movie camera and the exciting new Bolex Stereo System 

It now becomes the first completely integrated stereo movie camera 

a masterpiece of painstaking and perfect Kern-Paillard optical engineering 

Why be content with yesterday’s movies, when today’s newest and most 

exciting effect ... stereo... has been added to give you the ultimate 

in viewing pleasure. 

Bolex owners—receive regular free mailings of the 25¢ magazine “Bolex Reporter” 
by registering the serial numbers of your Bolex equipment with us. 


Paillard Products, Inc., 265 Madison Ave., New York 16, N. Y. 


Be first ...to enjoy 


NSM 4 


not yesterday’s! 






















SNAPSHOLs 


N 


NOW...FOR THE FIRST TIME, you can take personal pic- 
res of family scenes, children, friends, travels in the 


j 

rillng “come to life’ realism of full color and jf 
HREE DIMENSIONS...at actually less than the 

q st of ordinary black and white snapshots! The 

4 


azing new View-Master Personal Stereo Camera 
ngs three dimension picture taking, formerly a 
h man’s hobby, within the means of the average 
ami Color pictures taken with the View-Master 
tereo Camera can be viewed in a View-Master Ster- 
scope or projected in two dimensions in a View- 


Master Projector. Don’t miss the thrill of three 


nension pictures! Plan now to SEE...and TRY 
; the sensational new View-Master Stereo Camera. 


| 
WORLD’S SIMPLEST-T0-OPERATE 
THREE DIMENSION CAMERA 


ven the most inexperienced amateur can operate the View-Master 
Stereo Camera with ease and confidence. View-Master’s revolhution- 
SKY CONDITION “EXPO-SURE"” CALCULATOR banishes 
esswork; eliminates complicated lens-time-light calculations... 
































ires bright, true-to-life stereo pictures every time. Each step in 
Master vstem of stereo ] ene View-Master Personal Reels 
from taking the picture to Other features of the il ra ell 
e! r ft is wa I t x 
i ha I ‘ i I and backw | r 
ff rt i | n \ i V V- Be iuu T 
t Y adil t °O or } we Ww opera 
X} r f d n he Vie M i ] 
! P 1 i £ done Ss Camera f i 1 isk 
i i-automatic View-Master your camera dealer for terature 
Cutter. Stereographs slide eas- describing the View-Master Personal 
3 nto pockets of durable, seven- Stereo Camera in detai 
ney View-Master Personal scene View-Master Reels, are eas} 
era a mpact ir ri id i t and Over 150 st 
engineered for fine } in 1 in 4x4x1 in 
ns 1 phot aiphy. pa I sa < s pr 
I turdy, d cast spa ry i! t descriy 
t View-Master Anas- tior Ask ul ealer f 
f 3 25m: coated, - com} i n the m 
pr sely matched exc! f pera re 
syne i bodied int ew ca 
t efore-the-lens shutter; era. If vour Dea ipply in 
n ymatic flash switch; and formation wr ER'S In 
others. View-Master Stereo Box 490, Portlar for free 
tures, mounted in durable, seven- fold iescrit 
. 
y the sensational, new 


RA... see and tr 
BEFORE YOU BUY ANY CAME aT yOUR CAMERA STORE.-- 


View-Master Stereo Camera.. 





eptember, 1952 


TAKES COLOR PICTURES 
IN 3 DIMENSIONS AT 
>COSI: 


y¥ * ACTUALLY LESS! 





Avy ost for ' ck 

“ ot 2-3 4c. View 

h pict rv { ” 
1.9) 





HAVE THE FILM 
PROCESSED. Y 













CUT STEREO PIC. 
TURES fast with 








ext View-Master F 





A COMPLETE LINE OF VIEW-MASTER 
STEREO PICTURE ACCESSORIES IS 
NOW AVAILABLE 





Sawyer’s Inc Portland 7, Oregon, U.S.A 
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A220 
Ox 


An ima ingly simple device which 
converts the fF stop readings from 
the front of the lens to the top, 
where they can be read quickly 
eliminates all difh- 
eullies in rotating and viewing the 


diaphragm ring when using $1.50 


Complete instructions for use en- 
closed with each Tiffen Quick Read- 
& ing Diaphragm Control. 


DOO 


. 
Oo 


O 
. 
- 
. 
O 
° 
° 
- 


and easily 


SOO 
ROO CS 
* BARRO * 


oC 
. 


filters and lens accessories 


Pe OWA) 
. Sos 
ek he 

wy 

ee + 

PROC 


. 
7. 


. 


- 
* 
» 





sd Absolute protection against dust 

we and accidental seratching. Cannot x 
ev slip off or fall off. Precision thread- © 
Sf ed to screw into front of lens barrel 2, 
fe for a perfect seal against harm or a 
9 damage of the valuable lenses. Con. & 
& structed of solid duraluminum. In % 
Xe gleaming satin smooth finish e 
re TIFFEN SCREW-IN LENS CAPS ° 
R series =C $15 & 
Me SEMIES FD ow eee eee eee ee 15 & 
- Peseseccesesesecccese 1.00 oe 
of } i « es 1.00 
| C4 1.75 @ 
a 8 y B, B2,C 1.00 
ee Contax Sonnar 50mm F:1.5, F:2... 2.00 
2 K xakta Biot Jmm F:2 2.00 x 
x Kine Exakta Tessar F:3.5 1.75 
ms VX Pre Set F:2, F:2.8 2.25 @ 
%} Kine Exakta Xenon F 200 ¢ 
ae Leica Elmar F.3.5 1.00 % 
% Leica Elmar 90mn F:4 1.75 & 
, Leica wr 5f F:2 1.23 oe 
5 Le tar n F 2.00 * 
a Retina | 1.00 % 
oe eee 1.75 § 
‘ ° 
ee A COMPLETE LINE OF FILTERS, 0 
4 LENS SHADES, ADAPTER RINGS ... Ss 


SEND FOR FREE CATALOG 








MANUFACTURING CORP 


617-621 SACKETT ST BKLYN 17, N.Y 


22 





tools and techniques 





5 by Norman C. Lipton. 


A round-up of recent developments and significant trends 


Since multiple flash lamp operation is one 
of the principal battery 
capacitor (B-C) flashing systems, the 
number of lamps that can be flashed on a 
3-C series circuit is a matter of practical 
concern. Toward that end, the Photo 
Division of the Sylvania Electric 
Company recently published an engineer- 
ing bulletin (WE-110) incorporating the 
graph reproduced below. The data ap 
plies to Sylvania Superflash Lamps of all 
types 


advantages of 


lamp 


To relate the data to your equip 
ment, you must find the capacitance and 
rating of your B-C equipment 
instruction literature, or by 
manufacturer. According to 
exceeding the lamp-quantity 
indicated by the graph tends to 


voltage 
from the 
writing the 
Sylvania, 
limits 
overload the 


circuit. This produces an 


T 
| 
| 
| 


oe 
ma 
| 
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APACITY  MICROFARADS 


adverse effect on lamp timing and ulti 
mately, The limits in 
dicated in the graph will not apply when 
connecting plugs are not firmly seated in 
their sockets or when the battery is inad 


synchronization 


vertently place d in its receptacle upside- 
down. Both the effective capacitance and 
the life of the condenser are adversely 
affected by 


battery 


improper placement of the 


in the circuit. 


Photoelectric Spot Meter. The Spectra 
Brightness Spot Meter which is capable 
of measuring the reflectance of a 1-inch 
(diameter) five 
pletely objective basis will soon be avail 
from the Photo Research Corpora 
tion of Hollywood, 


area at feet on a com 
able 
according to a recent 
communication from the company presi- 
dent, Karl Freund. The _ instrument, 
which is completely self-contained, em- 
ploys a vacuum photocell, amplifier, and 
microammeter and it weighs five pounds. 
To use the meter, the operator looks 
through a telescopic sight at the area 
whose brightness is to be measured and 
then presses an actuating button to ob- 


The meter scal 
ranges of brightnes 
logarithmically calibrated, between 1 an 
1,000,000 foot-Lamberts. The light react 
ing the photocell is filtered to give a re 
that 
brightness response of the human eye 


tain a meter reading 


extends over five 


sponse closely matches the colo: 


Portable Professional Speedlight. T! 
current surge of interest among magazi! 
and illustration photographers in tl 
Mighty Midget speedlight outfit seems, « 
examination, to be a tribute to tl 
ability to “parlay” recent 


close 
manufacturer's 
advances in electronic flash engineerir 
with an appreciation of profession 
The Might 
Midget isn’t exactly the cheapest portab 
unit on the market ($69.95 for the bas 
AC model) nor the most powerful fro: 
the standpoint of rated electrical eners 
How 


portal 


workers’ requirements. 


storage capacity (60 watt seconds) 
light 


literal sense of the word and fiex 


ever, it’s 
in the 


ible enough to meet many of the stringent 


enough to be 


demands of the bread-and-butter worke 
Following are some of the significant fe 
tures of the unit gleaned from the Tra: 
Notes and News section of PHOTOGRAPH 
Magazine, February 1952, 
technical report on the equipment pu 
lished in the April 1952 issue of Infinit 
the monthly magazine of the Americ: 
Society of Magazine Photographers 

1. The basic AC unit weighs l!. 


and is simil 


and from 


poun 


ar to the average press-came 
flashgun in over-all 


height 


appearance and 
; inches; 
inches with reflector in place 


mensions—diameter, 2! 


2 flash duration (t 


1000 second) minimiz 


Relatively slow 
tween 1/500 and 1 
reciprocity failure so that guide numbe 
formerly associated with electronic fla 
units utilizing 100 watt-seconds of eners 
are used in 
finity reé ported a guide number of 30 
layvlight color film (8 to 10 ASA); 120 
fast black-and-white film in DK-20, a: 
160 for black-and-white in the more « 
ergetic D-76 and DK-60a formulas 


3. Power supply 


determining exposure. I! 
H 
I 


incorporates an ll 
proved 550-mfd, 450-volt low-leakage ele 
trolytic (paper) capacitor; Kemlite tu 
is based on new low-pressure design 
tended for 450-volt operation, and 
nested in a 5-inch Alzac reflector of hi 
efficiency. 

4. The unit works on “X” (zero-mi 
second) delay with a 4-second interval |} 
tween flashes. When operated with 
auxiliary 4!2-pound wet-cell pack ($39 
extra, with recharger) the interval | 
tween flashes is extended to 8 seconds 

5. The unit can be equipped with phot 
electric triggering tubes for multiple-u 
operation, at $19.95 each. (Some pr 
have assembled as many as a dozen un 
for elaborate studio setups.) Other acc« 
sories extending the scope of the Mig} 
Midget include: a dry-battery powerpa 
a Hot Shot reflector that doubles t 
PHOTOGRAPH ‘ 









































Wherever you go, someone with a Rollei camera 

is always around. A professional... who must be certain 

of precise negative quality. Or a newsman... who must have 
extreme versatility, and must do automatic, trigger-fast shooting. 


Or an amateur... who always gets what he wants 


because he has the world’s simplest, most dependable camera. 


Both Rolleiflex and the companion Rolleicord 
are available through your local dealer. 


Visit him today, or write for literature. 


Rollei Focusing Extension Hood... the ideal hood 
for those who prefer an extension for critical focusing 
in brilliant sunlight. Genuine leather . . . only $3.75. 


Burleigh Brooks Company 


10 West 46th Street, New York 19, N. Y. 


recog PON | JEL & BEST, ING. 814 North Cole Avenue, Hollywood 38, California 
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microl 
produce 


about tl 
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le minimum it 


rs, Ansco’s 


most ide: 





eC r € iclen¢ 
which doubles 
sle unit ($29.95 
yjparent trom 

step « loser to 
le fi 


ash lamp 
nal light 


lent source 


and equipment 


he utility 


y source wniie 


ibilities. 


Finex-L! 


y, and a power 
the light output 

). 

the foregoing de- 


re 


sa 


Oo 


reducing to an ac- 


unique 


After an 


placing ordinary 


S an 


t 


of electronic 


cription that the electronic flashtube has 
1] 
ali-purpose 


The 


f similar design 
action-stop- 


absence of 
proprietary fine-grain 


Mighty 


flash as a 


r, Finex, is back on the market 
it in slightly modified form. The ‘ 
ciyey 3 . : “> was taking 
mduct, which has been labeled h 
’ 1 t 

differs from the original devel 7: eee 
that one of the principal ingr | made enough money to pay 
is been replaced | another. for my tuition. Now | have a 
yr a minor change in the replen- large studio and am doing 





tem and a drastic price reduc a tremendous business far 
ne is a little more than beyond my dreams and | owe 
two developers are it all to the wonderful train- 

ar In their characteristics and 





permitting 


the D-76 results 


grain pattern 
nt in 
t practical 
cd. As for 


shadow 


more repien 


L, stock sol 


he advent of Finex-L, it was in- 


» that our profe 


en exploiting 


d characteristics of 


r Promicrol f 


would set up a series of prac- 
After 
that in 
Finex-L 


ograph 

tical comparison test 

their results, it seeme 
il la re 10nSsS where 


ectively 


tical 


lat pluckiel 


DY each 
1i©@ Same 


(Cont 


tinued on 


without any 


repienl 





ae 


sional friends who 


tl 


or 


cd 


shadow aet 


negative than Pro- 
The fineness of the grain patterns 


ae 


ts} 
tall 


velone? 
veiopelr 


+ 


veioper 


criteria of ¢ 


hment 


ution than was the 
uct for each 
loped This 


tock bottle 


1e fine grain and 
the British 
“bad-light” pho 


ail was al- 


but Finex-L produced a 


under extreme enlarge- 


page 131) 


ing | received at NYI.” 


long useful life and 


full 


kers and a 


What do you 


umbe of out I custom photo doi 
he re both cl Ime fo Fine x L want to ya ws 
Ou! ( ry test ith the new form PHOTOGRAPHY? 
fu bstantiate the “fine grain 
1 I er lsion pee claim when 
Ansco orking rec ns were carefully 
lowe Directions for tank de velop 
ent with Finex-L call for processing of 
3o-mm and amateur roll films for 15 
ninutes at 68 F with intermittent agita- 
ion, as had been the case with Finex 
[his produces a gamma range between 
0.5 and 0.65, depending upon the contrast 
aracteristic of the particular film 
When identically exposed test films were 
rocess¢ to the same gamma in freshly 
mixed D-76, our standard “normal speed” wt: 
edium fine grain developer, and in 
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howed a 
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of the 


ffective 


one 
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added to 


oxidation, 
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studying 
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operates 


seemed 
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“The 
ceeds from 


pro- 


my spare- 
time 
and 
only paid for my course, but 


pictures of weddings 


social events have not 


have made it possible to 
could 
not otherwise have afforded. 
Thanks 

training.” 


Procure equipment | 


for the excellent 


ME STUDY 
RAINING 











—t  €@n 
truthfully 
say that 


the course has not cost me 
a penny. By the time | sent 
in my first few tests, | was 
already doing some commer- 
cial work. Up to now | have 
$700 on com- 
portrait 


earned over 
mercial, and other 


‘ 


jobs in my spare time.’ 





WAYS TO MAKE MONEY 
WITH A CAMERA... 


Accident-Insurance 
Advertising * Aerial 
Airlines « Architecture 
Banquets * Biological 
Bowling * Calendars 
Conventions 
Camera Store + Candids 
Catalogs + Celebrities 
Cheesecake 
Child Portraiture 
Christenings 

Church Activities 

Civil Service * Commercial 
Construction * Conventions 
Copying * Darkroom Asst. 
Documentary * Factories 
Family Groups * Farming 
Fashion « Food Displays 
Gardens * Glamour 
Grand Openings 

Hobby Shows 

Home Economics 

Horse Shows 

House Organs 

Human Interest 
Identification 

Industrial + Interiors 

Investigative + Legal 

Livestock Shows 

Machinery 

Magazine Stories « Covers 

Manufacturing « Medical 


Merchandise Displays 
Metallography 
Motion Picture 
Natural Color 

Nature Studies 

Night Scenes + Oil Coloring 
Parties + Passports 

Pets + Photoengraving 
Photofinishing 
Photographer's Asst. 
Photo Librarian 
Photomicrography 
Pictorial + Picture Editor 
Political Activities 
Portraits + Poultry Shows 
Publicity *« Public Relations 
Railroads + Real Estate 
Religious Ceremonies 
Research + Resorts 
Retouching 

Spot News + Steamship 
Store Fronts 

Tabletops 

Teaching 

Television 

Theatre 

Trade Journals 

Visual Aids » Weddings 

Wild Life 

Window Displays 

Yearbooks 

. and many morel 
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PHOTOGRAPHY 
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bil 
thank everyone 
who has had 
anything to do with my 
training. | have made far 
more than | paid for my 
course. When | look at 
some of the pictures | 
took before | started, | 
have to laugh at what | 
called good work.” 






wish to 


“To soy that 
| tike your 
course is put- 
ting it mildly. If might 
interest you to know that 
1 am making more money 
out of photography in my 
spore time than this 
course is costing me, even 
though | have taken only 
oa few lessons.” 









“The NYI meth- 
od of instruc- 
tion is easy to 
understand and has made 
me progress rapidly. Even 
though | haven't finished 
the course yet, | have got 
back all | spent for my 
equipment out of spare- 
time earnings. My best to 
you ok.” 





THIS COURSE PAYS FOR ITSELF 
WHILE Yi OW LEARN, - hundreds of NYI Graduates’ 





‘| wish to 
thank you very 
much for the 
encouragement given me 
while taking the course, 
which paid for itself many 
times. News of the open- 
ing of my own portrait 
studio leaked out and | 
did $100 worth of busi- 
ness during the first 
week.” 





Start Making Spare-Time Cash At Once! 


NYI Shows You How 


Whether you want a career in photography or a dependable source of 
extra income, NYI Home Study training makes it possible for you to 
quickly turn what you learn into ready cash—and without taking a single 
day off from your present job! Hundreds of students have done it. No 
previous experience is necessary. You do not even have to own expensive 
equipment. NYI’s easy LEARN-BY-DOING method of teaching you at 
home in your spare time, quickly develops your money-making oppor- 
tunities through interesting and practical picture-taking assignments. 


HOME STUDY COURSE LEADS TO SUCCESS 


Famous photographic authorities prepared the course. NYI’s full-time 
staff of experts works right along with you, step-by-step, correcting, advis- 
ing, guiding you all the way. They pay INDIVIDUAL attention to YOU 





AMERICA’S OLDEST 
AND LARGEST 


—answer all your questions personally—to insure your rapid achievement 


of the kind of photographic skill that pays off in this excit- 
ing and glamorous field. Let NYI show you how. Send for 
the big FREE illustrated book that tells you about pho- 
tography in all its branches and the wonderful opportu- 
nities awaiting YOU! It is chock-full of important infor- 
mation. Mail the coupon TODAY! 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 99, 10 West 33 Street, New York 1, N. Y. 


*New York Institute of Photogra- > 
phy certifies that the testimon- a 
ials used in this advertisement 
are genuine and are taken from 

letters written by NYI graduates. 
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SEND FOR THIS 


BIG FREE 


tele) 4 


september, 1952 
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PHOTOGRAPHY SCHOOL 
Leadership since 1910 


RESIDENT TRAINING 


For those who prefer personal instruction, New York 
Institute of Photography maintains the largest pho- 
tographic school in the country in the heart of New 
York City. Complete facilities include 14 studios, 18 
streamlined labs, glamorous models, and the finest 
up-to-date speediight and color equipment. Day or 
night classes offer Full Course or special Short-Term 
Courses. Deferred Payment Plan. Write! Call! Tele- 
phone! Approved for Veterans. 














NEW YORK INSTITUTE OF PHOTOGRAPHY 4 
Dept. 99, 10 W. 33 St., New York 1, N. Y. 
Please send me complete information regarding } 
t 
[.] Home Study Course () Resident Training 1 
i 
Nome__ — ! 
t 
Address cake ae : 
' 
City —— Sl ee ' 
o 
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PEERLESS 


LEADERS 









— . ow. PEERLESS “USED” CAMERAS 
i Are Like New « Fully Guaranteed Hs 
35mm CAMERAS 7) 


ARGUS C2, £3.5, RF 
— C3, ¢f3.5* 














ae 
asta KAROMAT ¢12* Xenon, 
soisey 82, ¢f3.2", RF 


CLARUS, (2.8, RF, foc. plane 
CONTESSA, (f2.8" Tessar, RF 


SAVE $76.29! BRAND NEW 


) 4x5 BUSCH Press Outfit 







THE LARGEST SELECTION OF 
CAMERAS IN THE WORLD... 


ah Raptar Ler Rapax Shutter 





art Cpid RF installed 


$195.79 Value! 129°: 
“ 








129.50 
44.50 


214.00 
RF 






(Exp. Mtr.) 
DOULLINA I, £2.9 Schneider 
EDINEX, ¢f4.5*, Selftimer 






29.95 

4450 

7450 
STEREO REALIST . s* 104.50 
SUPER DOLLINA Ii, ¢f3.5* 
RF, Latest Model 

(hi 149.50) SPECIAL 

Voigt!. VITO Il, ¢f3.5 Skopar 
VITO Hl, cf2* Ultron, RF 
WELTINI, 12.8 Xenar, RF 


159.00 


Tessa: 
74.50 
54.50 

159.50 


3450 
109.50 
49.50 


REVERE 88 





SAVE $37.00! 

8 mm MOVIE 
CAMERA 

with Cooted 2.5 Lens 


ey 
° J 
$74.50 List 


7450 





BANTAM, Special, f2 Ektor, RF 

BANTAM, (4.5 

Kedok “35”, £35, RF 

Kedek “35 ¢f3.5*, RF 
BRAND NEW (Was 8675 

RETINA |, (3.5 Xenar, Compur 

RETINA Ilo. 
¢f2° 

SIGNET 


97.50 
2450 
42.50 












67 50 
29.50 
latest 
Xenon, RF 164.10 
¢f3.5* Ektor, RF 92.50 
Average Shipping Weight 4 Ibs 


ROLL FILM CAMERAS 


119.00 
64.50 








Flashgun for 


NS 


oy 


Ge 


BRAND NEW! Peerless’ 35mm German Import! 


RIVAL ‘39’ 


Coated £3.5 Ennagon Lens 


POST PAID 


Riva $2.00 if ordered with Camera 


CAMERA STORES 


PEERLESS “USED” CAMERAS 
Are Like New « Fully Guaranteed 


REFLEX CAMERAS ‘.:* 
Ansco REFLEX, ¢f3.5 
ARGOFLEX EF, cf4.5° 
ARGOFLEX E. (f4.5 Anastigmat 
BOLSEY C (3 ¢f3.2". RF 109.50 
CIROFLEX B. 75.60 
CIROFLEX C 97 65 
CIROFLEX D 87.90 
CIROFLEX E. cf3.5* 117.55 
CIROFLEX F. (132° Synchro 155.90 
KODAK REFLEX, cf35 
ROLLEIFLEX. (3.8 Tessar 
Avto ROLLEIFLEX 
Avto ROLLEIFLEX 
Avto ROLLEIFLEX 
i telttiiee) imi ly 
ROLLEICORD IIb 
Lie tasiee. emily 
latest 
Pm colt? re 
KINE EXAKTA. Cf#3.5 Zeiss Tessar 
KINE EXAKTA, £35 Schneider 
KINE EXAKTA 42 
PRAKTIFLEX. (29 
KORELLE, 2'sx2 
Average Shipping Weight 5 Ibs 


MOVIE CAMERAS 


ime 
B&H SPORTSTER, ¢f2.5 
B&H AUTO-8 Turret Mogezine 
C#1.9, V2 #35 foc. lenses 255.90 
CINE KODAK 8-90, f1.9 
CINE KODAK 8-20, f3.5 
DeJUR EMBASSY MAG 
Keystone OLYMPIC Mog 
REVERE 99, 3-lens turret 99 50 
Revere RANGER, (f25 74.50 
Average Shipping Weight 5 Ibs 


87 50 
38 50 
29 50 
7250 
4250 
57.50 
6450 
7850 
97 50 
69 50 
68 50 
129 50 
209 50 
189 50 
84.50 
89.50 


59.50 


Smm 
c#3.5 
(f3.5 Ropax Shir 
¢#3.5* Synchro 
Synchro 


Solenoid 
43.5 Tessor 
c#28 Te 
£f3.5* Tessar 
#3.5 Zeiss 

¢#3.5* Xenar 

¢f3.5° 


Xenor 
133.75 94.50 
138.50 
109 50 
87 50 
139.50 
34.50 
58.50 


Kener 


43.5 Victor 


179 50 
8450 
22.50 
6450 
$9.50 
$9.50 
39 50 


#25 
#25 
2.8 


106 95 
7800 


lomm 
BELL & HOWELL 70 
B&H Magozine 121, 2.5 
B&H AUTOLOAD, cfl9 
B&H AUTOMASTER, ¢f19 
CINE KODAK Magozine, £19 
KEYSTONE A7 7-speed, £19 
Average Shipping Weight 7 Ibs 


LEICA CLEARANCE "tn 
LEICA STANDARD, £35 Elmar 

LEICA IC 43.5 Eimar 
LEICA I. f2 Summer, RF 

LEICA I. £25 Elmar. RF Slow-Soeeds 
LEICA HB, f2 Summer, RF 

LEICA 1B, £35 Elmor, RF 


£35 TH Cooke 44 50 
32.50 
99 50 
119.50 
86 50 
64 50 


Useo 
49.50 
99.50 
99 50 
76.50 
139.50 
119.50 


(Chrome) ¢ 












Ansco SPEEDEX, 
2\ex2"a, ¢f4.5* 

Kedok MEDALIST 
43.5 Ekter, ® 

Kodok MEDALIST fi 


3650 2450 


89.50 





Coated f1.5 





























ef2 157.50 


SAVE $225.50! 


zoss CONTAX 1A 





Sonnar Lens 


ae 


¢73.5* Ektor, RF 30475 179.50 ‘ 50 
Kodok MONITOR 620, (4.5 37.50 
POLAROID Lond 

4.00! 

‘One Minute’ 89.75 59.50 tet $806.88 SALE 
Voigtl. BESSA, 2%x2"% Lenses For Contax 

(f45 Vv. EEET IE 8&5 mm T-cta (2 Sonnar, Lt wt chrome mount, it new $22300 129.00 
Zeiss SUPER konto 8 135mm Tctd 4 Sonnar lightweight mount, it new 317000 109.00 


Like New 





LEICA HC, ¢ £2 Summitor 
LEICA IC, ¢ £35 Elmar, RF 

LEICA NIC, ¢ £15 Sonnor, RF 

LEITZ CRYSTAL FINDER, Postpaid 11 40 
BRAND NEW 

90mm ¢ £4 Telephoto Lens 
135mm 


RF 198.00 
147.50 


179.00 


4498 
5139 


ENLARGERS ty 

FEDERAL 135, (35mm 
Condensers 

FEDERAL 769 (2's « 3 


¢ #3.8 Telephoto Lens 


37 44 
fe3 
7975 





Tessar, RF 
SUPER konto 8 
lotest, ¢f2.8°, MX 
SUPER tkonta BX 
12.8", RF 
Zeiss SUPER Ikonto BX 
lotest MX, (2.8 
Zeiss SUPER Ikonte D 
451 
Average Shipping Weight 5 Ibs 


BRAND NEW 
DISCONTINUED MODELS 








174.50 - 


169.50 









281.00 219.00 





(116) 





69.50 





A Peerless Special! Precision-built! 


__ SPEED GRAPHIC 


choice of £4.5 Tessar 


2's x 3's ANNIVERSARY 


@ Coupled Kalart 
getinge 


@ Synchro Fiasigua 


9” 


Skopear or Xenor Lens 


OMEGA 84 
OMEGA Dil. 5 
Condensers 


Condensers 99 50 
(45 

21512 
Average Shipping Weight 17 Ibs 


SLIDE PROJECTORS "s1*° 
TDC, Mode! D, 300 W. blower 66.50 
GOLDE Nu-Manumatic 

300 W, blower 
SVE Model AAA, 300 W 
for slides ond film strips 
LeBELLE Automotic 500 
blower 95.35 


139 50 
useo 

4250 
58.50 37.50 
78.45 48 50 


$8 50 








once 





Agfo VENTURA, .2'«x2'« 
(14.5*, Deluxe 

Voigt, BESSA RF, 2\x3" 

13.5" Skoper 

€#3.5* Heliar, X-sync 

Zeiss SUPER IKONTA A 
sor (mtr) 

IKONTA A 

X-sync 

Zeiss SUPER IKONTA 8, (mtr) 
RF, 2.8" Tessor X-sync 

Zeiss SUPER IKONTA BX 

RF, X-sync, ¢f2.8° 

ee Mg 


49.95 39.95 


115.00 99:50 
152.50 124.50 


X-sync 











I'etd #1.9 Super 





161.00 99.50 ad 
(ewer). . 
161.00 List , $214 95! 


Bell 


109.50 


236.00 


(mtr) 


179.50 














T SYMBOLS 
etsor 





281.00 
Average Shipping Weight 5 Ibs 


189.50 





(—Coated Lens 





* —flosh Shutter 


and Ho well Automaster 


——_- FOR LIFE BY BELL & HOWELL! 
RAND NEW! SAVE $65.45! 


Bell & Howell AUTOLOA 


16mm MAGAZINE MOVIE CAMERA 


Comat Lens 


142°. 





17950 































All items offered subject to prior Sale! Add Estimated 
h g Costs; We'll Refund every cent not used. If you 
a preter C_0.D. please send 10% Deposit! 
e' PRICES SUBJECT TO CHANGE WITHOUT NOTICE! 





10-DAY TRIAL with FULL MONEY-BACK 
GUARANTEE! 1 FULL YEAR OF SERVICE 


Dept. P-8+ 
| Want To Buy 





If not completely satisfied, | will return your shipment within 
ten days for MY MONEY BACK IN FULL, 











PEERLESS ‘srozes 


415 LEXINGTON AVENUE, NEW YORK 17, N.Y. 
OPPOSITE GRAND CENTRAL TERMINAL MU 7-1000 












CAMERA 


NAME 
ADDRESS 
CITY TOWN 









ae new 


| Wont To Trade! RUSH BEST OFFER FOR MY 


Please send me your FREE New PRICE GUIDE 
Listing & Illustrating Camera & Equipment Bargains 
from your stock of over 100,000 items! 


Average Shipping Weight 10 Ibs 


BINOCULARS BRAND NEW 
Imported HAMILTON 
Fully-Coated and Lightwe:ght! 
Leother CASE & 2 STRAPS! Year Guarantee 
Req “wow 
Price oney 
89.50 32.00 
he) 29.50 
149.50 3950 
179.50 49.50 
19950 5950 


Our Exclusive 


7x 358 at 
8 x 30 ZEISS 
7 x 50 ZEISS 
10 =x 50 ZEISS 
12 = 50 ZEISS 

Add 


Type 
Type 
Type 
Type 
Type 
20% 


txcise Tox! 


== EEE EE SEEEREEE 
PEERLESS CAMERA STORES 


415 Lexington Avenue, New York 17, N.Y. 


including postage. 


(Please Print) 


PHOTOGRAPH 











New York World-lIelegram 


and 


Che site Sun 


NEW YORK 

















Plucky Porter A 
Lucky Window 










AT WORK 
BILL GREENE \ Pome Ee = 


AT HOME 
HE SHOOTS 








i 
i 
| 


i 
i 
i 
| 


ON BOTH HE USES 
WESTINGHOUSE 
FLASH BULBS 





Dressing-room victory grins. or a dramatic put-out at third... 
top-notch professional skill equips Bill Greene of the New 
York World-Telegram and Sun to SEE the news—and GET 
the pe ture! 





And Greene backs up his ability with the best available 
equipment. including Westinghouse Flash Bulbs. Professional 
photographers everywhere know they re tops for full technical 
control and dependability. 


So take a tip from the “pros”. Buy a carton of Westinghouse 


Flash Bulbs yourself. You'll see the difference in your pictures, Defense needs have limited the use of tin in 
, ; P the contact point of all flash bulbs. Before 
Lamp Division using, ecrape on sole of shoe or on emery cloth. 


Westinghouse Electric Corporation 


Bloomfield. N. } 


You CAN BE SURE...1F ITS \ Vestinghouse 


eptember, 1952 


RAP 


= 


27 








SUPREME VALUES! 


ALL MATERIAL IN ORIGINAL CONTAINERS UNLESS OTHERWISE NOTED 


35”"" ANSCO COLOR 35"" KODACHROME 
DAYLIGHT or TUNGSTEN DAYLIGHT 
RELOADED IN METAL CARTRIDGES RELOADED IN METAL CARTRIDGES 
_ EXPOSURES 20 EXPOSURES 
4VU 2 





News and Notes about the 


35™™ 


Photographic Society of America 


Prospects look bright for widespread 


participation of neighbors 


| 
CART. | 
| 


our up north 

95. CART 75 - , 7 

3 ( 325 1Y2 ~ JOO 1 CART e FOR 5 in the broadening program of the PSA 
FC mR Processing w/o mounting included along lines of mutual helpfulness among 


35ém B&W FILM* BULK FILM LOADER 


the membership of this far-flung organiza 


LARGEST VARIETY tion. With than 


200 camera 








LOWEST PRICES :60" Anas Sepveee more ‘ clul 
100 Fr. 200 Fr. 400 FT. a $6.95 to convince, the Ms anadian leaders, with 
ULIRA SPEED. 13.00 ULTRASPEED. 1.95 ULTRASPEED. 3.50 136 EXP. ORIGINAIS tex Frost and Ray Caron at the helm, 
SUPREME.... 1.25 SUPERIOR 2.10  SUPREME.... 3.95 | mICROFILE | look forward optimistically to corrallin 
PLUS X...... 1.35 SUPREME 2.25 UPERIOR F 3S for 175 | a respectable percentage into the friend]; 
SUPER XX 1.45 SUPER XX.... 2.75 PLUS X { 10 tor 325 | ranks of the PSA fraternity. 
SUPERIOR 43 PLUS X 2.65 SUPER XX.. a ; 

4 1.45 Up in Toronto a while ago, in an en 
mores 3 teat ohn tid | 9. * 10 fo: 225 | | thusiastic huddle with American PSA 
PERF...... 1.93 35mm Background X, 1000....... ) aie ©. a executives, they started the ball a-rolliz 

by setting up an arrangement for regular 
4” x 5" CUT YOUR OWN AND MAKE THIS REMARKABLE SAVING! ly receiving the Recorded Lecture Pro 


*VERICHROME 4” x 61” Original Tropical Packing 
12 ROLLS PER BOX. Each Roll when cut 
equals 12 Sheets 4 


Pkg. of 12 rolls 


395 


gram material, one of the society’s major 
help-yourself-to-better-photography activ 
ities. Phil Maples, of Brockport, N. Y., 
| is the chairman of the committee handling 
this program for the Pictorial Division 
One tape recording and two sets of slid: 


as f 
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ASA 50 127 1953 DATE 616 | Kodachrome was all care fully prepared, constitutes each 

7 WESTON 40 | wi eee " show. If you pee more — 

ml. Ortho 4x5 man to write about it is William G. M« 

10 vous 125 | 620 1O for 195 116 meena" | Clanshan, $22 Ryan Street: (P. O. Box 
20 for 375 | Deamon 1.60 587), Lake Charles, La. 

20 ROLLS 200 { 120 . ~ muir The Toronto meeting also resulted in 

aegis at Pa et i ep ht | a speeding up of print-portfolio traffic be 

| tween Canada and the United States. The 

portfolios now travel regularly back and 

forth across the border, reaching as far 

as Vancouver, Nova Scotia and Texa 

Speaking of Nova Scotia, PSA member 

K in that photographie wonderland (includ 

16""B & W ORIGINALS 16"™ KODACHROME ing W. R. MacAskill, famous picture- 

Super XX 50’ Roll E. K. Processing Included mae maker of famous seascapes) are hard at 

2.35 coc 3 f shee 50 GRAN. xk kiccnucistarmxaneens 5.25 work roughing out ways and means ol! 

Super X 50’ Magaz y Included } ) yc 8.50 ming, a PSA chapter in that quarter 

2.50 cach 3 tor 7.00 oa ie nee eas 1 5.00 If th an materializes the chapter might 

Sunes iat 100" Neenetiee 1.95 WGC ci ead caxoncatuveied ° wel "Sens the first of the regional 

Sn Mele: icacoscdxeeeneeees . Processing by E. K. Included organizations, namely, the Maritime 











PSA Re 
The Canadian g 


ness as 
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FRESH B & W PANCHROMATIC REVERSIBLE 
(1953) SAFETY FILM... WESTON 50 
3.50 


8mm DbI. 25 1 .25 ea. — 3 for 


KODACHROME 


Daylight or Type B 
8x10 


roup really means busi 
witness, in addition to the above, 





16mm Mag. 50'.......6- 
ie 0 TO iv cenvccn<s 


Free Processing Included 


CONTACT PAPER ‘* 
sia MA rig .90 xx 
wenteieetee BOG answer, 
a26 “= 
+ Gr re Pha.) 2.95 


e 8x10 


.Gr 


Tri X 9%2"x200 


2.75 ea. — 3 for 
3.00 ea. — 3 for 


AERIAL FILM * 


per XX 5'A"x56’ 


ween: 2.95 Makes Semi-Gloss Finish 
i... 0 Ghee t. «See 


2°K100'. wc ccccee 
atomic X 7"x13 
Super xx 9'/2"x7S’ 
Super XX 7°x125’ 













E, K. Processing included 


Doz. 795 
ENLARGING PAPER * 


oe 3.00 


be eeees voce 


7.75 
8.50 


x10 


82 49 Ibs. 5 


5.75 Kodabromide SW Glossy F-2 


Verses 79S 20°30’ (Roll cutsing =aweE 





SWSMResisto.20x24 3S O 


Con 1....% Gr suere: mount FOLDERS 
< s esisto 20x2 ) 
nese RS, 4.50 | sin as en mie 
ebble Stock 
LW Peony 7 1 75 & Prices 





8.25 to 9 ets 8x10) 
9.25 SWSM 2 On 3 
stata aie “ Makes Semi-Gicss 
ececves 20.50 Finish. ..... Y2 Gr. 7.25 
DWSM 8x10 42, 3 
(1950) 50 sheets 2.00 


quest Sample 





AERO ENLARGING ROLLS* 
9%"x200' Con1,2,3 2.95 
7°n123’ Con 1,2.--s DOO 


Excellent 














PLEASE INCLUDE POSTAGE, excess is refunded. Include 25% on C.O.D. shipment. Note: orders 
without postage will be sent shipping charges collect. *U. S. Surplus. Export & whole- 


sale inquiries invited. 
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UPREME PHOTO SUPPLY CO. 


1l BROADWAY , NEW YORK 4, N.Y. 













the fact that they have set up a service 
committee extending clear across the en 
tire country. The group will work wit 
the Provincial representatives and_ th: 
various committees involved to extend al 
PSA activity, as well as work industrious 
ly to boost Canadian membership. 

The Canadians have an idea for a new 
type of print criticism circle. The plan in 
volves a group consisting of one advance: 
worker as chairman and six or more be 
ginners, more or less. On the assumptior 
that criticism is fine, but elbow grease is 
better, the idea calls for the making of 
new prints on the basis of the indicate 
suggestions. Altogether, the prints of 
each member would make three roun 
trips of the circle, the first plus two re 
printings. At the finish, the commenta 
tor the members each would have 
three sets of comments and prints. Th: 
member who shows the most progres 
would get a ribbon or a medal for hi 
trouble. Swell idea, and let’s do it, sa‘ 
we.—P. S. Ayers. 


and 
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\L if Master Set 


the most popular color process of all! 


MARSHALL’S 


PHOTO-OI1L COLORS 


John G. Marshall Mfg. Co., Inc. Dept. 09, 167 N. 9th St., Brooklyn 11, N. Y. 
Can. Dist.: Canada Photo Products, Ltd., 137 Wellington St. West, Toronto 1 
September, 1952 


YOUR OWN PHOTOGRAPHS 


I7’S FUN! 
IT’S EASY! 
I’'S ECONOMICAL! 


yourself and be proud of our handiwor 
Y 


rs save bia mc 


There’s a Marshall Photo-Oil Color for 
every need . . . for military uniforms, 
ask for Marshall's Air Force Blue, Khaki 
and Navy Blue. 


> 


FREE! Ask for Marshall Rainbow 
Color Chart at your dealer! 


’ t 
' 

t 
i JOHN G. MARSHALL MFG. CO., INC. Dept D9 ' 
' 
' 167 North 9th Street, Brooklyn 11, N. Y : 
' 
t) ¢g OK, i 
' si . ' 
' es t 
r ' 
' Name ! 
1 ' 
: Address : 
' ' 
' City.__ Z Zone State ' 
' ! 
' ' 
t a 








There Are 44,367,12 


You can buy that camera NOW under MINIFILM'S ONLY MINIFILM offers you these distinct price quutations! Highest Trade 


in allowances Lowest selling prices Examine our current Brand New 
e e Ofierir i uperb Like Ne Equipment 1 1 1S available to bu for out 
TIME PAYMENT PLAN with just 25% down— right pul hase or on > Veatecte basis rho a lagers vse suldanes pon 
onverntent ade-in Allowance listing 
thereafter only pennies a day. Trade-in of your Ce ee oe ee 
old equipment can also be accepted as dowr smn one or tw 
Deduct the trade-in allowance from the Brand New or Used Price 


! 4—Then rush us your equipment plus your remittance r C.0.D. instr 
payment! tions tor the balance due MINIFILM will immediately torward the 
equipment you desire'—Of cou your selection ts insured. t AuUSe 
10-day FREE trial period and 
always in effect at MINIFILM 


se ¥ _ oo [sone CAMERAS =| st 
49 Auto Rolleiflex 1) a 
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2—Select that Brand New or Used Camera, or equipment, you desire i 


tull refund terms, one year guarantee, i 











Retiex H 9 6 f rst “ 
ROLL FILM CAMERAS 
444 Shutt 4 69 4 A the S 39 


8mm & lémm PROJECTORS 
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New € Tra k “ 
x3 14 RH 





E w 

$239.8 59 ! Ar PB 150W 
A “ 

“ 





N Biower case 49 











New i Belle No, 500 Watt 5.00 59 43.0 
‘ sh header ah ea at LEICA. CONTAX KINE ACCESSORIES 


39 FOR LEICA 
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4 4 
x EF 3 BE Pr 
Bt 4 3 BA ‘ 
acy 4 BRHA Mag [2.5 ctd 4 i 
tf 4 4 B& N Turret 9.9 4 
x Ef 5 66 Boies { " 4 
rf P x 8 K rf Lytar 29150 184 14 ‘ Tra 
flex ar Sy 4 1 & td Lytar 364.75 =) 20 " $3 
29 19 ) 
ar 170.0¢ ] 
MINIFILM CAMERA iain sq 
New ' Trade i 
40mm 14.5 ctd Tessar W.A $ 99 $59 $ 40.00 





1190 AVENUE OF AMERICAS. NY. [RRRRITRAToreae 7500 $400 35.0 








180mm [5.5 ctd Tele Xenar 83 40 OC 
Pentagon Prism Finder for Kine tor tl 48 34 25.00 
BET. 46th and 47th St Penta Pr m Finder for Kine V, VX or ; a 
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In This AD!!! 


Don't Be Without an 






















































Sensation of the Month! 
Like New Revere Movie Outfit! 


REG. $106.69 















SAVE $26.74 EXPOSURE METER!! 
It’s expensive to guess! Enjoy pertect Consisting of 8mm Revere 
New ARGUS egatives and save on film (no waste) Model 88 Movie Camera w/ fine i 
3 H 12.5 ctd lens, Revere Model 85 } 
w ms 5 a BRAND NEW ... Latest Projector AND new 30x 40 
aso. ws on So o5 Beaded crystal Tripod 
Re ‘se 9 50: SPC. $69.5 estor Master it 27.63 . Screen 0 
new Tolcmnoto tens. 5 SPECIAL GE DW58 ASA 1-95 18:95 oncy 9109.5 
Sunshade, 3 Filters ‘ Chronos Featherweight 22.50 16.95 F.0.B. New York 
Reg. $10.55; SPC. $3.00 $74 95 Weston Cade 14 a9 
and New ; ascot .95 
4 > Sie 69 = Norwood 2. 5 26.95 1 \ | 
os a5 | te.50 SCOOP! SAVE! i 











Br w Pr utfits! 
Reg. $102.40 and Ne ess O i} 
SAVE $23 45 % = Latest 2! 4x3 Busch w/f4.5 ctd tens in ii 
: Save 50% on Plastic sync shutter, Kalart rfdr in- $109.95 
Complete BASE RECORDING TAPE $i 98 stalled. Brand New Complete ® i} 
Bolsey B2 Outfit!! Reel Reg. $3 EA Latest 4x5 Busch Pressman, double exten- 1 
Ctd $73.50 E.R __ 3 for $5.49 sion bellows, revolving back w,/f4.5 ctd if 
Case a hou nS Reet Reg. $5.5 Tet $2.98 EA Woll. lens in Rapax Shutter, Kalart rfdr } 














Brand louetes Brand New, | 
pegged $78. 95 tx LATE MODEL LEICAS! ee eeteas “ais , 5129.50 




















BOLSEY C R EFLEX bang B23 2 etd Out Lei ca lc w. Ctd 3-cell flashgun w, Solenoid 27.50 
Tn immitar Lens Optical Viewfinder 8.75 
SPECIAL $108.45 tA ong IY FPA 2!'4x3'4....$5.45 4x 6.95 
Like 3199 0 CFH 2' 4x3 2.95 4x5 3.25 
New oll Film , 
KODAK AUTOMATIC x 4 oe ~ Roll Fi Adapter 24.95 
RETINA IIA CAMERA wa 








® Built-in Synchro M-X 
Compur Rapid 
Shutter 





Reg. § CONTA S — Brilliant di- 7 te 
SPECIAL $19.95 \ cg fecustun. Gacn el —fS 


























































@ Cplid. Rfdr > 
® Automatic Shutter Trade your Leica thiC Camera—For the latest and strobe sy f2 T etd 
Cocking Device vf ‘ce gy a agit fash dle tang pats Zeiss Biota $199.50 ra } 
© F2 Ctd. Schneider body for a BRAND NEW ‘Tete Pare.) reer von , 
Xenon lens IIE body plus , $94. 50 “iiaphrasm, $228.00 . j '} 
ONLY New Let New Leit z = ss is _ USED ; . Re j 
Carrying u in $24.00 _ \{: $24. 00 pay coh le 11 A—Cpld Rfdr, flas oe ie 4 
case $9.00 a 3 , Useo 
“ With f1.5 ctd Sonnar 279.00 
THEY'RE BACK... CONTAX 111 A—C fdr, built Exposs 1 
, . —Cpid rfdr Dui in xposure 
STEREO REALIST USED Gucranteed Fresh Meter, flash synch wF2 Sonnar. $339.00 used 4 
a outeit! oo : 35mm Ansco Color Reloaods— W/11.5 Sonnar 374.00 used 
$203.50 i 
B vo ME Bo $1.24 each; 4 for $4.69 \ 
t 
cost $ { 39, 50 20 Exp. Daylight or Tungsten Complete Your 8mm Camera! i 
Complete Processing (as slides) 75c per roll . \} 
ase , For z standard fount ameras Hy 
© Case, Flashgun and Stereo Viewer 25 feet Bulk Ansco 35mm Color..$ 7.50 Se ee ee | 
100 feet Bulk Ansco 35mm Color 26.95 t #3.2 ctd — lens $10.88 i 
1%" f td Tele lens 4 
SAVE 42.16! foucsing mount 12.95 
“The World's Most Exciting Camera” Gf EE hired lice Alga 
Reg. Value 91.60 Enjoy Picture-In-A-Minute Phe nore wn y! U.N Also Available anstteid 
eT ee ee POLAROID CAND CAMERA. Reg on m 1 WA ait wa $31.75 
ILLOCA Il Camera, Cameras, adapters a " availa- 
epld. rfdr., 3.5 ctd SPECIAL $59. 50 used ble ‘ mie "@ $1.95 
fens, in Prontor § N ee . 
Shutter, | sec. to | 300 SS aroid Ca a 
a gt er, flashgun and 6 $ 50 New Polaroid flash gun. Brand New 4x5 Pacemaker 
s 7m nm ew » roid a . 
Only 49 flasha soy Crown Graphic Outfit! 
F N P ol roid GE - t 
Case for above $8.50 prov pate tl <6 pmsl with 


jmm 4.7 etd Woll. Raptar lens in 
Rapax Shutter, Kalart rfdr 3 cell 
flashgun reflector, and Solenoid Ek- 


New Polaroid filter kit 
Polaroid Land Filn 




















. ~ talite field lens, | CFH 
BOLEX H16 Camera! tas Graflock back $189.50 
| 3 lens turret, 16mm w f1.9 Pacemaker Speed Graphic Outfit equipped as 
lens, auto threading, tor- Com IMPROVED cre AES. 
| ward or reverse, single S&S ue RICHOFLEX! 


frame, 8 to 64 frames. E 453° 
useD.....°1995° Ubi 


BOLEX H8 Camera equipped as 
above $184.50 





Twin lens B serra. Reflex 


Camera 

ctd Optic Flee h $39. 50 
shutter 

De luxe carrying case 6.50 


Brand New 


MINIFILM BONUS! 
To All Leica Fans! 


FRE New Universal Peo Erecting Finder 
with purchas 

L.N. 35mm 13.5 ctd Leitz Summaron Lens 

L.N. 90mm f4 ctd. Leitz Elmar chrome lens 


$297.00 VALUE, ——o $149.50 














NEVER BEFORE has anyone been able to 
offer Binocular values like these! 

All are Full Coated individually focusing 
6 x 30 $26.95 





Save 40%!! 


Bs | TOC MAINLINER Blower Cooled 
; Ske 300W. Projector w Semi-matic Se- 
‘ 




















Available Again 





























plus 5.40 FET = imported Precision-made extension tube sets for 
lectron and 6 Selectrays and — 7x 50 34.50 Kine Exakta Cameras. Set of 3 tubes and two 
adapters made of aluminum $7.95 





plus 6.90 FET 
8 x 30 28.5 





(10-20-30mm) 
For Praktiflex (10-20-30mm) 6.95 


: - for selectrays. Reg. Value $88 
Nyt SS $54.50 


Extension Tubes—Wonderful Value! For Leica 
$6.95 
Demonstrator Models 


fe) 
plus 5.70 FET 
FET—Federal excise tax 
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Please rush me the following equipment 
Price 


40.00 LU-2-1416 ESET ERE REE ae... 
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} ce 
40.0 t Enciosed is balance due 
25.00 Ship. Equipt. C.0.0. for balance due 
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1190 AVENUE OF AMERICAS, N. Y. C., BET. 46th AND 47th ST. a. 
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The West Coast's Most Complete Photographic Equipment store, 
specializing in fast mail order deliveries, rapid service by 
factory-trained technicians, and one of the largest selections 
of fine lenses in the country. ; BRAND NEW PRESS outer 

Busch 4x 5 Pressman, ctd. 35m 
LEICA Raptar lens n Rapox b 
Brand new betow: sae with built Kalart Rangefinder, revolving back, 
n flash synchr ation Body double extension 
Viewfinde only with your ¢ esent IHC (sub bellows, prec ' 4295 
‘ 7 ect to inspe $ bu 
f ty tion Keep Optical Viewfinder 8.95 
ens on your 50 Busch Flash gun 14.95 
29950 ne 99 pens mae 
; ° New . New usch 2/4x3'/a compl. w/ 4 ens in Fl. shutte 
BOLEX H16 or H8 De Luxe with | 1.9 tyto ee ae ee . aheig 4S ee lai lg 199.00 
i td 10 2! 31%, Pe \ w sraphic with coup 
NEW BOLEX PAN CINOR LENS { ‘kw ee er te ee 
: ? ens 7.40 new 179.50 
4 take 44 Leica IIIF without WVix3) Romanian Mmend son t ue 
BOLEX TITLER, complet gp icaoth 221.00 Oe eee ee ene ee See 
BOLEX MOTOR 7. Leica Leica If #2 alt at eet ci al aa pinhead 
ere Movie Depaarana mee onthe ast Summitar <td. 384.20 dnd Foremaien Crome Gnonite wih Wale conen 
$61 ~r sey et we ig Leica Il f2 2 finder 4.7 ct. Raptax lens in Rapaox shutter — 
21538 9 ed lens, new 2 td. 350.00 209 nat 179.50 
be A ae e : ae en ee le | 5 ; : 4x5 Pacemoker Speed Graphic with Kalart range 
. - = sian : Seitz te 5 0 159 0 finder 4.7 ct. Raptor lens in Ropax shutter, 
Yew L. New 40 79.00 flash gun — new 219.50 
e ¢ ‘“ 4 00 149.00 
e Spe Summitar £2 187.00 119.00 
Av on Sound ¢ P 695.00 595.00 t 8.0 
al. ~ ex | 459.00 359.00 ZEISS CAMERAS 
ROLLEIFLEX — ROLLEICORD . parce ad Complete with bu 
py ag edge al ap ome mm Hektor 4.5 ctd 165.00 114.50 asitindet 
{3.5 Xe w ‘case, new 265.0 pling ale eka 4 a 
1952 § © Rolleiflex ete i ts , 
f Tessar w case, new 285.0 eg Beagle see nt 
1952 Rolle 4 we 5 ma En er Mode ne 
Xenar case, new 149.0C £ 47 ogon for HWA, £2 
at niarger © 
ROLLEIFLEX ACCESSORIES 1A Auto focus w i Senner 
Rolleiflex filters t etn & 95mm lens, 35mm & Atta 
390.00 a 
2 “Meter 24 .0( Sates ‘Contameter available again ‘for both 
Jel IIIf flash 4.0 Contax It and HA, Il and IIA. 
1952 MINOX Ill FAMOUS NIKKOR LENSES KILAR Lenses avail. for 
World aa hited New ¢ bow Leica, Contax, Contax-S, 
e me f ce. wee a9 5 69.0 Exakta, Praktika. 
outo. filter clec ‘ 50 #/3.5 compl. with lens shade 
du 2 is 6 4 198.00 149.00 ree, ceeas pane ced 
e Ex Mete 21.5 BSmm $/2 175 50 39.0 : > come w e cles 
Deve » Tor * 4 me hge cape - 5.6 co with lens shade 
i Head 4.96 Avetiot sg I t a 600mm £/5.6 compl. with lens shade 
Duol Enlarg.-Copier w len 175 = a sactbaie: Contax mount Prices Refl. Hous., Leica Contax w/coupl. cable 
le Pra or Minox and lémrnr 29.5 “ ying case ond lens cap Adopter for Exakta, Contax-S, Proktika 10.80 
i THE WORLD'S MOST VERSATILE CAMERA EXAKTA VX 
a With Preset Diaphragm 
- A L, One of the world's great 35mm single- 
i “thse SUPER TECHNIKA lens reflex cameras... versatile, accu- 
5 rate, simple to use... with ground glass 
focusing that gives you the exact picture 
ee : —_ you see. The ideal camera for everyone 
a eng big nek igo ds. 8 ag ae & — from amateur to professional, artist 
winging back, uitifocus rangefinder, revolving to scientist — who takes pictures. 
back, triple extension bed, drop bed, quick change Kine Seite VE, ta Kenen 247.50 
lens lock. PLUS THESE 3 LENSES: 65mm f 6.8 Wide Angle Angulon, Kine Exokta VX with 2.8 Zeiss Tessor 
105mm f 3.5 Schneider Xenar Normal lens, 180mm f 5.5 “'T’' coated lens, with wastlevel Re- 
Tele-Xenar Telephoto lens, all in fully synchronized MX flex Viewfinder, Preset Dia. 269.50 
Compur Rapid Shutter to 1 500 sec., and all coupled to 57500 Kine Exokta VX with f2 Zeiss Biotor 
Rangefinder ““T’’ coated lens, with woistlevel Re- 
SUPER TECHNIKA 4x5 now avail. w f 3.8 135 mm Schneider Rex Viewlnder, Preset Dic 343.00 
Xenar in Compur flash & 90mm f 6.8 Schneider Angulon, Kine Exakto V, £3.5 ctd. Zeiss Tessar, Brand New 199.00 
complete 463.19 Exokta V w f2 Zeiss Biotor, Brand New 239.00 
4x5 Super Technika with 127 res r $y 359.75 Penta Prism Eye Level Viewfinder for V-X and V 50.00 
Ax er Technika w Omr 5C¢ r Xen 375.75 Genuine leather Eveready Case for Exakta Model V-X 12.00 
4 er Technika wit moan ngule 442.0 35mm Retrofocus {2.5 w. a 99.50 
4x er Technika with e ¢ 560.00 75mm f1.5 Biotar 216.50 
: er Technika wit Jer, blank 85mm f2.8 Steinheil Culminar ’ 68.00 
ensb 4, t 449.00 90mm f1.8 Angeneux 149.50 
3 T 5 10 100mm 2.8 Hugo Meyer Goerlitz Trioplan 81.60 
135mm £4.5 Steinheil Culminar 60.00 
si 54.25 135mm f4.5 Zeiss Triotar 3 75.00 
Ax 56.96 150mm 5.5 Meyer Goerlitz 55.95 
y 5.00 130mm 5.5 Hugo Meyer Goerlitz Tele-Megor 82.95 
6 145.00 250mm £5.5 Hugo Meyer Goerlitz Tele-Megor 132.15 
4 76 00 400mm {5.5 Hugo Meyer Goerlitz Tele-Megor 199.50 
167.50 Bellows Attachment 44.50 
i se flasi 27.35 Set of 3 Extension Tubes w/2 Adapters, Original Ihagee 24.00 
240mm £5.5 Schneider Tele-Xer comp. shutte 00.00 Set of 3 Extension Tubes, Domestic 14.50 
Sohne 48-0 Sebeakies SeteUnene, &: can “ ap NEW REDUCED PRICE! BRAND NEW EXA 
f Schneider Tele-Xeno 2 - bh 35mm single-lens reflex camera w/coated f/2.9 
Stake - A lens 89.75 
” es ccessories New Exa with 3.5 ‘'T’’ coated Zeiss Tessar lens ...109.95 
M C Viewfinder wit ase 87.50 
Del > eae Mee a & b a A few left New Exakta Il w/f3.5 Tessor ‘'T'’ .ctd 149.50 
ehune Combination cose, oli lecthur fer £n5 scouedor 50 _ < 
; , : sah wikia seta an oe New Exakta il w/f2 Biotar ‘'T’ etd 199.50 
33.00 c 9.50 
xe Geored Tripod 169.95 aoe . . 














45 KEARNY AT MAIDEN LANE, SAN FRANCISCO 8, CALIFORNIA 
BUDGET TERMS AVAILABLE - EXbrook 2-7348 
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PRIZEWINNER 
1952 “Pets are Fun”’ Contest 


Taken by ll-year-old Karen Wester 
velt of Naval Base, Charleston South 
Carolina. Karen is in the 6th grade ot 
George Fishburne S« hool. She’s been 
interested in photography (her daddy’ 
hobby) for 4 years and works with her 
own Kodak 35. To get her prizewinner 
Karen used a Sylvania Superflash Pre 
25 and a Press 40 








Cae eed 














Peta that td Om ARE FLASHED WITH... 


Karen Westervelt’s ambition, even at the tender age of 11, is to 
e a fashion photogr: ipher. Her picture shows that she’s off to a 
good start. Its “human”, life-like quality makes you forget for a 
moment that her subject is an unpredictable alley cat and unlikely 
to stay put in so unnatural a pose for more than a split second. 
Karen’s picture proves once more: with Sylvania Superflash,® 
uu can always get the good ones before they get away. Superflash 
lelivers the right light for your film—right when you want it. It’s 
esigned and built for perfect performance . . . the perfect com- 
liment to your own keen timing sense. Remember, “Blue Dots 
for Sure Shots!”—every time. 





“BLUE DOTS 
s FOR SURE SHOTS!” 





SYLVANIA. 7 


bs Sylvania Electric Products Inc., 1740 Broadway, N. Y. 19, N. Y. 






Projection Dark Room 
Lamps Lamps 
Superflood S Super-N-Larger 
Lamps Lamps ss 
= 


PHOTOLAMPS: LIGHT BULBS; RADIO TUBES; TELEVISION PICTURE TUBES; ELECTRONIC PRODUCTS; ELECTRONIC TEST EQUIPMENT; FLUORESCENT TUBES, FIXTURES, SIGN TUBING, WIRING DEVICES; TELEVISION SETS 


september, 1952 
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Notes on 35-mm Color 
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35-mm. And amateurs, in turn, will bene 
fit 

like Lavine Only through this mutual 
swapping of ideas and techniques will 


from the leadership of photographers 


color photography continue to grow as a 
truly creative way of recording life. 


Campus Camera 


While Contributing Editor Bob Schwal 
ligging out facts and photo 





perg Was ( 
raphs at Brown University for this 1s 
ue’s Take Your Camera to College ar 
ticle, he met Bob Sharpe, an enthusiastic 


member of the campus camera club and 


picture editor of the Brown yearbook 
Among the example of student work 
th Schwalberg brought back to New 





York wa i portfolio of football pictures 
by oharpe Instead of focusing on grid 
ror action yellung crowds or cheer 
eaders, SOnarpe recorded the behind-the 
cenes tension of a football game re 
flected in the faces of the players. The 
result is one of the best things of its 
cind we've seen. So although some of 


her excellent photographs are 





include in this issue, we saved the foot 
pictures for feature treatment late: 
on Watch for them. Incidentally, the 
ottom head, next to the title on page 
146 is Schwalberg, who insists that he was 
graduated from NYU years ago, and that 
any resemblance between himself and an 
undergraduate is strictly coincidental. 
But we needed a picture of a studious- 
ooking type, and a morgue shot of be- 
pectacled Schwalberg by his friend Ed 
Feingersh fitted perfectly 


“Back up about six feet, Senator, and we'll have the ‘picture of the year.” 


by the Editors 


Photography for the Kids 


The Children’s Village, a progressive 
rrectional institution in Dobbs Ferry 


cor! 
Y., recently added a photographi 


N 


gram to its constructive schedule of crea 


pI 
pro 


tive activities Director of the new pri 
gram is Victor De Palma. well-know: 
free-lancer with years of top magazine 


experience His career really began in 





Victor De Palma and Children’s Villager 


1937, when he made an eloquent pict 


titled “The Legionnaire’—a parade se¢ 
through the crutches of a one-legged vet 
eran. Since then he has done article 
and photographs for every importar 


t 

magazine in the country. His plans f 
Children’s Village include formation « 
two camera clubs, one for the kids an 
one fo1 school’s faculty; education 


training 





photography; recreational us 

of it as a hobby; and publicity and pr« 
motional work for the institutior 

I k-and-white, color, and movies H 
will write about the life and activ 
tt 


of boys at the Village 





Shutterbug Blues 


When I take pictures 
That should be stills, 
My subjects wiggle 

As if they had chills. 


And when I take 

The moving variety, 
They all stand still 
And dull with sobriety. 


Why can’t they correct 
Their posing ills, 

And move in the movies, 
Be still in the stills? 


-Elizabeth Le 
PHOTOGRAPH 
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With the end of the FCC ban on TV station 
construction, some 2,000 outlets will be licensed. 


Each needs a full-time photographer, some, more. 


By WILLIAM O. CRAMPTON 





Now a lighting director with CBS-TV in New York. the author is HATS a want ad—a nation-wide call fon photog 
e living example of a photographer who made good in television raphers—amateurs 01 prolessionals—capable of 
fler selling his comn I sf Toronte we jou 4 "s . ’ 
Lfle elling | mmercia ludio in Toronto, he joined ROA taking still and motion pictures for use in TV 





publie relations staff in New York where his work demanded that 

commercials and local news films. One or two pho- 
he learn TV production. This know-how took him to WSYR-T\ ne e 11 ‘ 11 

ovgraphe e eC ry) very Ww Station. 1S 
in’ Nvracuse. N. ) as film, news and special events director in tog! apners Wi . - : o ne 10} , 
hich canacity he tauaht the stall how to use television cameras and has nothing to do with the TV cameraman, however. 
sel up the station's photographie department. His own program, Lhe TV photographer supplies the commercial picture 
Watch the Birdie, was aimed at amateur photographers. From material, in the studio or out; the TV cameraman 
Svracuse, he went lo WAFM-TV in Birmingham, Ala., as pro- shows the pictures on the air. 





duction manae ’ oducer lor o I? s ( remote ’ . , : 
nm manager and produc direclor of all live studto and remote This photographer doesn’t even have to know elec- 


elecasls of news and special events and then on to New York and . . ’ 
? tinsvvact pscagltaarsi oe ; “3 tronics. If he has what it takes—a working knowledge 


CBS where he has been beleaquered for many months by former 
of photography, still and movies, some know-how in 


associales and trade contacts for leads on qualified photographers , , bil; tl 
Oo y > . » ’ . 
interested in working with their up-coming photographic depart- staging and direction, the ability to hew strictly to a 


ments.—Editor’s note critical time schedule—and can produce top results at 





a minimum of cost, hé can go to work right away. At the 
moment, this job should be fairly easy to get if you'll hop 
to it, and especially if you bring your own equipment. 

Many of the stations that will be built as a result of the 
FCC defreezing action will be located in cities of 100,000 
or less population. The need for TV photographers will 
be particularly acute in these places, especially since most 
of them will be lacking the advantage of network afhlia- 
tion and will therefore have to provide all of their own 
local commercial material. 


A TV station is just that and not a photographic studio, 
but it does rely on movie films and still pictures (in the 
form of slides made by binding the print to a sheet of 


] 


‘4.x 4 cover glass) for those bread-and-butter commer- 
























Three staff photographers and equipment which 
comprise photographic operations at WSYR-TV 
in Syracuse N. Y., a city of some 220,000 people. 





cials that keep the station going. That’s where 
you, the TV photographer, come in. It’s your 
job to make the TV commercial: a slide or 
movie film timed exactly—but exactly !—to 
stay on the TV screen for a period of seconds 
or minutes, the length depending on how 
much video time the advertiser is willing to 
pay for. You deliver a package: a picture 
planned, shot and processed by yourself, 
sometimes with the aid of an artist. Now and 
then you will be called upon to film local 
news events for the TV screen. 

In between commercial and news jobs, you 
may fill in the time with promotional work 
for the station, taking pictures of TV opera- 
tions, personalities, and other subjects, for 
use in local publications, for the record and 
for similar purposes; in short, all-around com- 
mercial photographic activity. You might also 
fill in on other jobs around the studio, in 
routine TV duties 

At the moment, the union situation does 
not exist to any appreciable extent outside 
of New York City. They won’t even ask for 
references or evidence of past experience. Just 
take you at your face value and give you a 
chance to back up your claims with actual, 
successful results. The amateur has just as 
good a chance at the job as a professional, 
sometimes even better. The professional may 
be set in his ways, but the amateur, because 
he is more likely to have that fresh, eager atti- 
tude essential to the worker in a pioneer field 
like video, may be bent to TV more easily. 

Just being a good photographer is not 
enough when working in television. Some 
creative ability is essential and the willing- 
ness to work hard and experiment constantly 
are qualities to cultivate. One must be ready 
to work all sorts of odd hours and be suffh- 
ciently flexible and versatile enough to tackle 
any assignment that comes along, whether it 
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Newsman covers Syra- 
cuse fire with 16-mm 
cine camera for telecast- 
ing after film processing. 













TV commercial is shot 
by Auricon sound cam- 
era with help of direc- 
tor and audio control. 














Cameraman and artist 
discuss production prob- 
lem while photographer 
prepares to make slide. 


Studio shot of show, 
made by staff photog- 
rapher, will be used 
for publicity purposes. 


Photographer projects 
film commercial for dis- 
cussion and scheduling 
by salesman and client. 

















Art for Birmingham station credit slide will 


be 


x2 


iw, 
»g- 
ed 


-ets 
dis- 
ing 
ent. 





Movie film, just removed from aero-type roll 
h 


Technician, left. 


shot on 35-mm film, then printed onto 


glass plates, processed and glass bound. 





Film editor, 
Im tank, which can be agitated manually or 


lectrically, is being fastened to the dryer. 


a news shot, a commercial film, or a slide. The photographet 
1ust know how to stage scenes, direct actors and models, know 
hotographic lighting as it relates to the video screen and be 


amiliar with scenery design. It’s an exciting, challenging job 


ind extremely satisfying to the right man. But here’s a warning: 


ou are looking for a nine to five job in television, this is not it. 
The man most likely to see about a TV photographer’s job 
the Program Manager at the station. If it is a small station, 
uu will be particularly welcome if you bring along your own 
juipment—a 4x5 press camera and a 16-mm movie camera 


»uld make a good start, depending on the TV equipment used 


What your pay might be would depend on the size of the city 


which the station is located and the amount of work that 


vould be expected of you. My guess is that the starting pay 
vould be 


me could go to $200 or so. I found that a station in a small city 


not less than $50 a week, more likely $75, which in 


imetimes pays a higher rate than one in a larger city. 
More than three years have passed since I sold my commer- 


changes polarity of 
camera from positive to negative as projectionist 


puts negative slide into large opaque projector. 


measuring 
quired screening time in seconds, is about to 


cue strip at point of arrow painted on bench. 






recording Rotating projector, which holds 
16 slides for varied use. is lined 
up with T\ 


recording camera. 





















\ 


" 
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Slides 


for film shows are checked by 


film to determine re- and material available 


projectionist and assistant. 


cial photography studio in Toronto and took the plunge into 

'V. Since then I have worked in various phases of the TV field, 
t 

in New York City, 


go back for anything; TV has given me thrills I never enjoyed 


in Syracuse and in Birmingham. I wouldn't 
in commercial photography. Ten weddings a week, in addition 
to my regular commercial work, was a big deal in the old days, 
but what was that compared to a news film of a train wreck that 
I made for TV 


year career when, having photographed the wreck in the morn- 


I had one of the biggest thrills of my eighteen- 


ing I watched the film shown on a national TV network that 
night to an estimated audience of 24 million 

The opportunity to share in this kind of experience has now 
been opened to many others throughout the country. Perhaps 
their biggest problem will be to learn the broadcasting side of 
television, to understand the importance of the time element, 
for the TV photographer is always racing against time. 

Understanding the video engineer’s problems will help you 
to make transmittable still photographs (Continued on page 110) 
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SWISS CAMERA: 


WALTER 
LAUBLI 


WITEZERLAND has three ofh 
cial languages: French, Ger- 
man, and Italian. Its skis, 
cheese, and craftsmanship are inte) 
national languages, and its photog- 
raphy is another tongue that knows 
no national boundaries. One of Eu- 
rope’s most renowned and respected 
photographers is a Zuricher named 
Walter Laubli, for many years editor 
of the excellent trilingual magazine 
Camera. He has given up his work 
behind the desk to devote all his 
time to working behind the camera. 
The pictures on these pages indicate 
that though photography may have 
lost an editor, it has gained a valu- 
able artist. 
Laubli turned to photography in 
his thirties, after beginning a career 


in draftsmanship, then trying lithog- 








raphy and painting. As a painter he 
traveled through Europe, lived in 
Paris, Italy, and Spain, and sketched 
people and places. Later, working 
as a commercial artist, he made his 
first acquaintance with a camera. It 
was a Plaubel Makina, a 214x3i4 
folding film-p&ck affair, which is 
still his favorite. He later worked 
with a Leica, a Rolleiflex, and a 
3144x444 Linhof. But with Laubli 
the type or make of camera neve 


has been of prime importance; he 


+ 


Winter fog lifts from Lake of Zurich in 
early morning and hangs about mountains 
on opposite shore in Laubli’s fine landscape. 








values originality and creative ex- 
pression above all, and seeks to make 
pictures that go beyond mere 
documentation. 

He likes to photograph the faces, 
the fields, and the mountains of his 
homeland. In his picture books 
Glarnerland, Urschweiz, and Maria 
Eimsiedeln is captured all the beauty 
that tourists travel halfway around 
the world to see. But they are more 
than travel books or pictorial collec- 
tions. In the landscape which opens 


this portfolio, Laubli has compressed 


all the crispness of a winter morning. 


He waited for the early fog to lift 
from the Ziirichsee and surround the 
mountains, and got a high-key effect 
not unlike a Japanese print. 

There is distinction like this in all 
Laubli’s pictures: in the portraits 
and figure studies where he uses only 
soft daylight or introduces artificial 
light so subtly it goes unnoticed; in 
the informal portrait of a girl, where 
a cluttered background and _ fore 


Semi-nude in chair has unpretentious sim- 
plicity in contrast to more self-conscious 
American treatment of similar subjects. 
Laubli made the picture with a Plaubel Ma- 
kina. Model, in blouse and same old-fash- 
ioned petticoat, is posed before a mirror 
(facing page) amid informal setting which 
gives an intimate highly personal feeling. 
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> 
Original conception and execution add force to this 


portrait of an Italian architect at his drawing board. 


ground give a feeling of intimacy without dis 
tracting from the subject; in the appealing shot 
of a mountain farmer’s child, where all that is 
shown of the mother are worn hands and a 
ragged apron. 


These are elements of great photography. 
Walter Laubli has apprenticed for decades to 


learn them, and they stamp his pictures indelibly 
with the mark of a true camera artust.—® 


Swiss schoolgirl's portrait shows how 
Laubli strives for effect of natural light 
even when he uses artificial fill-in; here a 


300-watt floodlamp supplemented daylight. 


Small daughter of mountain peasants was 
photographed with Leica. Rough shingles @ oe | 
and mother’s worn hands help give picture 


a social meaning as well as artistic merit. 


Clutter of objects in background and 
foreground does not distract from charm of 
informal portrait. Laubli depended solely 
on soft daylight for this Rolleiflex shot. 
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J camera 








to college 


Report from the campus: as never before, Joe College and Betty Coed 


are finding pleasure and profit through photography 


By BOB SCHWALBERG 


F THE STUTZ BEARCAT loaded with racoon-coated roisterers was the 

symbol of college in the 20's, the 50's may well be represented by a youth 

in gray flannels and tweed jacket carrying a camera slung over one 
shoulder and with an exposure meter, not a hip flask, sticking out of his 
pocket. ‘Today, more than ever before, photography plays a vital role in 
campus life. Hundreds of thousands of college Joes and Janes use then 
cameras to record red-letter events during the school year and to preserve 
indelibly on film the memories of friends and places. A camera has become 
an indispensable companion for homecoming week ends, winter carnivals, 
Sunday outings, and college activities in general. But for many, their cam- 
eras are far more than mere snapshot toys. 





Drop in on any campus and you'll see student photo-journalists at work 
on assignments for school yearbooks, newspapers, and magazines. ‘Today 
they may be shooting a football rally or a meeting of the student council, 
but tomorrow will find some of them covering the news fronts of the world 





Pictures are living memories, preserving for time to come the tender, happy. 
exciting moments of college life. Margot Bumiller of Northwestern University 
recorded singing sorority sisters, above. with 314x414 Speed Graphic and 
flashbulb in fireplace. Wil Johnson of UCLA used 4x5 Graphic and electronic 


flash unit to record scoring leap during Bruin-Huskie basketball game, right. 


national magazines, wire photo services, metropolitan newspapers. 
You'll see student professionals who earn all or part of their tuition 


d living costs with the aid of a camera,-flashbulbs, and unflagging 


ithusiasm. Their customers are fellow undergraduates; their pictures 


flect every facet of college life—shots of dances and parties, club 


eetings and student plays, fraternity high jinks and athletic teams. 


lis kind of hustling is tough work, but it helps pay the bills and pro 


les valuable training for anyone interested in commercial or portrait 
otography. 


You'll find other kids using photography to help them in the some 

es irksome, but always necessary, task of keeping up with their 
idies. A camera, they've found, is a superb research tool to illustrate 
stebooks, term papers, and reports. The imaginative use of photog 


iphy can make field trips in biology, botany, ecology, sociology, and 


vchology more interesting and meaningful. Budding atomic physi 














Bob Sharpe, standing, 
assignment from Brown Daily Herald, campus 
paper 


Candid picture of Dean ~~ SS 
student shows how Sharpe tries to inject a 


spontaneous 
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Here’s what campus photographers are doing at Brown 


cists have 


different 
experiments in chemistry and physics labs 


used a camera to picture Stages of 


And then there arc 


still others who find in either a 


camera club or 


wondertully 


hobby sea iously, 


working alone that photography ts a 
They take then 
and despite the pressure of social activi 


satisfvine creative outlet 


tics and classroom requirements, find time to do percep 


tive thinking about the subject make 


and some truly 


imaginative pictures. 
At Brown University in Providence, R. 


photographe rs doing all 


] - I discovered 
And what is hap 
only 


these things 


pening at Brown differs in detail from camera 


ictivity in colleges and universities from Bates in Maine 


to UCLA in ¢ 


Ed Searles, three-tin pre sident of the 
sity ¢ 


alifornia 


sJrown Univer 
amera Club, and 


his June ‘52 graduation, has some sound advice for pho 


gets a photographic 


at Brown University. Providence. R. IL. 


look even into routine shots. 


its leading elder statesman since 


He 
is a wonderful idea. 
It's in college that you're developing 


tography-minded freshmen everywhere. comments: 
laking your camera to college 
as a person and a 
photographer. But don’t overdo it. Remember that your 
treshman year is probably going to be the roughest, and 
don't join everything on campus if you intend to spend 
alot of time with the camera club. If you do you're likely 
to find yourself in trouble with failing grades. 1 remem- 
ber quite a few rabid photographers who spent too much 
time on their hobby and flunked out. 

“Try to blow off photographic steam by working your 
picture-taking into and activities. Here at 
Brown, for example, ‘Tom Stetson makes slides for the 
art department from reproductions and book illustra- 
uions with his 214 x5 


courses 


; Busch Pressman. Tom Donaldson 
is in the NROTC rete makes all the group shots and 
portraits for the whole unit. It’s only natural for a pho 


Using bounce flash to supplement sunlight from windows, he makes an 
informal news shot with 


4x5 Graphic. Sharpe, also picture editor of 


yearbook. is one of Brown’s most active and promising photographers. 


Mattie Walker, freshman at affiliated Pembroke College for women, 
uses her Box Brownie plus open flash to record housing administrator 
Maepherson and poodle, Michael. Mattie is staffer for Pembroke paper. 





George Adams, Herald picture editor, examines a Camera club model night finds pretty Sally Choice of members’ prints to appear in 


gative in darkroom of the Brown Camera Club, Lou Curlette posing for glamour portraits in this article stimulated an enthusiastic 


cal point for campus photographic activity professional studio loaned by the University. ind intelligent discussion at meeting. 


Pete Brogren, above, earns money by making 
natural-light portraits of fellow students. 
below, in his nine-dollar-per-month studio. 


Charming close-up of little girl is one of series on professor's family done for pay by 
Sharpe who believes that pictures should tell a story. “Art for art’s sake doesn’t really 


interest me.” he says. His camera was a Leica Ile equipped with an 85-mm Nikkor lens. 





Students’ work shows originality, imagination 


Great depth of field of 50-mm lens enabled Sharpe to keep both girl and foreground objects sharply focused in this unusual portrait. 


tographer to help the other clubs and organizations 
to which he belongs by making the pictures they 
require. 

Focal point for photographic activity at Brown, as 
in many other universities, is the camera club, which 
had 30 dues-paying members in good standing last 
spring. No two members of the club take the same 
kind of pictures or think completely in the same way 
when it comes to cameras or techniques. As photo 
editor of the Brown yearbook, Bob Sharpe thinks 
editorially in terms of divider pages and picture 
spreads. Occupying the same position on the Brown 
Daily Herald, George Adams looks for single pictures 
that tell a complete story. 

Pete Brogren, the current president, is concerned 
with developing himself as a creative photographer, 
but occasionally makes portraits in a small studio h« 
rents for nine dollars a month. Continued on page 92) 

— 
Allyn Baum, Northwestern’s Medill schoo! of journalism, used 
low angle and interesting background to dramatize dancer in 
publicity shot for WAA-MU Show, lavish student musical. He’s 
now a United Press Newspicture manager covering Germany 


os 

Pete Brogren takes photography seriously. is trying to develop 
his creative ability. Portrait of man leaning against door was 
by natural light with Rolleiflex.“Technique is like grammar: 


sometimes bad grammar says more than good .” he believes. 
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Photographer Douglas Brayshaw welcomes customers to Circus Studio, which he parks at curb. Mothers thus have only a few steps to walk 









studio on wheels 


Long Islander uses clever circus trailer to lure small fry to his camera 





By ARTHUR LEIPZIG 


Photographs by Douglas Brayshaw and the Author 





F YOU WERE OPERATING a photographic studio 


and customers just weren't coming to you, don’t you 








think it would be an excellent idea for you to go to the 

customers? 
Well, that’s what Douglas Brayshaw did. He took his 
cue from yesteryear’s itinerant artists who traveled about 
the countryside and painted portraits at farmhouses. Doug, 
who owns the only picture studio in his town, bought a used 
trailer a year ago, outfitted it as a mobile photographic stu- 
dio . . . and his wife painted clowns and circus animals 
on the outside—to catch youngsters’ eyes. Now, the Circus 
Photo Studio is fast becoming a familiar sight on the streets 
of Levittown and surrounding communities on Long Island 
near New York City. And business is pretty good, thank you 

Doug equipped the trailer studio simply—using three 
Number Two floods on gooseneck attachments—one on the 
ceiling and two on the walls. He used—and still uses—only 
one camera, a Rolleiflex, mounted on a tripod, and com- 
plete with cable release and lens shade. He feels that this 
simple arrangement is conducive to taking better baby pic- 
tures with less fuss and bother. Doug didn’t install a dark- 
room in the trailer because he already had one at his studio 
store. Three and a half months after he began the project, 
he rolled his Circus Studio through the streets 

At first some children would run after him shouting ‘‘Stop 
Mister, I want a ride.’’ Most adult reactions were summed 


up with “Well, what an idea,” or ““How cute—you mean 
Doug clowns to inspire good expressions. 


D Walk 











Mother smiles approval as Doug snaps pleasing photograph of 








STUDIO ON WHEELS continued 


you take pictures in there,” or once, “I’m not going out in that!” 
When he stops in front of a customer’s house, Doug emerges from 


the trailer with one end of a 150-foot electrical extension cord, runs 
it into the house, plugs it into an outlet, and his trailer studio is 
ready for business. Mother and child step out of the house into the 
comfortable studio—and the picture shooting session is on. 

As a bit of an advertising and promotion stunt, Circus Studio offers 
a birthday party special for the youngsters. This consists of taking 
the child’s portrait, entertaining the youngster and his friends for an 
hour with sound movies, and furnishing them balloons. The portrait 
is taken first, of course, while the youngster still is clean; then, after 
the children have eaten at the birthday child’s house, they pile into 
the trailer where they are entertained, and this gives the mother or 
mothers an opportunity to clean up after the party. 

Price for the package (portrait, entertainment and balloons) is 
$10, plus regular price for additional photographs ordered 

Doug feels that he has only begun to explore the possibilities of 
his trailer studio. ‘People like to go to a photographic studio,” he 
says, “but in rural and suburban areas they have much difficulty 
getting out with their children.’ He hopes that some day he may 
own a fleet of strobe-equipped photographic trailer studios that will 
look like one long Circus Photo Studio Parade stretching from one 
end of Long Island to the other = 


Hour's sound movies come with birthday party special, 
a non-profit advertising “package” Doug sells for $10. 


Studio interior is functional and adequate, albeit a wee bit 
tight on space (note mother, left, swinging hard a-beam to 
keep out of camera range). Shade-roller screen makes excellent 
background. Illumination consists of three No. 2 reflector floods 
on gooseneck attachments. Power comes from the customer's 
home—where Doug plugs in one end of a 150-foot extension 
cord. Mothers appear to be having as much fun as the children in 
these three shots . . . and Doug keeps his Teddy Bear poised 
For finished portraits as Doug took them, see page at righ! 


Birthd 


films 











Birthday child has portrait made, party group gets balloons and sees 
films in trailer, mothers are relieved of youngsters—all for one fee. 


Note of spontaneity is injected into this portrait as boy 
responds to strange sound engineered by photographer. 
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Pm in arly-relaxed smiles of this good-looking pair of youngsters approach 
ised naturalness that Doug seeks, and usually attains, in all his portraits. 


Operation Teddy Bear has alerted the attention of this 
youngster, who finds the entire project vastly amusing. 
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COLOR CAMERA 


young magazine photographer Ar- 
thur Lavine covered Seattle’s sprawling 
Pike Place Public Market for Collier’s, he 


conducted an exciting experiment in photo-jour- 
nalism: although his 35-mm camera was loaded 
with color film rated at a mere ASA 10 (daylight) 
and 16 (tungsten), he shot unposed action indoors 
by existing light! Some of the results are shown 
on the three following pages. They have a charm, 
a freshness, a natural quality rarely seen in color 
slides, and are worth careful study by color enthu- 
siasts who want to try something different. Anyone 
owning a camera with an. f/3.5 or faster lens can 
learn to make similar pictures, says Lavine. 

Although candid shooting by existing light is 
popular with many of today’s photo-journalists, 
few have applied what they know to color. Some 
amateurs have explored this challenging brand of 
photography in color slides and movies, and the re- 
cently-released documentary, The Royal Journey, 
won raves from critics for its creative use of natural 
light. But Lavine’s market story stands out as one 
of the hottest attempts so far to do candid reporting 
with a still color camera. 

For some time Lavine has been trying to recon- 
cile the limitations of slow-speed color film with 
his enthusiasm for natural light and spontaneous 
action. Associate Editor Sey Chassler of Collier’s 
encouraged him to lick the problem. Chassler’s in- 
terest stems from the fact that for more than a 
year the magazine has run a weekly, two-page 
Color Camera section featuring picture stories with 
a candid flavor—one of the growing number of 
markets open to 35-mm color. 

Lavine thought up the market idea on his own, 
did some preliminary research, and submitted an 
outline to Collier’s. They gave him an OK and in- 
structions to shoot a thorough picture story during 
his forthcoming trip to the West Coast. In Seattle, 
Lavine spent an entire week covering the big, 
bustling Pike Place mart—Seattle’s answer to a 
Persian market. There he found antique shops, 
spice counters, beauty parlors, and clothing stores 
as well as the fruit and vegetable stalls shown 
in the accompanying pictures. Bargain-hunting 
housewives, yelling children, and pipe-smoking 
loafers among the gaudy piles of fruit and mier- 
chandise furnished Lavine with raw material for 
scores of candid pictures. 

“I just moved around, kept my eyes open, and 
tried to catch things as (Continued on page 87) 
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WENT TO 


Here’s how Arthur Lavine shot 
unposed action by poor 
existing light—on Kodachrome! 


By ARTHUR A. GOLDSMITH JR 


Photographs courtesy of Collier's 





Seattle's Pike Place Public Market 
supplied Lavine and his Leica with 
raw material for exciting candids. 
Although these four shots all were 
made on Kodachrome Daylight 
Type. notice different color effects 
due to different light quality. Left, 
trucks unloading farm produce on 
a gray morning required exposure 
of 1/60 see at f/2. Below left, day- 
light and tungsten light were mixed 
inside market; exposure was 1/20 
sec at f/2. A Skylight filter cut down 
excessive blue of diffuse daylight 
in shots of loafers and kids, below. 
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COLOR CAMERA continued 


Inside the market, Lavine shot with his 
f-2 lens wide open and at slow shutter 
speeds to capture spontaneous action by 
existing light only. Kodachrome Type A 
film plus CC-20C (eyan) filter recorded 
the tungsten-lit foreground as warm and 
background daylight as cool, right. Note 
the unconventional use of soft, subtle 
monochromes with no really bright spots 
of color. Man with shopping bag. left, 
is grab shot; Lavine used daylight film 
not through plan but because his camera 
happened to be loaded with it. “I shot 
very quickly to catch the action without 
having much time to think about lighting 
or color.” he explains. All the other pic- 
tures on these pages were made from 
same spot behind the fruit counter. Film 
igain was Type A plus a filter; lighting 
mostly tungsten with a small amount of 
daylight in background, shutter speeds 
about 1/25 see. Lavine liked the bright, 
splashy colors of the fruit, deliberately 
attempted to create off-beat effects by 


contrasting the warm and cool lighting 
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T Model on raft’ was photo 
graphed by Edward Wall, Jr., col- 
lege student of San Mateo, Calif.. 
using 2'4x3'4 Speed Graphic and 
A-inch Optar //4.5 lens. Exposure: 
1/50 second at {/8 on Ektachrome 


Daylight, with one 5-B flashlamp. 


2 Small Mexican Indian boy on 
railing was shot by Susana Fer- 
nando I sponda ot Nuevo I aredo, 
Mexico, with 35-mm Argus C-3 
and 50-mm Cintar {/3.5 lens. Ex 
posure was 1/60 second at {/8 on 


Kodachrome Daylight Type film 


3 Marseilles fish-peddler was 
caught by Francis Geddes, minis- 
terial student of New Haven, Conn. 
He used 35-mm Kodak Signet with 
tt+mm Ektar {/3.5 lens. Exposure 
was 1/50 second at f/5.6 on 


Kodachrome Daylight Type film 


z Susana Fernando Esponda 


Edward Wall, Jr 


PICTURES FRO 


Francis Geddes 








4 Small 
dude ranch vacation was caught by 
John Bass of Sunland, Calif. His 
camera was a 4x5 Graphic View 
with an 8'4-inch Kodak Ektar f/7.7 
lens. On Kodak Super-XX film, his 


exposure was 1/50 second at {/22. 


gun-toter ready for a 





















5 Dragonfly at rest was photo- 
graphed by Roye Dycus, aircraft 
worker of Austell, Ga. He used a 
4x5 Graphic View camera on a tri- 
pod and an 8'4-inch Kodak Ektar 
{/7.7 lens. His exposure was 1/100 
second at {/8 on Kodak Super-XX. 


6 Air Force Captain Francis M. 
Sherrill, stationed in Japan, got 
this picture of a tattooed man at a 
festival with 2'4x2'4 Rolleiflex and 


75-mm Tessar {/3.5 lens. Film was 






Ansco Superpan Press, and his 
perp 





SF exposure was 1/100 second at {/8. 
4 John Bass 
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how LIFE picks 


America’s biggest picture magazine selects a new face every week by running one 


IFE’S COVER—the magazine’s face to the world 
naturally is a photographic focal point of in- 
terest, curiosity and often, controversy. Particu- 

lar attention was directed to it not long ago when 
Philippe Halsman became the first photographer to 
produce 50 Life covers, an achievement marked by 
a Speaking of Pictures reproducing all of them in an 
issue of the magazine appropriately bearing Hals- 
man’s fifty-first covet 

Since Margaret Bourke-White’s picture of a Fort 

Peck dam introduced Volume One, Number One 
(November 23, 1936), nearly 800 covers have been 
selected from an astronomical total of contenders. 
How are they picked? On what basis is one photo- 
graph gleaned from sometimes thousands of pictures 
to be the show window of the magazine? In effect, the 





process is a weekly contest setting ne of the toughest . . 
pe a es cng wa g some of the toughes 1 Picture Editor Ray Mackland, left, talks over assignment with Arnold 4 Ar 


Newman whose Eisenhower portrait was used on the Jan. 21, 1952 cover. phane 


standards any photographer ever sweated to meet. 
“Winning” a cover is a literal interpretation of the 
procedure. The highly competitive situation involves 





many pictures and many photographers, both staff 





and free-lance. Each Friday an average of 40 pictures 

the definite cover possibilities, survivors of hun- 
dreds or thousands that have been screened—will 
have been placed on the front wall and run over to 
one side wall in the office of the managing editor for 
a final decision 

The Friday closing date is normal for a black-and- 
white cover for the issue which appears on the stands 
two weeks later. Normal deadline for a color cover is 
seven weeks in advance of the issue date but the De- 
cember 10, 1951 color cover of President Truman in 
his seagull shirt was picked one day less than three 
weeks ahead 





The production and screening of covers are pri- . 


marily the personal responsibility of the picture editor 2 All contact prints go to Negative Editor Margaret Sargent who helps 
and his assistants. He works mostly from contacts, Ray pick possible covers, then marks negatives, sends them to darkroom. Edwa 





cropping them with a small metal sliding cover de- 
PI £ g 


| 


vice developed by Sharland which, adjusted to any 
size, always is in perfect scale. Margaret Sargent, 
negative editor, and her assistant, Barbara Brewster, 
share key roles in picking and cropping the contacts 
to desired cover composition 

Cover tries are shot right up to deadline. As a mat- 
ter of routine, a number of possibilities, often unde- 
veloped, arrive by air Friday morning and New York 
photographers frequently shoot for covers on the 
morning of closing day. Film that reaches the lab up 
to early Friday afternoon is processed and edited in 
time for consideration 

Every story with a potential cover, or in which the 
subject matter indicates one might Be found, is checked 
carefully, for many of the pictures which become 
covers are not shot as such. Every week, also, a vary- 
ing number of assignments are made with the sole 





purpose of producing a cover, either from a story al- 





ready shot or in the works or one from which a story 3 Darkroom men Jerry Lowther and Frank LaGamma study blow-ups 
might be developed. A photographer occasionally printed in standard, “easy-to-look-at” style for weekly cover competition st 
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By RAY MACKLAND 


Life Picture Editor 


q cover... 


one of the world’s toughest photographic contests 


4 Art Department's Frank Stockman mounts print in cello- 7 Mackland demonstrates effect of closer cropping. Eisenhower shot 


phane frame and pastes Life logotype in proper position. (hidden by Mackland’s head) was final choice of this week’s contest 


6 0edstess 


a 


5 The jury: Asst. Mg. Editor Sidney L. James, Mg. Editor 
tdward K. Thompson, President Roy E. Larsen, Mackland. 


6 Cover possibilities line two walls of Thompson’s office; 


st will be killed, a few held for future consideration. DWIGHT D. EISENHOWER 


Photographs, except covers, by Bill Sumits 

















Poster-like simplicity keynotes cover pictures 


may be sent more than a thousand miles for a cover try alone 

A second photographer—occasionally a third or fourth 
may be reassigned to the same cover possibility, if further effort 
seems desirable. Frequently, a photographer other than the 
one who shot the story is delegated to the cover try. Likewise, 
if a cover is produced first, a different photographer may 
shoot the story 

Neither the magnitude of the story or size of negative affect 
the close scrutiny given the photographer's production. Alfred 
Eisenstaedt’s cover of Mrs. William O’ Dwyer was blown up 
from part of a 35-mm negative taken unposed under spot news 
shooting conditions during a garden party at the New York 
mayor's residence 


On several occasions, more than a hundred 35-mm rolls shot 
on a single story have been examined minutely to produce a 
cover. In one case, the only picture of a pretty model in the 
entire take got the nod of the “‘cover jury.”’ She was on the last 
frame of one roll, the thirty-seventh picture, and when the roll 
was hung up to dry, a paper clip had left its impression upon 





her hair. However, this defect was airbrushed away and thx 
picture appeared on the magazine. 

There is no pre-determination of a Life cover. A particular 
subject may occasionally be favored in advance, as when a 
story (usually color) already has been scheduled specifically 
for a certain issue (almost the entire issue is made up after the 
cover closes), but the pictures must come off. The pictures 
speak for themselves and for the photographer, for he always 
shoots as he likes, even in the minority of cases when specific 
suggestions also are made 

Different from most magazines, Life's requisite for a covet 
and a limiting factor—is a supporting story. This means that 
no picture may be included in the cover presentation unless a 
story can be developed to back it up inside the magazine. This 
applies to assignments made with the single purpose of produc- 
ing a cover and free-lance cover contributions too. John Ray- 
mond’s first visit to Life was to show some contacts as samples 
of his work. One of them, to his pleased surprise, was picked 
first for the cover competition and (Continued on page 120) 


1 Life's first cover, striking low-angle 
shot of Fort Peck dam by Margaret Bourke 
White, appeared on Nov. 23, 1936. Since 
then about 800 covers have been picked. 


2 John Raymond sold this picture on his 
first visit to Life while a little-known free 
lance. Many covers are done on assign- 
ment, but work of free lances is welcomed. 


3 Hebe Stackpole, wife of Life photog: 
rapher Peter Stackpole, scored with shot 
of two young ballet dancers—part of the 
first picture story she ever attempted 


4 People in the news are frequent cover 
subjects. Candid portrait of Mrs. William 
O'Dwyer, by Alfred Eisenstaedt, was blown 
up from 35-mm roll shot at garden party. 
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Philippe Halsman, who 
made this provocative por- 


20 CENTS 


JUNE 25, 1951 


iat celtie Vale), meh as) 


trait of actress Janet Leigh, 
is the only photographer so 
far to hit Life’s cover more 
than 50 times. He passed 











Halsman on Life covers 


have made many covers for many magazines, bul whenever I 
H complete one for Life, I feel the greatest satisfaction. While 
some publications order their covers, at Life one must compete 
with 30 or 40 other subjects and many thousands of photographs 
Therefore I’m really proud of my Life record—each cover repre- 
sents, not an assignment, but winning a difficult contest. Of all 
the covers I've done I prefer the ballerina, Ricki Soma (June 9, 
1947); second is the portrait of the Oliviers (Dec. 17, 1951). 

What makes a good cover? A combinalion of many things, some 
technical, some psychological. To begin with, you must have the 
right material. The subject matter cannot be unpleasant, and il 
should be presented in a forceful way. A successful cover photo- 
graph has poster quality; it is simple and easy to read even al 
distance. And tt needs that elusive quality called impact. And 
of course you must be lucky enough so thal your cover, even if it 
has all these ingredients in good measure, is not killed at the last 
moment by a photograph which has a greater news value. 


yy 10] 00) 8) 0) the half-hundred mark last 


year, has placed some since. 


A picture which leaves one cold, a face with an expression which 
is commonplace will not make a good cover.»What I call impact 
ts a quality which not only stops the reader but also holds him, 
a quality in a picture which attracts, or disturbs, or intrigues. 
Some of my past Life covers may illustrate this point. When the 
French actress, Cecile Aubry, came to America as a young girl of 
18, she was photographed smiling pleasantly by everyone. The 
results looked impersonal and stereotyped. I tried to capture a 
strange, animal-like quality that I saw in her; she looked wild 
and frightened (June 26, 1950). Jean Simmons (Oct. 9, 1950 
wears an aura of mystery; the portrait of Marsha Hunt (March 
6, 1950) shows a great purity and simplicity; the picture of Debbie 
Reynolds (Feb. 26, 1951) ts aggressive in tts gaiety. 


In short, it’s not enough merely to record a face on film and 
paper. The personality of the subject must come through and awaken 
a response in the viewer. That, probably more than any other 
single quality, is what makes a good cover photograph. 
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FOLLOW 


Small human spiders scaling wire fence were photographed against the 


sky with a Rolleiflex. Exposure: 1/100 second at {/3.5 in late sun. 














By ROBERT JAMES WITT 


E ALL CARRY, locked in 
our memories, little episodes 
of our childhood. For the 
photographer, it is a rare privilege to 
be able to rekindle these memories and 
capture them on film. All about us 
children climb, scamper, run and jump, 
the custodians of a strange world few 
adults take time to enter. Not infants, 
nor yet fully grown, they live in a magic 
land where every new breath brings 
with it an exciting new experience. ‘To 
one with a genuine interest in the 
world of children it can prove an ex- 
hilarating scramble after an elusive 
commodity, hard on equipment and 
apt to fray the nerves, but offering its 
own special kind of reward 
There is no all-embracing approach 
to photographing children, none to sul- 
fice for every occasion. It is necessary, 
however, tor the photographer to de 
velop a broad enough understanding of 
their habits and temperament so that 
he may prove flexible and resourceful 





in his quest. There are a number of 


worthwhile points to keep in mind 
Witt got boys’ co-operation, shot them with a 


Master Reflex as they leaped over benches. Below, 
kids roll tires on glaring sand of a Maine beach. 


¢ 40 


KIDS 





You can’t tell them how or where to pose, 


but if you go where they go you'll get good shots 
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City boys, with no trees to play in, clamber over rusty girders. Witt 
shot against the sky to heighten “design” effect. Left, a low angle 
dramatizes precarious position. Both shots were made with Rolleiflex. 


when in search of these small bundles 
of energy. 

Qne good way of raising your average 
of good pictures is to make a mental 
note of the places you see every day 
which children are likely to frequent. 
Of course, the public playgrounds will 
come to mind first, but they often con- 
form more to the interests of city plan- 
ners than to those of children. Better 
try out-of-the-way places that the kids 
have discovered for themselves. De- 
molished buildings with a few frag- 
ments still (Continued on page 94) 


Inventor of new game traces footprints in chalk. Witt shot 
from high angle, framing composition against playground. 




















- = - - a $ ~ a - 
mee i el ee : 
Nat Fein won three first prize awards in 1949 New York Press Photogra- 
phers’ exhibit. One was for shot of Babe Ruth’s last day at Yankee Stadium. 


«Fl N By MILDRED STAGG 


How an imaginative press photographer scoops 


his opposition and cops the prizes 


OR EXCELLENCE in the human interest division, first prize—Nat Fein, Herald 
Tribune,’ the master of ceremonies announced at the 1951 exhibition of the New 
York Press Photographers’ Association. 

“That's two first prizes for Nat Fein,” whispered a young news photographer to his 
not-so-young neighbor. 

“Poor guy!’’ was the unexpected answer 

‘“‘What do you mean, poor guy?” the young man demanded. 

“He won three in 1949 and he can’t seem to equal his record,” the veteran said 
with a chuckle. “Of course,” he continued, “‘no one else in the history of the Associa- 
tion has ever won three firsts in one year.” 

Nat Fein set his record by earning the winner’s cup and citation in the “Shuman 
interest,” “feature,” and “‘pictorial’’ divisions that year. One picture that won a blue 
ribbon at that show was “Babe Ruth Bows Out.” Later, this photograph won the 
Graflex Diamond Award for ‘“‘outstanding photography,” and still later a check for 
$500 from the Pulitzer Prize Committee. 

The day he took the picture was cold and rainy. In spite of the weather, the fare- 
well appearance of the Bambino in uniform drew a crowd to Yankee Stadium that 
overflowed the stands. Twenty top-flight press photographers were working on the 
Stadium field; their assistants had to stay in the press box because there was no room 
for them downstairs. While nineteen cameramen were popping flashbulbs to photo- 
graph Ruth’s synthetic smile, Nat Fein walked away from the group without taking 
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Kids joining parade of circus elephants made feature picture for Fein. Exposure on Super Panchro Press Type B was 1/200 sec at f/8. 
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Pictorial prize winner was time exposure—4 sec at {/8 under existing light. Man remained still in walking position, 


a picture. He stopped at the opposite side of the Stadium, faced 
the Babe’s massive back, and made a single exposure by natural 
light. Leaning on his bat for support, the sick man looked as big 
in the picture as his place in baseball’s Hall of Fame. 

Prize-winner Nat Fein has been a staff photographer at the 
New York Herald Tribune for 14 years, but his road to news pho- 
tography’s Hall of Fame was more rocky than rosy. His mother 
and father were such casual parents they can’t agree where their 
only son was born 37 years ago. According to his mother—and the 
Army—it was Dallas, Texas; his father—and the Pulitzer Prize 
Committee’s investigators—say Indianapolis, Indiana. Says Nat, 
‘I must be an American. My parents never left the country.” 

By the time Nat was fifteen, he was singing for tips at a dance 
hall in the Catskill Mountains where his father was a singing 
waiter. From sentimental gangsters who threw coins in the saw- 
dust, Nat earned as much as $5 for a single tear jerker of the vin- 
tage of “‘I wonder what’s become of Sally.” 

One night notorious bootlegger and hijacker Legs Diamond, a 
patron of the resort, was moodily shooting a rifle in the nearby 
woods. Mrs. Diamond asked Nat to protect her from her husband. 
Nat couldn’t see much future in that job and immediately vacated 
the premises. He went to New York and looked for something 
“respectable.” 

He found an opening in the Herald Tribune photographic de- 
partment, taking pictures and cuts from the files; he’s been with Portrait winner in 1951 Press Photographers’ ex- 
the paper since. After the easy money and colorful characters he’d hibit has tears which may have come from bottle 
met as a professional singer, the work seemed dull and the pay of glycerin Fein carries to help in “emergencies.” 
low. To his own amazement, Nat told his future wife, a nurse, the 
truth about his work and salary. He even told her he was planning 
to learn news photography although he hadn’t thought of it be- 
fore. A Speed Graphic camera cost $92 in those days. Fein man- 
aged to get a bank loan and promptly bought one 

Nat had no idea of how the camera worked. When he asked 
questions of the staff photographers they were as aggressively deaf 
as if he were prying into the secrets of a (Continued on page 128) 
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Dr. Albert Schweitzer, noted medical missionary, 
was photographed by Fein in an informal moment 
that shows why world loves and reveres this man. 
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Telephone pole makes dull subject for a single picture (above) ; multi- 
plied and arranged in pattern it creates an unusual design (right). 


Patterns 


from your negatives 


Turn unpromising pictures into striking mosaics. Paste, 
scissors, and a littlke darkroom know-how do the trick 


By TODD WALKER 


Photographs by the Author 


ROM STONE-AGE POTTERY to ultramodern 
window drapes, decoration has been based on 
patterns—the repetition of a simple motif. Pho- 
tography provides a new twist to this ancient theme 
by recording three-dimensional space on a two-dimen- 
sional surface (the print), then offering an easy meth 
od of duplicating these prints in any desired number. 
For an exciting evening in the darkroom, try creating 
patterns from your negatives. You'll find that beauti- 
ful, striking, and unusual mosaics are easy to make 
with ordinary printing equipment. 
Here’s how you do it: choose a simple picture, make 
a few contact prints, then flop the negatives and make 
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some reverse prints with the base side of the negative 
towards the emulsion side of the paper. Trim the 
edges of the prints, and mount them together so that 
they form a repetitive design. The results may surpris¢ 
you! Even the dullest and most unpromising picture 
can produce eye-catching patterns when treated in this 
unconventional way. 

I selected a very commonplace shot of a telephone 
pole against a bald, unfiltered sky to demonstrate the 
method. This picture, with large areas of light and 
shadow, formed bold designs that show very clearly 
some of the patterns you can create. Sixteen prints 
were used in all; half of them printed emulsion-to 








Four prints form basic design unit. Variations shown 





below were achieved by different cropping. 








ulsion, the other half emulsion-to-base. Four prints 
ike one unit of the design; 16 give the impression 
in all-over pattern. 

Make sure all prints are identical in size and quality 
printing frame with a small diameter light source is 
elerable to a box-type contact printer because prints 
posed base-to-emulsion on the latter may turn out 
sharp and slightly larger than emulsion-to-emulsion 
nts. | use enlarging paper for my contact prints, and 
ice the printing frame on the enlarger easel for 
posure. Sometimes you may want to use only a 
all part of your negative; then your prints will have 
be enlargements. Focus the enlarger, stop down to 





















step-by-step method for making 


PE 



















Contact prints used to form the 





Two pocket mirrors taped at right Pair of “L's” cut from paper or 


pattern are made in two batches angles and placed on edge of the cardboard are an aid to cropping. 

half printed with emulsion side of print will help you visualize the Use them to make one master print 

negative down, half emulsion up. many patterns that can be created as a guide for trimming the rest. 
f/16 or smaller, and lock all controls in posi and dried, you’re ready to assemble the pat- 
tion. Be careful not to change any of the tern. Take a pair of small pocket mirrors 
adjustments, for even a slight change of posi- (perhaps you can borrow them from your 


tion or focus can change the size of the prints — wife’s or sister's purse), and tape them to- 
and make them impossible to match. Of gether at right angles. Then stand _ this 
course, exposure and processing of all prints  “viewer"’ on edge over the print so that it gives 
must be identical to avoid disturbing tonal multiple reflections of the picture you have 
differences in the completed pattern. chosen. A pair of “L's” cut from cardboard 
When the prints have been fixed, washed, will help you find the most effective manner 
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Leaf from castor bean 
tree, above, made good 
pattern subject, right. No- 
tice how the side lighting 
emphasized leaf texture, 
created a strong design. 








Trim prints carefully after you at- 
tach mounting tissue. Avoid error 





Arrange prints on mounts to see 
if the edges match and fit snugly; 









Fasten prints to mount one at a 
time. Use mounting tissue and elec- 





















Trimming is a critical stage. Each print 
must have square corners and be identical in 
size to the other prints, or your whole pattern 
will be thrown off. I have found it easiest 
first to trim one edge of the master print, then 
the matching edges of the other prints betore 


safe side you should have a few extra prints.) 
If dry mounting tissue is used, fasten it lightly | 
to the prints before trimming. ; 

When all prints are accurately trimmed, 
place them on a mounting board of appro- i} 
priate size. Position (Continued on page 122) 


by trimming same edge of all prints slight gaps can be corrected easily tric iron not more than 150 F, 
before doing the remaining edges. with a brush and spotting colors. or a thin coat of rubber cement. 
| 
| 
of cropping. After you discover an interest- proceeding with the remaining edges. As each 
ing pattern, mark one print as a guide for _ print is trimmed, check it against its mate and 
trimming the remainder. make necessary corrections. (To be on the 
| 








Stairs of old house, 
above, became a strange 


mosaic, left, when part 
of negative, was printed 
sixteen times, cropped, 
and mounted in pattern. 






































THE OILMEN 


Thomas Hollyman tells how he concentrated on people 


to make a picture story of a vital American industry 


Refinery at Wood River, Ill. 


The Oilmen has just been published in book form by Rine- 
hart & Co., Inc. It is an exciting photographic essay telling 
how Shell Oil Co.’s people produce oil and petroleum prod- 


HIS was the assignment: Lhe Shell Oil Co. 
jl its portrait made. It hadn't time to part 
and slick down its collective company hair and 
could pose only in working clothes in a land-air-sea 


studio that was the entire United States. It took 
me four months and 16,000 miles of travel to make 


this “sitting” of over 4,000 pictures. OF these, 168 
were chosen to appear in story form in The Oilmen, 
a picture book published by Rinehart and Com- 
pany this spring. 

When Shell first talked with me about the proj- 
ect last year, I enthused over the possibilities of 


doing a job of photo reportage of the large scope 


< Hollyman rode 125 feet in air on huge swinging hook to get this shot of typical oil 


. works ‘round the clock. One of few shots made with view camera, exposure was 5 see at f/8. 


ucts. Thomas Hollyman, the photographer, is consulting 
photography editor for Holiday magazine, and was “loaned” 
to Shell for four months to do the big job of picture taking. 


outlined. As a photographer-editor for Holiday 
magazine since 1946, I had been concerned with 
producing picture profiles of cities 4nd countries. 
These were long coverages and in some instances 
took up an entire issue of the magazine. Working 
on these detailed picture stories, | had soon re- 
alized that any picture story, to say its say with 
some subtlety and detail, does better if it includes 
many pictures and is published in a tormat of some 
fair length, preferably the format and size allowed 
in a book. 

The picture story Shell wanted was to be book 
size. It was to be a picture series about the people 


worker. 























Photo digest of The Oilmen 


Geologists start oil search inspecting rock 
samples. Large part of Hollyman’s time was 


spent in field getting shots of men at work. 


who work in the oil business; it was not 
to be a group of photographs of photo- 
genic industrial equipment. Shell wanted 
a journalistic treatment to be done by an 
outsider whose virgin eye would perhaps 
“Go where 


bring a fresh approach you 


want, were the instructions “Tust be 
sure to get these oil people in their jobs, 
at work’. Holiday 


absence last summer to allow me to do the 


arranged a leave ot 
project 

Of the four months spent on this chal 
lenging assignment, two were used for 
actual shooting and another was devoted 
to editing the results. The first month— 


in some ways the most important was 
taken up with my learning how Shell's 
30,000 employees find, produce and man 
ufacture oil in the immense oilfield areas 
of the Southwest and California, and in 
the five refineries and other manufactur 


ing units of the 


4 


company. I studied dis 
tribution of oil products and also famil 
iarized myself with the backstage opera 
tion of a service station, an everyday insti 
tution I discovered I actually knew very 
little about 

The smell of oil got 
after I had 


company Movies 


Stronger ihn me 


screened several excellent 


read books about oil 
studied maps and charts, and had inte1 
viewed many men and women in the com 
I felt 1 might like to do a little pho 


tographic 


pany 
“wildcatting” myself. Roughing 
in a tentative itinerary, I flew to Califor 
nia with some 200 pounds of baggage and 


4d 


camera equipment that gave the airline 
scales a fast spin at La Guardia field 
Rather than try to script the 


cle tail, I had 


immediately and feel my way into a story 


story in 


decided to start shooting 


pattern as | went along. Within a couple 
| 
| 
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ivs IT was hanging on the side of a 


Lab experts keep running check 
Tricky 


made with Rolleiflex and proxar. 


, 


on samples. shot was 


about leasing land for drilling. 
flash for sidelight 


Draftsmen gather information. 
plot oil location. Desk lamp 
provided lighting for picture. 


“Land man” checks courthouse 
flash 


here. 


record for tithe. Midget 


cross-lighting was used 


cliff in a desert valley not far from Los 
Angeles, photographing a geologist, part 
ol a crew, hacking away at a rock spect 
men. A full sequence, with a pacing of 
close-ups and long shots, was produced 
on this team’s operation and it became 
the first of a series of small picture stories 
which eventually linked together into the 
book-length narration of The Oilmen. 
Scrambling around on those rocky hills 
reathrmed the decision | had made earlier 
to use small miniature cameras in han 
dling the brunt of the shooting. An in 
formal portrait style seemed indicated for 
but | felt portraits would be 


dull unless they had something in their 


the story 


background or contained action that in 
dicated who the person was and what he 
had to do with oil. This technique of 


combining foreground portraiture with a 


\ 


Title established, land man then talks to owner 


held 
sunlight. 


Assistant 
fill-in to augment 


Driller swings rock bit into position, ready to 
start biting way down to underground oil pocket. 
This picture was front cover of book dust jac ket. 


significant background called for th 
great depth of field that a small camei 
with short focal length could deliver. An 
other reason for using the miniature cam 
cras was to keep the feeling of the story 
by using available lighting wherever pos 
The fast 


sible lenses of the 


Leica and 
Rolleiflex made this possible. 

In a few days, the 200 pounds of geai 
had been boiled down to a basic working 
kit of 
,0-mm, f/1.5 Summarit lens, and a 35-mm 
{/2.8 Zeiss 


brought along a 4x5 Meridian view cam 


Rollei, a Leica mounted with 


Biogon wide-angle lens. | 
era mounted with wide-angle, normal and 
telephoto lenses ranging from three to 
fifteen inches in focal length. This cam 
era was on tap for special shots requiring 
perspective control, for shooting from un 


usual positions, (Continued on page 116) 





Derrick man sees this as he 
down. Shot was made with Lei i 


thin Zeiss 


looks 
ind 


Biogon \“ ide-angle le ne 


Rigger takes time out for lunch. keeps 
vatehful ¢ tackle. This is 
the shots 


ve on one 


field. 


many unpesed in 


Pilots 


elimery 


patrol pipeline from well to 


watch for leaks. Biogon lens 


pet 


nd Leiea camera were used here, to 


to |} 


Researchers strive constantly to old 


For shutter 
eed and open flash light. tripod was used here. 


perfect 


roducts, discover new ones, slow 


yleum produets 


Shell Chemical's plant 


at Dominquez. ¢ 
ind 
10 see 


derivatives 


shot at with Rolleiflex 


Transport men move final product from refinery 


to user. On oil barge where this picture was made, 


fumes prevented Hollyman from using flash fill-in. 


amera 


. takes 


At refinery, quality check keeps 
company 


shot was 


informed on qual 


well Wl pieture- 


thi made on 


Mo-t pret 


by available light. wit! 


filo ures were 


used where necessary He 


some instances. explosive 
Hollyr 


because ol 


dete rred 


flash 


phe re 
using 
danger. 


All pictures on tl 


pages were made with 


except shots of tackl 


pilot. which were 
l eica 


Zeiss 


mad 


cumera ind yoEEAEED 


Biogon wide-angle 


crude oil and turns it into various 


depth of field. Hollyman stopped down 


mounted on tripod to prevent movement 


a a a : 
Dealer is last link in vast chain 
of men and women who help 


run nation’s petroleum industry. 
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W. D. Buckingham built this projector with 
tilting slide carrier to overcome distortion 
ruuise d Ww he hn projec tors are raised or lowered. 


high-fidelity 
photography 


{ perfectionist in photography devised a simple system 


to maintain proper perspective when looking at pictures 


we said Your Le 8 Is Sharp 


yugh, and printed six pages of photo 


i‘ THE DECEMBER issue of our mag- 
I 


iphs to illustrate our point. Mr. W. D 
Buckingham, of Southampton, N. Y., a r¢ 
earch engineer who works for the West 





ern Union Telegraph Company, doesn't 
ee with u Mr. Buckin y n ex- 
t amateur photographer who I made 
1 re of ¢ ellent color transparen 
cies with 2 le? 
f Be Bie 
ne 
feels that |} 
he has terme 
l mport t 
Lookir 
fidelity t 
yression 
rather thar 
of this illusion requires that the picture 
be viewed from the correct distance to 


preserve the proper perspective and that 
he picture contain all the detail that the 


human eye can resolve at that distance. 


Although I correctly constructed en 
er will not distort the perspective on 
n tive at any degree of enila ement, 
Mr. Buckingham insists that for a given 


viewing distance only a particular degree 


enlargement wlll recreate the realism 


of the scene in nature Th egree of this 
ne complete truthful enlargement is 
equ to the viewing distance Ivide DS 
the fox length of the camera lens used 


By ARTHUR BARNEY 


to make the photograph. Most of us look 
it photographs, and occasionally read, 
from a viewing distance of about twelve 
inches. If we divide this figure by the 
focal length of the average twin-lens re- 
flex’s lens, which is about three inches, 


see that the theoretically ideal en- 





largement from this type of camera 
should be exactly four diameters. A 35- 
mm camera equipped with the almost uni- 


versal two-inch lens will require an en- 





largement six times the negative size 

We must confess to never having made 
uch a print before, unless by chance. 
This reporter was quite impressed with 


an exhibit Mr. Bucki 


years ago. This consists simply of a con- 


igham made many 





tact print, a small blow-up, and one print 


made according to his high fidelity speci 
fications. When viewed with one eye 
closed it is immediately apparent that 
only the latter is a completely accurate 
reproduction of what the lens saw. While 


e 
the first two prints appear compressed 


into one plane, the high-fidelity print has 
depth and perspective that is quite re- 
markable. 

At the normal viewing distance of 
twelve inches the average human eye can 
resolve 250 lines per inch or ten lines per 
limeter If we are going to make a 


high-fidelity 





rint, it must do likewise 


The enlargement we made from our twin- 
lens camera had a four-time magnifica- 
tion. Because we must put ten lines per 


thi 


5 camera 





ens must be capable of put 

ting at least 40 lines per n 

negative. The two-inch le 

camera is further handicay 
: 





llimeter on the 





of the 35-mn 
1; it has te 
be able to resolve at least 60 lines pe 





millimeter 

An easy way to find how many line 
per millimeter your lens must be able t 
resolve for high-fidelity photography is t 
divide its focal length (in inches) int 
120. Although many lenses (particularl) 


] 


short focal 


lengths made for 35-mm cam 
eras) are capable of this resolution, an 


better, at the center of the negative, it 


a rare piece ol glass that will give thi 
number of lines per millimeter at the 


edges. However, neither will that stand 


ard of resolution, the human eye 





Mr. Buckingham also is concern 
about whet you sit when lookir 

ides being projected on a screen. If 
your came! Y is } is long as that o 
your projector (which is common prat 
tice), he re ymmMer that vou sit exact 


mid-way between the projector and tl 
screen. “Unless you do this you won't 
get the strong feeling of third dimen 
he illusion of reality, that goes with hi 
fidelity photography,” he claims. His ow: 
favorite projection lens has a focal lengt 


ot seven it 1¢ 





and because he p. 
graphs with a three-inch lens he is car 


ful to seat his guests exactly 





l 


sevenths of the distance from the scree 
to the projector 

It goes without saying that the lens uss 
to project a color transparency (or mak« 
black-and-white enlargements) must be 
as good as the lens that made the tran 
parency or negative. If the same projec 
tion lens is to be used for transparencie 
of different sizes it should be equal in re 
solving power to the shortest focal lengt! 
used. One of the best ways to test len 
resolution is provided by your Uncle San 
For seventy-five cents the Superintendent 
of Documents, Government  Printin 
Office, Washington 25, D. C., will send yo 
National Bureau of Standards Circul 
No. C-428, which tells you how to use the 
Bureau's lens resolution test charts 
dozen of which are enclosed with eacl 
copy. An enlarger focusing negative th 
incorporates small reproductions of tl 
3ureau of Standards test chart (like the 
excellent one made by the Federal Manu 
facturing Company) can be used to re 
resolution in lines per millimeter right « 
the enlarger baseboard. 30und in gla 
as a Slide, it can be used for the same pur 
pose in the projector and lines per mill 
meter can be counted off the screen 
the proper viewing distance. 

Mr. Buckingham uses a superb home 
made projector which overcomes the ur 
sharp focus and distortion caused by 
tilted projector putting an image on a pe! 
pendicular screen. To do this he devis« 
an ingenious slide carrier which tilts ba 
to compensate for the forward tilt of tl 
projector. Mr. Buckingham advises, 
you must tilt your projector up, tilt you 
screen forward and you will achieve tl 
same result.” 

How important is all this? That d 
pends on you. Remember that the iss! 
is not between honesty or dishonest 

(Continued on page 135) 
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Summer over? 
‘It’s really just beginning! 


Mr: summer, and the summer's sun tan, are beginning to fade. But to 


members of the camera fraternity, summer's pleasures are only now 


beginning. For now we start making use of the shots we made...now we 


start re-enjoying our summer...now we begin sharing it with old friends, 


and the new friends the summer brought us. 


if you shot Kodacolor Film... 
ull need prints for your permanent col- 


tion, prints to send to your hosts and 


unmer friends. And enlargements of your 
st shots as gifts (Christmas is just around 


corner) or as decorations for your 


it And to take care of your color nega- 


es, a negative album is a common-sense 
sity. Your Kodak dealer will help you 
et things uy 


If you used Kodachrome Film .. . 
mull want to keep your slides in order in 
Kodaslide File. The Kodaslice 
nt File holds 240 Kodaslides or 96 glass- 

inted swing-out 

irtments. With index; price 


Phen, having arranged your slides, there’s 


( ompart- 


} , 
slides, in twelve com- 


$3.94 


he matter of showing them properly. For 


a table viewer 1S 


me viewing by a few 


the answer, 





Phe Kodaslide Table Viewer, 4X, shows 
ir pictures blown up better than four 
ICS A neat achievement in mahogany- 
ned plastic, $49.50; case, $15.50. The 


\l nde l A Kodaslide Fable 


ristocrat of viewers; gives you a good big 


Viewer is the 


warp, colorful image (on the order of 


7 inches) and works beautifully 


even 

i lighted room. Price, $97.50; case, 
$27.50 

screen projectors are understandably, 





favored by many. The Kodaslide Merit Pro- 


jector 


is the popular home-use job. It has 
in easy-to-use top feed for slides; 150-watt 
full brilliance of which is utilized 
by the Jun Ektanon 


Projection Lens i screen 


ump, the ki 
wenized 5-inch £/3.5 
and fills as large 
as most homes require. For auditorium 
church, or club presentation of your slides, 
the Kodaslidk Master Model, iS 
away out front. It will take a 1000-watt 
need it, and keep cool, too 

great lenses with which 
actual 


} 


} 
ke ns desired 


Projector 


you 
You've a choice ot 
to “tailor” 

} 


needs 


your projection to the 


Price, governed by the 
ranges from $169.00 to $246.00. Ask your 
Kodak dealer to pu the Kodaslide Projec 
tors through their paces for you 

Of course, the Koda 
slides goes well beyond viewing or proje 


You 


largements 


usefulness of vour 


tion may have color prints and en- 


them. Good ones 
too. Your dealer has the details 


made from 


Maybe your summer picturing was 
inB & W.... Color enthusiasts to the 
black-and-white 


photography will always appeal because its 


contrary notwithstanding, 
users Can so intimately and personally con- 
trol all its from exposure 


through development and, most engagingly, 


manifestations 


in enlarging 


Some of us, certainly, have yet to de 


velop the last of summer’s films. The Koda- 


craft Roll-Film Tank offers easily the neat- 


} } 
+ ; t} d 
eTe s ther ers 

t tw 1 i 
] } } 
‘ e regular mode 

’ { ] 6° 
} Q) 

ip! ra 2 

Atte iitial loading 

rt K, 92.03; extr 
Wit! I egat cs 


Lens i iv ested f r negatives up to 2'4 
Priced at $29.20. You'll probably want 
Kodak fasking Easel, t Practically 
essity for papers up to 11 x 14. Price 
$9.60 
As to enlarging papers, the following 
two pages have a story to tell. A good 
Story 
Any questions? Your Kodak dealer 


Prices ine lude I ede r il 


ind are subject to cha 


The 


Kodak 


BULLETIN 


Tax where appli 


EASTMAN KODAK COMPANY 


Rochester 4, N. Y. 
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Experts’ Choices 
For Fine Prints 


No. 6 of an informative series...how leading 





































JOSEE A. SCHNEIDER 


exhibitors choose papers to fit their salon aims 





p ScuNewer isan illustrator whose child studies Special; the paper can cake it and I really can make 


> \ 1 1 | | | | ee . ; ; > 
i yr triumphantly combine psychological and photo the print ‘sing.’ | use Kodak Medalist Paper No. 3 


‘ 
vi ope ; lg 
, \' 9 ‘) graphic skill. He exhibits chiefly to advertising if | need the added contrast 








é 
, i 1 1 ' ‘ 1 1 
\ } He ', 4 agency art directors, his salons are the advertising Freguently | need to make up a large number 
» i 1 } iges of national magazines. Each of his prints of prints for display purposes. | use Kodak Vf : 
a | 74 [ > 9 1 , ’ 1 11 1 $ 
j we must be perfect for its intended use, and in selecting alist Paper because it is fast and has terrific lati 
‘ ,u? : > 
1 ! * hh per, Ne exercise the ime careful discriminatior tude Che tone values are € I do a lor 
] “oe ' 1" 1 1 1 " ' . . 
¥ ° h mall ect experimenting here, and real the O ] 
» make ne prints ’ , ind Med / , » the jo i 
F 
personal use, | would To keep children happy before che camera, fy 
! R. For presentation to Mr. Schneider says—-give them raisins. It never i 
. . ‘ - , , & 
is Kodak Illustrators fails. Susan (see right) has a raisin now z 
¥ 
¢ 
4 
Ee 


1 4 1 
am veteran shotographers will promptly approve Josef scnnel ler 
t > t t 





selections. More salon prints appear on Opal G than on any other paper 
Mhustrat eT Be | ee ay ae As ol : ee 
llustrators’ Special has long been che darling of copflight commercial 
age i 
studios and Medalist, a young and sensational member of the Kodak 


1 ' + 4 
paper family, is swiftly moving up co rank with bot 





Kodak Medalist is a paper specifically tailored to meet the serious worker 
demand for a fast paper of exhibition quality, in a full range of contrast 
grades, adaptable to toning, easy to manipulate, with exposure-development 


; 

atitude to permit close matching of negative and paper. Four grades, several 

surfaces. Elmore C. Adams’ “‘Brush Burner’ (to appear full-page later) is 
' 


here reproduced from a print on white, high-lustre Medalist J 


4 





FOR PRINT SUCCESS—PICK THE PAPER THAT FITS THE PURPOSE 


} ; \ + { These are the papers for fine exhibition enlargements, For Opal quality in a special fine-grained surface 
y» } i ? gift prints, home decoration, and specialized applica- suited equally to exhibition and reproduction—Kodat 
, j hb r\ \ tions—in a range of types to fit your every need: Illustrators’ Special 
4 aN, ' For photomurals—Kodak Mural R. 
{s } h AAS For fast printing, fine warm-black tones, and great For transilluminated prints—Kodak Opalure Print 
j t 4 mM, { Pi i flexibility in manipulation—Kodak Medalist Paper. Film and Kodak Translite Paper. 
}t For rich neutral blacks in a top-speed paper—Koda- For extra-fast printing and processing—Kodak Re 
} ry ) bromide, five evenly spaced grades and nine combina- sisto Rapid N. It's as fast as Kodabromide; and its spe 
bh” ae j tions of sheen, texture, tint, and weight. cial base allows washing and drying in ten minutes. 
f] ty ! } For rich warm blacks in a moderate-speed paper— And for contact prints—Kodak Azo, Velox, Resisto N 
; ite it } ‘> Kodak Platina Paper. Three printing grades. and others. Each Kodak enlarging paper has a contact 
i's j i ,” For widest choice of tint and surface in a low-speed paper counterpart, equivalent in type and quality. 
) : } / paper of utmost tonal quality and adaptability to toning 
‘ } } ' —brown-black Kodak Opal Paper. One printing grade. For full details on these fine Kodak papers—tints 
f ‘ a} For Opal quality with twice the speed of Opal— surfaces, weights, processing—consult the Data Bool 


Kodak Ektalure Paper G. on Kodak Papers, and your Kodak dealer. 





EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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ME AMATEUR 


MOVIE Makes 













fOr 





**How To Make Good Movies” is the one movie-making 
book you will find valuable whether you have never taken a pic 

ture or have been making movies all your life. While it is a veritable 
encyclopedia of movie making, it is written in such a light and en 
vaving style that you ll probably read its two hundred pages through 
at one sitting ... and vou will read and re-read it. In it is the know 
how that you could accumulate otherwise only through years of 
experience. You ll like its hundreds upon hundreds of “show-how 

pictures—many made directly from the reels of other movie makers 
And even if you've never shot a foot of film and are only at the 
“L-think-Pll-get-a-movie-camera™ stage, you will find it a dollar 
saving guide in helping you choose the best camera for your partic 


ular needs! Only $2—at your Kodak dealer's. 








The remarkable new **kodak Cine Photoguide.”” once you 


have used it, will accompany you wherever you travel with your 
movie camera. Measuring only t x 4°, inches, it fits easily into 
pene het purse, or camera case itself. Thumb-indexed, the facts you 
want are easy to find the instant you want them. It contains 14 
informa tion-pac hed pages on exposure under the widest variety of 
lichtine conditions, with two easy-reading dial computers—one for 
with Kodachrome or black-and- 


white film. There are 13 pages on lenses, including a Depth-of-l ield 


daylight and one for indoor use 


Computer, and Effective Aperture Computer, plus four pages of 
useful charts 

Here, too, for the first time, in the four pages on story organiza- 
tion, is the remarkable “Kodak Movie Organizer.” on which you 
dial for the elements that will help you make every movie you take 


miintere st-compelling story Price, only | Tat your Kodak dealer's. 











don’t forget CINE-KODAK FILM! For best movie results— 


every time—choose Cine-Kodak Film . 





Prices are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


- Kodachrome or black- 


and-white. Your Kodak dealer has it for vou—now. 



























This Color Camera 
Went to Market 


(Continued from page 56) 


they happened,” says Lavine. He made 
imself as inconspicuous as_ possible, 
olding his Leica IIla at his side between 


] 


ts and raising it only to focus and 
hoot quickly when a shopper leaned for- 
to squeeze a banana or pay the 
ishier. For some of the fruit stand pic 
tures he stood behind the counter, not so 
ich to conceal himself as to get a full- 

e view of the shoppers. 
While it’s not true that the sun never 
hines in rainy Seattle, Lavine did meet 
th gray, overcast skies during most of 
stay Inside the market, ordinary 
ngsten lamps provided the key illumi- 
daylight en- 
ring from windows and open walls. How 


tion mixed with diffused 


{ he achieve success with Kodachrome 
m exposed under such unpromising 
nditions? Simply by applying what has 


) 


x been practiced by existing-light pho- 


t 
graphers in black-and-white. To gain 
iximum exposure he opened his f/2 
immar lens wide and used slow shutter 
€ ranging from }!2 to !:,, second 





I'll admit that hol ling a camera by 
1 at the S€ speeas entails some waste ve 
ys. “Either you or 


e and spoil the shot 


your subject may 








ittle waste when I’m shooting with 
nm or 120 film—and don’t need to } 
ulbs.” 
camera eq Ippe 
ou vill needa eve 
S ] tc fu r 
u 4 trip other 
for in sucl tua 
] s oting 
e use 2% im 
when he m € me of the mali Ke 


ace it 
ictures with a Rolleiflex and a pr 


] 


type camera. (However, all the color 


transparencies reproduced with this az 
ticle are strictly candid shots on 35-mm 
film.) But even when you're using a tri 


ie you 








pod and candid shooting is impos 
can have your subjects hold natural-look- 
ing poses. And many subjects—even peo- 
ple—remain still long enough for one- 
second exposures 

Some amateurs, fearing blurred images 
due to camera movement, avoid shutter 
speeds slower than 1-, second and thus 
] Actual 


anyone who isn’t suffering from a bad 


iit the scope of their shooting 





case of shakes can learn to hold a minia- 
ture camera steady at M4, and 14, second. 
Lavine says, “Press the camera firmly 
against your face, hold your breath, and 
gently squeeze the shutter release—it 
just like shooting a rifle.” Bracing your- 


] 


self against a wall, tree, or post also helps 





the unsteady 
The second hazard to overcome is sub- 
ject movement. By skillful 


can shoot unposed 


action at 


siow shutter speeds and still win a high 


percentage of hits. In every human gé¢ 
ture there are “lags’—moments when the 

tion slow fly and « 
be stoppec The er 
of a pitcher’s 1 or the start 
. . 


ol a tennis 





ent the san 1 re ert 
enough to ¢ you'll ne 
tice, took si ust as shoy 
pe ar’ tched. Go 
hx togra} } € rs n >t ¢€ 
( uch lag o gift from 
he en; it has t be acquired | ot 
SE 








fully at all times because even half a sto 
can mean the difference between succe 
ind f » with color film. Photographers 
tonied t t on one r t 
Stal I exposure Ne ri r t 


COLOR COMPENSATING FILTERS FOR 35-MM FILMS 


The following filters are recommended by the manufacturers to achieve ap- 
proximately normal color rendition with existing light sources of various 


color temperatures. 


filter 


filter factor 





Ansco Color Daylight film 
bright sunlight 
6500 K daylight fluorescent lamps 


none none 
CC34 1.3x 





Ansco Color Tungsten film 
3200 K tungsten lamps 
3500 K white fluorescent lamps 


none none 
Conv. No. 13 2x 





Kodachrome Daylight Type film 
bright sunlight 


bluish daylight 
(overcast or open shade) 


6500 K daylight fluorescent lamps 


none none 


Kodak Skylight (No.1A) none 
CC-20B 1.6x 





Kodachrome Type A film 
3200 K tungsten lamps 
3500 K white fluorescent lamps 


GE Standard cool white 
fluorescent lamps 


eptember, 1952 


82A 1.3x 
CC-10Y plus CC-20M 1.6x 


CC-40Y plus CC-30M 2x 





exposure meter care- 





$10 - 


delivers 





Any New Camera 
Advertised In This 
Magazine...... 
HIGHEST TRADE-IN ALLOWANCE 





ROLLEIFLEX-ROLLEICORD 


Lotest Models Only $10.00 Down 

UTOMATIC ROLLEIFLEX with XM 
u Synchre Compur Rapid Shutter 
otied tens. ....9 248.00 
serd tow.....9208.00 


ROLLEICORD Ill 


Vith Eye Level S¢ c 


k for 


Srnenro Switer CU ZA. 1S 
KINE EXAKTA VX 


Lotest Mode! Only $10.00 Down 








r *:3.5 





T f:2.8 ctd. P $269.50 
B ‘ P C 343.00 
. A 99.50 


- ws A 44.50 
- e w Ad 14.50 
P Pr e-Le F 50.00 





BOLEX H-16 LEADER 
Only $10 si Down 





~ $299.50 
Se scccee See 


émm Kern Yvor £:2.8 W.A. Ler 


7 Senan Caen Ye 99.50 
m Kern Yu 106.00 
a oe 145.75 
eles Stik Geniten 291.50 





SE lag ec Re ee 58.95 
ALL BRAND NEW, FACTORY PACKED 


CAMERA UTILITIES, INC. 


890 Sixth Avenue, New York 1, N. Y. 





Please ship on 10 day trial 


Enclosed $10.00 Down Payment 
PRD ciuv0s <sidsceenbenwdeseebbakaneseenemens 
Address 


chy... Bale... cscecce 


Our Credit Terms are unexcelled 


































































































































































































ASTRA 


THE NATION’S FILM 
HEADQUARTERS? 


MOVIE FILM 
FREE 


WITH EVERY PURCHASE OF 6 ROLLS 
YOU GET 
A net of Black and White FREE 


resn 1953 Date Fully Puncive 
a7 Fine Gr 3 and < 2 pr + f 
the 3 largest film manufacturer ’ 

w { Pr q 1 f the iv 
J. ’ 1d Tully juipped 

t storie ncluded with each r 


BLACK & WHITE 
Weston 50 
Reg. P e OUR PRICE YOU SAVE 


5’ Dout $2.90 $1.25 $1.65 
0" 3.75 5.20 

3.00 = 3.40 
5.50 2.75 = 2.75 


COLOR FILM 


Daylight or Tungsten 
Reg Price OUR PRICE YOU SAVE 


ble $ 3.95 $2.75 $1.20 
5 7.50 = 6.00 

10.85 7.50 = 3.35 

7.15 4. 95 2.20 


5am ANSCO 


COLOR 


DAYLIGHT OR TUNGSTEN 
20 EXPOSURE RELOADS 


$]'° encn 5 For 95° 


Also Available 10 €?; 5 for $3.00 
FACTORY FRESH GUARANTEED 


wt. (5 rolls) 1 Ib 


35 mm FILM 

e Fino-pan, ultra speed 
ANSCO: and supreme 

Pi : > , 

KODAK: ak a eee 
00 foot roll, notched $1.65 
200 foot roll, notched 2.60 
400 foot roll, notched 5.25 
Daylight Bulk Film Loader . 5.75 


Empty 35mm Cartridges 
10 for 1.00 








the proper tongued cut 

. x Ys with xtr } 

we j thre ; 
, FILM | > IN MET CAN 

w ft. 2 200 ft. 2 Ib 400 ft 








J ileyie) 
PRODUCTS 
243 WEST 55th ST., N.Y. 19, N.Y. 
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their thinking if they want to succeed 


under difficult lighting condition Rule 
f-thumb tactics work well outdoors in 
bright sunlight. but they aren’t depend 
able when the light gets dim. Experience 


and a meter are your best friends 


Color photographers worry about a 
problem which thei black-and-white 
compatriots can largely ignore: the color 


Color temperature 
Kelvin, indicates the 
relative coldne blueness) 01 


temperature of light 
1easured in degree 
warmt! 
vellowne nf the ight Ansco Color 
Daylight film and Kedachrome Daylight 


[Tvpe filn ire balance to give normal 
colo! endition wit! iverage unlight 
cleat ‘ Ansco Color Tungsten wit 
tungster im} f 3200 K, and Ko 
l \ hotofloo im If 
itdo 1eS O 
} t ) in I 
r mut, ilk |e lnm u int 
tuation where nece il to shoot 
yt t I fl i ‘it or 
the ' 
rt n ercome th i 
y me ma t it! 
t 1 I t! wnao 
\ I f But it ‘ 1 
) r ] er 1 t 
tc! ict t orm ) Ist 
Oo el I hiter ttle if eC 
O ! 
onverte ‘ 1 7 
r e lo hel 
P : ‘ te _ i , 
i efore € Oo 
T ost iit tl itu tor l 1 
rtul is the i i cor 
t ion hiiter rec ( n t the l 





But 1 ffu ay t 
ind la tur sity X¢ thre 
r é I tre 1 y happened 
to I ne in the Pike Plac Market He 
knew that Kodachrome Daylight Type 
flim W out rite vou « to record 
tu ‘ t are tK Val ind the 
¢ nt ire t co \ Koda 
( yme | e A fi é vou iKe 
the ight extre blue 
In mixe lightin ituation like this 
there always 1 n element of compromise 
you must ecide which type ol 
predominat it effect you want 
choc the f 1 which most al co! 
ect then ( iy oO lat 
compensatin « if one 1 eect 
Color pe ti te ou Kno 
enable 1 to controi the warmt Yr CoC 
r yt t oO! I lr’ Sil ithe 
I 1 correction or to achieve spe 
etle Outdoo o! ! lays or u 
) hade Lavine sometimes warms uj 
the prevailing bluish rendition of Koda 
C ye Da nt Type fil: it! i Sh 
ight Ko liter Indoo dependin 
9) ht qualit he may us¢ cyan 


to cool 





wn the warm tones produced by exces 





ively reddish tungsten light. However, 
the contrast betwee m and cool areas 
can add great charm to a picture, and La 
ine otten use ich off-beat color effects 
aeliiberately to stablish mood 

Sometimes you may to shoot by 
yne of el types of fluorescent light, 
c a « inatior f fluorescent and 


again filters may be nec- 
o insure the proper color rendi 


tungster Here 


es ry 


tion. To help you overcome the problem 
of color temperature balance under vari 
ous conditions of existing light. we have 
neluded a table of film and filter com 
binations recommended by the manufac 
turers of Kodachrome and Ansco Color 
films. Use this table as a guide and re 
achie ving 


member that it is intended for 


normal” color rendition. As Lavine’s pi 





ture clea iemonstrate accurate re 
production of color isn’t always impor 
tant or even desirabl Experiment, he 
urge then use whatever film and filte 
create the ellect oO vant 
Lavine n picture may trike 
mme per be , uncomfortably con 
ty True, they do violate the chet 
hed rule that flat. front lighting is best 
for « 9 photography. But if you're 
Ing to or t xistin wht you v¢ 
to bre ile And isnt the gan 
it I ict n realism  \ 
sin I t < endition for I} 
no insist t t oO ici¢ be ri 
ve ! t to the subdu t 
in € ono oO t t 
L hot Otne 1 
} é ri ( ‘ 
i I t eco! 
« ut the tr | t 
‘ ft iste I a ¢ 
ind in 1 inlight 
The color ot pher needs to thint 
flerer te than the black-an 
rite ctit er because ne na I 
( é n te vor} vill cont t 
nf cc el conti to ight a 
( You chieve ramatl ellect 1 
ick-ar ite y playing bright | 
ht iwWalr l enst nadows; the actu 
colol yt the objects usually are ol! ec 
ondary importance. But with color film, 


NINE POINTERS ON 
COLOR PHOTOGRAPHY 
BY EXISTING LIGHT 


1 Expose carefully by meter. 


1 to hold camera steady at 


slow shutter speeds 


absolutely 


S ot colors. 


pl t color contrast 

7 Make use of soft, past ad 
as well as bright primary 
colors 


8 Don’t be afraid to shoot unde 
conditions of contrasty light- 


ing 


9 Experiment with unusual, off- 
beat color effects 
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No matter 
what type 

of camera 

you own... 


every 


flash 








vs 


a 
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GRAFLI 


answers 


problem 
better! 


RAFLEX 


Finize-Winning Cametas. 


>ptember, 1952 





If you own several cameras, the advanta ge 
of Graflite is obvious. But, even if you're 
a one-camera man, the time is almost sure 
to come when you'll want to try your skill 
with another type. So why get stuck with a 
flash unit that only fits your present camera? 
Get Graflite and you're flash-equipped once 
and for all. . . saving you time, trouble and 
expense in the future. 

What's more, Graflite’s amazing versatility 
extends to its prize-winning performance 
too! Single or multiple flash, with synchro- 
nized or solenoid-operated shutters . . . no 
matter what the need, Graflite provides the 
answer for almost every camera. And re- 
member, on/y Graflite combines all the fol- 
lowing features multi-purpose circuit 
controller; “snap-on” vise-like grip; micro- 
type click action switch; multiple outlets 
with standard household connections; and 
reversible, heavy-duty clamps. Learn all about 
the versatile Graflite from your dealer today. 
It's a sure step to prize- winning pictures 
every time, every place, in any weather! And 
it’s perfect for color too! 


ele laelt atelier eteteteteteteteteteteds | 


| Graflex Inc., Dept. 121 

1 Rochester 8, New York 

| Please send me details on GRAFLITE FLASH 
1 

1 PE. peck cian esetmeiesee ts +6o6sAeneneeee 
l 

Do ME 6550s s0esscneweanaeedeeasdsheenewaeen 
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1 CAS 66 500s hae 6o0ee6ea eee bs che ene eereoune 
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BALANCED 
PROJECTION 











| MBhanumastic 
300 Watts BLOWER COOLED 


For superb color-balanced 2x2 
slide projection, get America’s 
favorite, the GoldE Manumatic, 
with these unrivaled features — 
new GoldE PERMA-FIX focusing, 
brilliant all-over illumination— 
sure slide-safety —compatt, light- 
weight, streamlined. With Manu- 
matic self-stacking carrier or noise 
less two-way carrier—color cor- 
rected, coated anastigmat 5” pro- 
jection lens. 


Complete with lamp (F.E.T. Inc.) 
only $58.50. Luggage-smart lift- 
off tweed case only $12.00 

Write for FREE ‘‘Projector Gems'' Booklet 


Your slides are bound to be 
better in GoldE 2x2 Snap-it 
Binders—Easy as a snap 


F~ > aluminum, dustproof 
« 2G ey a with micro-fine glasses 
<a ~~, and pressure sensitive title labels. 
SZ Box of 20. $2.15 
Box of 100. 9.95 





Take colorful, punchy pictures 
with GoldE Super Spots. From 
flood to spot in a moment 
42” fresnel lens, locking tilt, 
eatra length cord 


1000 Watt Blower Cooled 





Super Spot (less lamp). . $31.00 
Watt Super Spot 
ess lamp 19.00 

















At Better Camera Dealers Everywhere 


GOLDE MFG. CO. 
old 

















Brightest Name 
in Light Projection 














4888 N. CLARK STREET 
CHICAGO 40, ILLINOIS 














even a subject in subdued, even light can 
vibrate with tension because of color con- 
trast—red against green, blue against yel- 
low, etc See how Lavine 
his monochromatic backgrounds 
with accents of bright color. 


effectively 
spots 


“I like natural light,” summarizes La- 
vine. “There’s nothing quite so beautiful 
as what it does to faces and objects.” 

Movie enthusiasts as well 
120 roll-film could 
apply many of Lavine’s techniques with 
interesting results. In fact, most 8-mm 
and 16-mm movie cameras are very well 
suited for existing light photography be- 
cause of their fast lenses. But the ques 
tion is not so much one of equipment as 
of imagination. The trend towards fuller 


as owners of 


35-mm and cameras 





By A. J. Ezickson 


James H. Richardson, Jr., Los Angeles 
Exan staff photographer, won first 
prize of $500 in the Hearst Newspapers’ 
18th annual Photo Competition . John 
Walther, Miami Herald staffer, won the 
picture sweepstakes award in the annual 
the 


iner 


public service contest sponsored by 
Florida Daily Newspaper Association 
In Canada’s third annual National News 
paper Awards, Peter Dunlop, Toronto 
Telegram, romped off with first in the 
feature news photography class, 
David Bier, Montreal Herald, 
others in 


and 
topped all 
. Two Toronto 
hers, Paul Smith and Eric Cole, 
won prizes for the best 


spot news 


photog: a} 
two action shots 


of Toronto fires in the past year in the 


annual competition sponsored by the 
Toronto Firefighters Association. Both 
pictures appeared in the Toronto Daily 
Star. Gerald Ormond, Hamilton (On- 


tario) Spectator photographer, won first 
prize, a trip to Bermuda, at the first an 


nual dance of the Hamilton Men’s Press 
Club Charles L. Scott, Binghamton 
(N. Y.) Press cameraman, won grand 


prize of $500 plus a cup “for the outstand 
ing picture of the year” in the National 
Press Photographers Association annual 


photo contest. Other winners in the 
same big contest: features: Bill Peery, 
Denver, Colo., Rocky Mountain News: 


pictorial 
Sun 


Bob Kniesche, Baltimore (Md.) 
William C. Allen, As- 
sociated Press, Washington, D. C.; sports: 
Stephen Sintay, Detroit Times: color: 
Joe Costa, King Fe atures-New York Sun- 
day Mirror Magazine. 


personalities 


George Flegel, Pittsburgh (Pa.) Press 
staffer, was elected president of the Press 
Photographers Association of Pittsburgh, 
Morris Berman of the Pitts- 
Sun-Telegraph. Other officers 
chosen are Walter Stein, Associated Press, 
vice-president, and Edwin Morgan, Pitts- 
burgh Sun-Telegraph, secretary. 


succeeding 


burgh 


The diplomatic photographer: When 
Al Mathewson, chief photographer of the 
Bridgeport (Conn.) Post and Telegram, 
Fairfield Lions Club, he 


spoke to the 





use of existing light is solidly established, 
and it will really boom if the emulsion 
speeds of color film ever are boosted ap- 
preciably. Even with present color films 
and relatively slow lenses, the field is 
wide open 

Your first attempts at color photog- 
raphy by poor existing light may be dis 
appointing. But stick with it. As you 
gain experience and knowledge you 
should be better able to control results. 

Lavine’s market story is significant be- 
cause it is another attempt to push back 
the frontiers of color. Photographers like 
him are removing the straight-jacket from 
the color camera and proving that it too 
can report and interpret life in a realistic 
and creative way.—® 


had their 
newspapers. Four men 
Whereupon Al took 
a picture of the quartet and the Post ran 
it. 


asked how many Lions never 
picture in the 


raised their hands. 


* ea 


The 16 news photographers of the Mil- 
waukee Journal staff now travel in new, 
company-owned 


automobiles equippe¢ 


with two-way radio communication units 
The 
derful results. The Journal also uses tw 
walkie-talkies. These serve in 
the mobile 


innovation has produced some won 


portable 
j 
emergencies, should radio 
equipment fail 
* % 
Another 
many acquired 


Frank Noe l, 


rapher, now 


honor has been added to the 
through the 
Associated Press 


years bi 

photog 
held as a prisoner by the 
Communists in Korea. He was cited re 
cently for “the best picture reporting fron 
abroad” at the dinner of the 
Overseas Press Club of America held i: 
the Waldorf-Astoria in New York. The 
award was accepted in Noel’s behalf by 


Frank J 


awards 


Starzel, AP general manager. 


‘ * * 

While returning to his office from a rou 
tine assignment on Long Island, AP pho 
tographer Ray Howard glanced throug} 
the 


window on a Long Island railroa 
train, and saw a building blazing furi 
ously. While the train was still moving 


he snapped his camera into action and got 
a picture of the scene, long before othe: 
cameramen appeared. He continued on t 
New York with the first picture of the 
blaze. 
ak * at 

When Paul Schmick, Washington (D 
cs Star staffer, hears the ex 
pression, “he’s itching to get the pictures, 
he knows its meaning 


Evening 


in the true sens¢ 
Paul was assigned to get a picture of 
new Highland calf at the Washington Zo¢ 
He kept trying to jockey the mama int 
position with the new arrival. As a r¢ 
sult of this close contact, fleas and othe! 
assorted insects changed their habitat 
Paul and assistant zoo keeper Ray Monk 
were compelled to get a dusting fron 
head to foot with DDT. 


Mike Hazelip, San Diego (Calif.) S 
staffer, offers this observation: “I suppost 
a natural born photographer is a guy that 
has a negative complex that must be de 
veloped into a positive attitude, has hypo 
tension, and film on his teeth.”— 
PHOTOGRAPHY 

















Customer Satisfaction Assured ) Buy Your Photo Needs on Our 
All Merchandise Guaranteed Convenient Credit Terms 


Every Item Advertised in stock e BRAND NEW e Guaranteed Deliveries 
The New 1952 | e' SPEED & CROWN GRAPHICS 
KINE EXAKTA VX ‘Complete Outfits || 


Famous Single Lens Reflex 

















































" FOR THE ULTIMATE IN 35mm aa Latest Models 
PHOTOGRAPHY—other ~, 
EXAKTA and EXA Cameras & Lens ; All Brand New 














. . e ° . . ) 
; ee ee, Listed are all items in each Graphic 
= Lens Only XA il V . : 
am (2.9 Meritar..... $ 29.50$ 89.75 $139.50 $179.50 $199.50 Outfit—HERE’S WHAT WE SEND YOU. 

'3.5 Carl Zeiss (All Items Are Brand New) | 
Tessar......-.| 59.50 119.75 159.50 199.50 226.50| ® Camera you select © 6 Cut Film Holders 

| £2.8 Carl Zeiss ® Coated lens of yourchoice ® Sunshade | 

| Tessar........, 77.50 137.50 187.50 227.50 247.50!  @ cinchro Shutter © Adapter Ring 

| {2SchneiderXenon 77.50 137.50 187.50 227.50 247.50| « : i , 3 

e | £1.9 Primoplon.... 92.50 152.50 202.50 242.50 262.50 Kalart Cpid. Range Finder ® 4 Series VI Filters 

t | {2 Zeiss Biotar...| 149.50, 199.50 259.00 299.00 319.00 © Complete Flash Gun ® Deluxe Carrying Case 

mn 5 Zeiss Tessar— ® GraphicFilm Pack Adapter ® Factory Guarantee ‘| 

W¢ auto-pre-set - . | 

| diaphragm....| 90.00 147.50 197.50 229.50 249.50 Size of camera and choice of lens 
| {2.8 Zeiss Tessar— determines price of complete outfit. 


| auto-pre-set That is, you get the complete Graphic outfit as listed above, and the ! 
diaphragm....| 110.00 167.50 217.50 249.50 269.50 price you pay is shown following the camera and lens you choose. 
1 #2 Biotar—auvto- | 


: COMPLETE OUTFIT PRICES 


matic pre-set 















































































SPEED CROWN af 
by diaphragm.... 169.00 239.50 279.50 309.50 343.50 SIZE LENS GRAPHIC GRAPHIC 
y BOX ONLY. se 65.00 110.00 150.00 185.00 #4.5 Ektar 4" $319.00 $279.00 | 
the Buy on our Time Payment Plan | 3.5 Schneider Xenar 329.00 289.00 
re G | 5 s YOUR ORDERS GET THE | 2V%ax 3% 4 — Tessar oe pte 
O1 ‘ . r 5 . q 
| GREEN LIGHT AT WESTEN’S {4.7 Schneider Kenar 5° 303.00 258.00 | 
it #4.7 Optar 5% 313.00 268.00 
The 3%, x 4% 4.7 Ektor 5 313.00 268.00 
£4.5 Zeiss Tessar 51/4" 329.00 284.00 
#4.7 Schneider Xenar 5° 308.00 263.00 
#4.7 Optor 5% 318.00 273.00 
#4.7 Ektar 5 318.00 273.00 
sg 4x5 #4.5 Ektar 6 343.00 298.00 
} 1 ; 
he SUPER TECHNIKA #2%4x3'4 £4.5 Zeiss Tessar 5Y%4" 334.00 289.00 
U | #4.5 Zeiss Tessar 6 339.00 294.00 
0% Complete 3 Lens Outfit | £3.5 Zeiss Tessar 6' 399.00 354.00 
nai | Outfits furnished with Ektalite Screens at no charge. *With 
in $5 7 500 | 1 800 sec. flash supermatic shutter at $13.00 additional. All 
g > Zeiss lenses “T'' coated. All Graphics with GRAFLOK backs. 
he FEATURES Super Technika 2% x 3% Camera 3Y%ex4V4 SUPER D GRAFLEX with 6” or 7/2" EKTAR.....$246.75 
n ti PALS a 65mm 6.8 Wide Angle Angulon Lens | 4x5 SUPER D GRAFLEX with 7'2 Kodak EktarLlens.... 267.25 
the : N ¥ t re ongefi all 105mm f3.5 Schneider XenarNormallens | GRAPHIC ACCESSORIES 
male “i sie 180mm: £5.5 Tele Xenar Telephoto Lens | Roll Film Holders for Graphics or Graflex, 2 4x3 ‘4..... $18.95 | 
@ Triple Extension Bed All in fully synchronized MX Compur | for 3x4 and 4x9 Aintgnaynaoee can kie ee a cae 21.30 
- ® Drop Bed Rapid Shutter to 1/500 sec. All coupled | Grafmatic (6 septum) holders 2 4x3 '4, $14.85—4x5. 21.95 
(i © Quick Chante tena tock tocenualindas Graflarger—complete with stand............ a 52.50 
x ; : : Ye x 3} E 3! 4) 4x5 
: 4x5 LINHOF OUTFITS (Price atright includes camera withlenses checked) Fae tte 5 . - x aaah | Wie * * a _ ‘ 
es 127mm | 135mm 150mm 90mmf6.8 240mm | 360mm nx synch 1, 500. .-$ 59.50 122.65 
nse 4x5 £4.7 Xenar 3.8 Xenar £4.5 Xenar Ang #5.5 Xenar 5.5 Xenar PRICE Grofiex Optar wide . 
f Z v : $359.75 c 98.20 153.00 
- é One —_ loess Vv 375.75 
Zor s = Vv mise 380.75 acaneene oN 143.10 
in = v nee 442.00 oe 153.00 
meee ~ —_ et Vv v 458.00 x ess 
er v v 463.00 Compur, sync.....-- 99.50 
th : v a v v 560.00| LENSES for 3% x 44 and4x 5 
itat Threatens v Peres v . __|_ 581.00 90mm £6.8 Schneider Angulon 
lon! Outfits | oe v v v___|_ 655.00 67.50 
as (All ler — ated and all ae flash synchronized.) : esos B yong as Pl 
focus optical rangefinder—for 4x5 or 5x7 $84.00—3 lens 5x7 Linhof outfit $874.00 uy on our Time Payment Plan 
TRADES ACCEPTED 
S 
be SAVE! SAVE! SAVE! WW ste ik EXCLUSIVE WESTEN OFFER 
} T it € » 7 With every purchase of these cameras and Speed 
thi ’ ™ 
- ™ s Write for weer informe dition - & Crown Graphics, we will furnish one roll or box 
. po tion on our exclusive Deposit SA N T A BAR BAR A, CALI 3@)°4 N IA of proper size b&w film. Shoot your first pictures and 





Payment Plan. send them to us for FREE expert analysis. 


e Use our easy TIME PAYMENT PLAN e 
september, 1952 91 











































35mm ROLL FILM 


n Gover sr plus—guar- 
jood 20 

100 Feet Cans 400 Ft. Cans 
Finopan ea 5 49 5.95 


Plus X ‘4 ea 





Dug ‘ 

0 rolls 6.00 5 ea. 4.95 
1000 Feet Dupont =3.. socee 
BULK FILM LOADER 4.95.....pp. 20¢ 
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. 
Centerpole Tripod 
Sliding centerpost eliminates 
separate leg adjustments. 
Head reversible for worm's 












eye shots. Extends to 52”, 
closes to 26° weighs 72 ih 
ounces. Chrome 


i i _l 


/ 


and black. Previ- 
ously advertised 
for $20.00. 

Brand new 
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6” / 


CONTACT PAPER 
Chloride. $ e ht a 


weig } sy 











2” £4. NS 


fast 










5 ELGEET LE 









ENLARGING PAPER 
Acro Enlarging, Single wt. 989 


| 17 01995 


argi 
2 & 3 





93," x 200’ Ae E 














Iix! K DW 
ste 22, a S 
DEFENDER VELOUR BLACK +3 
Resisto for quick drying. Single weight 


semi-matte 














Rer th P 2 doz 5 9e 
F.O.B., N. ¥. C€.0.D.'s with 25 
MINIMUM ORDER $2.50 


20x A 


PRICES 


AMERICA’S PHOTOGRAPHIC BARGAIN CENTER 


IR PHOTO SUPPLY CORP. 
















Take Your 


Camera to College 














(Continued fro page 50) 
Fx Martin Malinou ho is proud of his 
ca u e nickname of “Flash Martin” 
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from ¢ er f ‘ miniatu to 
c " oO ‘ Se é | ive 
pre itt own more than one 
c Pete Brogren and Georg 1 
are oth very tor of old camera Georg 
has the oldest Graflex I've ever seen in 
operation I Pete ses an a ient 5x7 
view t ne 1919) 
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men; we older students have lost a lot 
our early enthusiasm and have found ou 
selve in other college activitie 
But that doesn’t mean that all gir] 
Pembroke have old photos raphy 
for dramatics, the glee club, and badr 
ton. Cor er Mattie Walker and C: 
O oth of whom will be sophom 
t! iitie serves a Stal not 
pher for the Pembroke Record an 
take tur for a neighborhoo c! 
dre center where she works as a 
time volunteer All her photograph 
620 Box Brownie plus ¢ 
hi en necessary Carol uses a Ci 
flex and | in exposure meter whicl 
emplo\ i hiully Both girls have 
cide to join the club this fa M 
\ have to learn nost from s¢ 
ibout deve ing, printir nd er 
n rticulal nterest¢ in bon 
oO came that he ¢ decide 
of more vance equipment 
‘ ce her simple I ra. Caro 
done ome eveloping an pi 
nee ne e¢ ‘ o much of ne! 
i t O1 a le light these 
The club | planne a serie ol 
tlor ( etne on these probie 
Not o1 it Brown, but at mo 
‘ n the United States eage 
I can find plent ot o 
tur to indulge their hobby for € 
an ‘ For example, at Northwe 
Uni Evanston, Il tude! 
to ie! oot several hundred } 
cture each year for the WAA 
0 Isn < mu ext! 
I ot ent in idvance 
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Me Schor of Journalism act 
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fascinating .. 
Leidmann-Warlies’ article on how a fly, 
whose wings move at 180 beats a second, 
was photographed in flight. 

Sidney Freidin’s article on how 

to photograph the moon. 

' technical... 

Margaret Markham’s article on 





lighting scientific subjects. 

Robert W. Mitchell's article 

on how to photograph architectural models 

new dope... 

George J. Berkowitz’ article on the most 
revolutionary development in amateur movie making 
les, magnetic sound 
stunning... 

picture of a stratojet plane taking off. 
beautiful... 


in decac 


Variations on a nude by Lillian Bassman. 

droll... 

city chimney photos by Diane and Ray Witlin 
yours... 

in the new issue of Exakta Magazine, 

just published. Previous issues of Exakta 

have been made available through Exakta dealers 
and Exakta Publications in a limited quantity 

with great response. Because of the large demand 
for copies, a greater quantity of this 

special issue has been printed. 

You can obtain your copy by sending 25 cents 

in coin to Exakta Publications, 

a Division of Exakta Camera Company, 

46 West 29th St., New York 1, N. Y., 

or by writing us for the name of the nearest dealer 
who has copies in stock. 
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~ 2" x 2” 
NEW TYPE-ON MOUNTS 


Quality Fibreboard Glass Slide Binders 





: en} 

100 Sets 35 mm $225 
COMPLETE WITH GLASS 

Also Available in Bantam Sizes 
@ PREGUMMED @ LINTLESS 
@SHOCKPROOF @ DUSTPROOF 
®@ New heavy kraft gummed masks 
@ Easy “TYPE-ON” identification 

SLIGHTLY HIGHER IN FAR WEST 

Also Available in Boxes of 20 


2" x 2” MAGIC MOUNTS 


Quality Aluminum Glass Slide Binders 











ae $] 75 


Binders, 35 MM 

@ LINTFREE— SHOCK ABSORBER 

@ AUTOMATIC SELF CENTER 

@ GLASS PROTECTION @ REUSABLE 
Ask for Esco LOW-COST 


GLASS FOR SLIDES 
Smooth Cut or Ground Edge - All Sizes 





YOUR DEALER HAS THEM OR 
CAN GET THEM FOR YOU 


MANUFACTURED BY 


ERIE SCIENTIFIC CORP. 


BUFFALO 10, NEW YORK 





Follow the Kids 


(Continued from page 68) 


tanding can lend a strangely incongru 
ous backdrop for imaginative youngsters 
with an urge for exploration. Old auto 
lots, junk yards, train sidings with crates 
and packing cases piled high are the most 
thrilling treasures children can come 
upon. So trust them to find their way 
back to these secretly discovered play 
grounds time and time again. Not one 
child would trade such a “find” for all 
the contrived swings and monkey-bars in 
the world. 

Passing a favorite photographic haunt 
one day I was intrigued by a number of 
huge discarded boilers. As I approached, 
a head popped up, surveyed me, then 
quickly disappeared. A shrill voice cried 
from within, “Hey, fellas, a guy wid a 
camera!” Not less than eight heads ap- 
peared instantly and scrutinized me once 
more as with a single critical eye. The 
jackpot, I thought to myself, unlimbering 
my camera. This immediately proved to 
be a premature assumption; before I had 
time to focus and shoot, I was the center 
of attraction for sixteen inquisitive hands, 
which meant eighty assorted smudged 
little fingers 

“What kinda camera? What's in dose 
little boxes hangin’ over your shoulder? 
Are you from the newspaper? Can I have 
ya used film? What happens if I press 
dis?” The questions were interminable 
Edging my way to a small barrel, I fran 
tically leaped upon it, and summoning 
my best theatrical manner, held up my 
hand for silence Look,” I began, “I 
ant to take some photographs of you, 
o...’ But before I could finish they 
gathered into a tight little knot, each on 
fighting for a center position where 








would be certain of having his “p 
made. This would never do, I thought. As 


I carefully wiped eighty little finger 





prints from my camera lens, I tried to 
think how to explain. This time I begar 
craftily: “Look, I can’t get you all into 
the picture at once, and besides I would 
much rather see you run and jump overt 


those big boilers.” One head nodded in 


consent, then another, and _ another: 
Unanimously carried! I was in business 

As they scrambled over the sides of 
the ‘boilers, I realized they were wearing 
sneakers, while I had on leather-soled 





shoes, very unsatisfactory for this type 
of exercise. Making up for their sure 
determination, I 


followed unsteadily after them. 


footedness with pure 


Once in their element, they needed no 


instructions and gave a very believable 






portrayal of a family of mountain goats, 
careening from one surface to another, 
landing on the boilers solidly with both 
feet, making a noise about like two col 
liding freighters. Needless to say, they 
gyrations that 
I was able to make a photographic record 


of all the 


were so absorbed in their 


activity without a single self 
conscious stare at the camera. As I left, 
smudged han waved good 
bye, and I waved weakly back. 

The foregoing is a good example of 
what one is likely to encounter in deal 


ing with young subjects, and I think it 










is only fair to give the photographer < 
fighting chance. Children have no respec 
for clumsiness, so it is a good policy t 


1] 


know your camera well ll 


ll enough te 
be able to devote all your attention t 


we 


the strenuous activities of these juvenile 
dynamos. My preference for this kin« 
of shooting is the twin-lens reflex. It 


groundglass offers a good size image fo: 


composing, and the shooting stance cd 


manded by its reflex construction is le 


obtrusive than that of an_ eye-level 


camera. It also permits a range of angl 
from near ground to overhead. The 2 


x 2!, negative area is also large enoug} 


to offer good-sized blow-ups, and where 


necessary, can successfully be over-ce 
But this is 


) 


veloped for extra speed 
purely pe rsonal 
camera can offer its smaller size am 
weight and easy handling as valual 
assets in this kind of work. The mai 
thing is to use a camera you know, an 
in which you have complete confidence 

Gaining a fresh perspective is as ne¢ 


essary to the photographer as a change of 
diet. So it is important to strike out fo: 


points unknown from time to time 


whether it be a neighboring borough 





WTO I ga a ee 


What They Say— 


A person is not a blank face wea 
a number on } chest to identify him. He 
is an dividual, with ndividual charac 
teristics There is no one the wor 
just like |} Find out shat makes 
tic! hat makes him different: then phe 
tograpl the difference. Try to get tot 
picture s ch as you ¢ f hat we 
know about him and interpret this kn 
edae Tee ( ] You cc ot Owe pas 
about perso? f your pict ¢ s to 
5 es jou must like } ot. ¥ 

ust have definite fe thre 


CRE SE sia Sits Re 
the next stat Seeing a kal eidoscope 
new faces and unfamiliar landmarks w 


stimulate the curiosity and bring vi 
impressions more sharply into focus 

I have found that a child’s thirst fe 
recreation will bring him out in all 


the severest weather, which should prov 
a test of the photographer's versatilit 
An overcast day, for instance, can give 
one-dimensional  posterlike 
the young subjects and their surroun 





hich would be lost in sharp cor 
bright day. 





trasts on When davlig} 


is diffused, the eye can explore patter! 


and tone more carefully 

In order to finish an afternoon 
shooting with some prize photographs 
compensate for physical exhaustion, it 
well to develop the ability to size-up 
situation in advance, and explore poss 


bilities of camera angle, composition, an 


mood before shooting. For the beginne 


these decisions are not easy to make bu 


with some experience they will becon 
almost a reflex. 

The photograph of the boys leap 
over benches 


(pages 66-67) was made 


matter; the oo-mn 


i€ 


quality t 
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2 BRAND NEW 


BUSCH 


Press Camera 


OUTFITS 


COMPLETE OUTFIT #1: 
e BUSCH Camera with Wollensak 135mm Co 
4.7 RAPTAR in Rapax Shutter 








e Kalart COUPLED RANGEF NDER Installed 

e Shutter SPEEDS: 1 s 

e Revolving Back and on Bellows. 
SPECIAL 


Reg. $195.79 $ 50 
SAVE $76.29 179 
SPECIAL OFFER with Purchase of Above 
Outfit: Famous Make FLASHGUN, complete 
with 3-cell Battery Case, Re- SPECIAL 


flector, and Solenoid (Installed $1495 
SAVE $21.05 keg. $36.00 





COMPLETE OUTFIT #2: 

e BUSCH Camera with Wollensak 135mm 
f4.7 RAPTAR in FULL SYNCHRO (M-X 
for Flash at ALL Speeds 

Shutter SPEEDS: 1 sec. to 1 400th 
Kalart COUPLED RANGEFINDER (installed 
Heavy Duty 3-cell Press FLASH UNIT 
Revolving Back and Double Extension Bellows. 


SPECIAL 
Reg. $247.29 


SAVE $77.79 $169°° 











Brand New.. COMPLETE 35mm 


ARGUS C3 


FLASH CAMERA 


, OUTFIT 


Value 


$105.00 SPECIAL $7995 


Consists of: 

@ ARGUS C3 35mm Camera 

e Argus FLASH Unit 

e Argus Eveready CASE 

@ Sixtus Il EXPOSURE METER & Case 

e Filter HOLDER 

@ 2 Standard FILTERS (your choice of colors) 
e LENSHOOD 

@ 10 — Superflash #0 FLASHBULBS 


Texo Carryall GADGET BAG 
Camera, case, and flash unit alone, 


OEE GE occcasciicenscsies $69.50 








era can compare. . 


The Greatest Value in 
er Camera History! 


, The DIAX I 
A $75. VALUE 


on eS 


A sensational precision miniature with all of the 
remarkably useful and practical features to be found 
in the most costly cameras available. No other cam- 
. at even double the price! 








BRAND NEW CONDITION! 


STEREO REALIST 


OUTFIT 





* e 
—— Complete 


Consisting of: SALE 


STEREO REALIST Camera PRICE 
Stereo Viewer 


2 Kodachrome Conversion Filters 
Leather Gadget Bag used 


7 

@ Flash Unit S$ 

@ 2 Lens Hoods 00 
@ 2 Filter Holders 

. 

. 





r XENAR {2.8 C 


FULLY SYNCHRONIZED Mx Compur Ra 





7eseeoe 
r 


Leather Eveready Case 
Flash Unit 





$6.49 
7.69 











GRAPHIC-GRAFLEX Accessories 


Brand New! 20% Discount! 


BRAND NEW - COMPLETE 


ssmm BOLSEY B2 


— CAMERA OUTFIT 








Hakosy” -y 


For use with any Flash Unit with PC Cord. Works with Speed- 
lights, too. Quickly and easily attached. Specify model of Leica 


Comera 


Synchronize Your 


LEICA for FLASH 
Brand 
cm ~=©New 


Yes Reg. $19.50 


HAKOSYN 


$@95 
SALE Price 8 





























For Graphic Cameras: —2'/ex3!/s 3'/ax4'/2 4x5 es anne A COMBINATION SPECIAL: Complete Outfit, consisting of a Hako- 
Cut Film Holders.......... $3.04 $3.16 $3.24 syn and the New B C FLASH UNIT designed for midget-base 
Grafmatic Holders ... -. 11,88 17.56 $ 50 bulbs, and supplied with Connecting Cord, Battery, Capacitor and 
Film Pack Adapters. . ‘ 5.48 6.20 6.92 0 Camera Bracket $ 95 
Roll Film Holders 2x2"... 15.16 17.20 17.20 I SI Na os ii ce ne necuete wee 16 
Roll Film Holders 2%x3%«... 15.16 17.20 17.20 Consisting of: 

: @ BOLSEY B2 35mm Camera Brand New ° 
Vor Gratiex Comores: © Bolsey Flash Unit Peeneceheaand Used LEICA LENS Bargains 
Cut Film Holders.......... 3.80 4.08 4.36 e Bolsey Eveready Case re ’ 
Grafmatic Holders ........ 11.88. 18.80 C Like New (L.N.), All optically perfect and GUARANTEED 
Film Pack Adapters .. 5.48 6.20 6.92 ° rent een Hood & IMA 6 E T 
Roll Film Holders 2%x2%... 15.16 17.20 17.20 2 Seenderd Filters UNIVERSAL 35mm SUMMARON WA. Coated (35 LN) 72.50 
Roll Film Holders 2%x3%... 15.16 17.20 17.20 jenrdialeetaud VIEWFINDER 85mm SUMMAREX Coated f1.5 (LN 299.50 
NOTE: Graphic Grafmatic and Roll Film Holders are @ Leather Carry-All Gadget Bag ' 80mm ELMAR C 

or All Model “ 
intended for Cameras equipped with Graflok backs. dates Cameras Chrome Ltwg 79.50 
Earlier model Graphics with spring backs require an Total Value......... $112.50 PENN’S $ 135mm HEKTOR Coated £45 
auxiliary spring kit, priced at. ..........+++. $1.24 Camera alone sells for $73.50 Price 33° Chrome Ltwght. (Liv 119.50 
FULL FLASH Latest Model Dabrite All Metal Brand New! Famous German 


Brand New! EXPOSURE 
METER 
BARGAINS 


From ‘Open Stock’ and at 
Rock Bottom Prices. These 
meters have been on display 
only, and are not packed in 
original cartons. All are ab- 
solutely Perfect, and Fully 
GUARANTEED for One Year. 


Weston Master Il............ $21.49 
General Electric DW-68....... 16.49 
DeJur Professional .......... 18.49 
IG arr née a wae t Cen eae 6. 
Weston Cadet talsibwiawavede ss 14.20 
General Electric PR-1......... 21.49 
General Electric Mascot....... 11.49 
Norwood Director .........-- 26.95 
Leather Cases for above 

(except Norwood) .....each 1.75 
Leather Case for 


Norwood Director ......... 2.25 







SYNCHRONIZED 
— som 


A-1 Condition! 


Va x 24 Camera 





@ M-X FULL-SYNCHRO Compur Rapid Shutter 
@ “T’ Coated Tessar f2.8 Lens 

@ Speeds: 1 to 1/ 400th sec. 

@ Coupled Rangefinder 


“BC” Capacitor Flashgun............-+ 
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Guarantee! One Year FREE Servi: 






timate ond odd shipping and insurance costs 
We'll refund every penny not used. If you preter 
COD. please send 10% deposit with orde 
Prices ore subject te change without notice. 





IKONTA “B” 


Penn-Priced at 


Built-in Flash Synchronization $] g°° 
If New $236.00 (osed) 


New Leather Eveready Case........... $8.50 





15 Day Trial with Full Money Back Cc 
rvicel 

All items offered subject to prior sale. Please es- 

LOngacre 4-2230 


“FAMOUS FOR FAIRNESS” 


SLIDE 
= FILE 


Fsncoth hammer- 
loid pressed steel, 
with subdivisions 

providing capacity for 300 

slides in Readymounts, and 

150, in glass. Index strips 

hinged cover, snap-locks, and 

carrying handle. 


SALE Price *°9, | 


3 or more $199 









each 








2/4 x 2/4 
TWIN-LENS 
REFLEX 


FLASH CAMERA 
OUTFIT 


$3Ays 


Total Value $62.15 





Consists o 
@ TWIN-LENS REFLEX Camera with 
Coated £3.5 Lenses in SYNCHRO. 


Flash Shutter 





r Eveready Case 
° FLASH UNIT with Cord and Refiex 





Bracket 








AMERA 


126 West 32nd Street 
New York 1, N. Y. 



















































this way. From my vantage point, th 
BURKE & JAMES, INC. benches were silhouetted cleanly against 
a hazy fall afternoon in New York City 
, ; Central Park. Hearing the voices of som« 
% | youngsters along the path, I realized that 
— if I could intercept them at the 


e benche 


i = I might have some interesting subject 
= oz 
_——s —e rit 


Luckily they passed this point durin 


l 
what they lleda”™ quirre! chase.” The 


35mm to 24 * 3¥%4 NECAT] VEs 


were all armed with hon 


shots na rossbow 


If you paid $500 you couldn’t buy a finer 
enlarger. More SOLARS in use than any other : ceria dani’ 4a, Goesk tl pe 
make and the new SOLAR 120 at $66.50 is ’ el te WN Sat A] ee See Pee 
by far AMERICA’S TOP ENLARGER BUY. at caaeel Wk ies aces a ee 
No other photo t npares to the JOY of ' the bencl They more that 
moking your owr irgen olar’s supreme # fill my wl by not only balan 
precision quality gives you bl ibt prin : ’ n the benches, but hurdling 

from t 


civic duty (in addition a selfish ce 








because you start with the best! re m Mmes, Wi 10UG CEN 
Every modern Precision adjust 
ment. Takes new Variable Con- 
trast Papers. it Focus 
Filter. Double exter t A 
Leica threaded. Ct 
ipso : 


DOUBLE CONDEN- 
SERS assure brilliant 
prints from softest 
mint megs 








Ange Odi wliia TMab is nhe~sgue GLASSLESS NEG 
€ ne WwW - Uf 1 ba CARRIERS-quick load 
Easy Focus, machir it and dust free. Can't 

1 pinion gear ent i scratch-holds neg. at 

ed counter - balanced lamgs edge 
ise. Vibration proof.Convert = NON-ACTINIC BASE 
to view, copy camera——SOLAR > | BOARD in optical red 
has EVERYTHING! ‘ se j SOLAR EXCLUSIVE! 
x | Produces cleaner cut 
Less lens with $66 50 details than ordinary 

one neg. carricr ° 


base-board 





Other models to 5 x 7 in 
See your dealer, Write for SOLAR Catalog 


Fine photographic 
BURKE G JAMES, Inc., 319 S. WABASH AVE, CHICAGO equipment for 


over 54 years. 


USE the 
=f of Y 
SYNCHRO-MITE® 


osition 


‘} 
1 ti) 
picture 


For extra-quality 
outdoor pictures, use a 
Heiland SYNCHRO-MITE Flash Un 


on your camera to fill-in : 
7 world of chi 
undesirable shadows—to get more 


relaxed, more natural portraits SYNCHRO-MIT 


to shoot against the sun 
for beautiful backlighting. mis 
For both outdoor and indoor shots FOR BETTER 


with midget bulbs, you'll find 
the SYNCHRO-MITE simple to operate OUTDOOR PICTURES 


and a pleasure to use. 


& 9 
Ask your dealer to show you the 


many extra-quality features that THE FINEST NAME IN FLASH 
make the SYNCHRO-MITE the bes? 130 E. Fifth Ave. 


Denver, Colorado 
flash unit available for its price, 


New York, Chicago, Los Angeies, Kansas City, 
Atlanta, IN CANADA: Arrow Films, Ltd., Toronto 
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By FRED M. OBERLANDER 


Photographs by William Eisenberg 


COLOR SLIDES 
at noon-time! 


Camera fans at RCA-Victor plant screen 
their color to packed houses 


every Wednesday during the luncheon hour 


o~ 


HE 35 


since the end the 
go on magnetic tape when the volume level i 


recreational programs 
industrial organizations. Among railroads and research labora- 
ies, financial institutions and manufacturing concerns, advertis 
agencies and what not, there has been a st« 


club activity with stress on 


ng growtn olf cam- 
39-mm color Field trips, lectures, 
. a 4 
been the meat i drink of 


showings have 


above all slid: 
hese employee groups 
Typicai of the thousand-and-one activity ups is tl Color 
that’s been running under full 
Radio Corporation of 


r almost two 
RCA Victor 
husiasts spend 


Symposium” 
rs now at the 
ant in Camden, New Jersey. Here, son 
good part of their lunch period on Wednesdays viewing one 
ther’s transparencies and learning new approaches and _ tech- 
ques 
It all began late in 1950 when 
(ngineering Services in the company’s Engineering Products De- 
artment and an ardent color fan, learned that small groups were 
ithering informally in one of the plant projection rooms. His 
lea was to sponsor a series of weekly meetings at which any 
ployee with suitable material could exhibit his work 
The first Color Symposium was held in January 1951. Within 
1 few months the event had become so popt that the 100-seat 
rojection room could not hold the number who turned out week- 


mp 


y. Since that time each program has been given twice during a 
ne-hour period 
Exhibitors are generally introduced by Mr. Tullar. After briefly 
lescribing the equipment and film used, the exhibitor tells about 
ach slide as it is projected on a 10-foot screen. The commentary 


picked up by a microphone and amplified for the benefit of the ; ‘ 
“Members” discuss slide with group 


audience present. It is also recorded on tape for the second ses- 
sion. If time remains at the end of the (Continued on page 135) ert Tullar during intermission between 


September, 1952 


Slide commentary for second of two sessions v 


s set. 


vill 


RCA theater-TV projector behind operators is set 


tobert J. Tullar, manager of ee ; t : 
up for showing immediately alter slide symposium. 


founder Rob- 


sessions, 
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The Cameraman’s Camera! 
It the Bell & Howell 70-DL, 
lal u vnerever movies are 


{/19 Bell & 


$365.50. 


200 


The new Bell & Howell 16mm 


magazine loading 200. Win- 
ner of the Motion Picture Art 
Directors Award! With 1-inch 
f/2.5 Bell & Howell lens, $189.95. 


2» 


Lest nay to lake'your vacation 


...- with any one of these Bell & Howell movie cameras! 


You'll 


get scenes just 


as clear, 


bright and colorful as you saw them... 


action just as thrill-packed as 


you experienced it. See these superb movie cameras today at your authorized Bell & Howell dealer. 


l > r)) 
LSTTA ¢ 


3-lens versatility to 
8mm movies the professional 
touch—that’s the 134-TA with 

inch f 2.5 Bell & Howell lens 


nly, $129.95 


give you! 


G suaranteed for life: During the life of 
the product, any defect in workmanship 
! ! remedied free (except 
*rices subject to change 


Bell ¢ Howell 


Magazine loading turret “8.” 
The 172-A gives split-second 
choice of lenses plus instant 
loading! With 15-inch f/2.5 Bell 
& Howell lens only, $164.95. 


makes it fun 


to make movies! 
PHOTOGRAPHY 











ou DON’T need the sun 


Capture vivid naturalness of rain, fog, night, and overcast days—in color 





By JOSEPH V. MASCELLI 


Photograph- by the Author 





facets ol nature 
opic Wworid 1n 
+ 


n conqaitions a 


and it goes presen 


Sunday best—but 





Color film can create scenes of quiet pastel beauty on bright rainy hrough rose-colored glasses? 
days. A documentary of your town could open with rain shot like this. } = 
is a result of religious adhe 
Fog scenes will surprise you pleasantly. Use fast lens (f/1.5 if the emulsion maker’s admonitions 
possible) and shoot into the lights: shade lens from light source. it in good light, expose c 
be certain that the color te 
matches that of the fil 
; excellent advice, and should 
be followed in most cases, wouldn't you 
like to break the rules occasienally—just 
sheer delight of playing hookey 
ile book? 
An influence, Working 
8.” subtle way, has been building 
ond subconscious movie mind over the years. 
fant It is our admiration for the many fine 
sell aa Hollywood films we have enjoyed and 
whose flawless photography we try to 
emulate in our own little home movies. 
The film capital’s expert cinematogra- 
phers have formed an enviable product 
that cameramen, both professional and 
amateur, have accepted as the highest 
standard of motion picture art. But the 
utter perfection, the glamour close-up, 
the over-all superb production quality of 
the Hollywood film has resulted in many 
99 
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Bright rainy day is chosen by Louis 


Hamsher to capture soft pastel colors 


yrett tures de | acte The 
( ot tt 1 ime p re hot 
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( t tne ( it today's 
) | ( i ) | ible, mat- 
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{ Vi 1 not or b 
t » sets. but b tne ca r il ns e- 
e ust bad weath nadequat 
ht ! ther difficult shooting con- 
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tne ‘ tr ’ 
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) icn and has tu ed t tne eve 1a\ 








ure esh attitude, unbounded enthusi- 

a na natior ind a creative de- 

r t r pe lent it! ecord the 

I lal re ardless ot tne oO 
veather conditior 

Don’t « d the sun ent | ise it 

effect light, indirect; ither thar 

as th ole means of illuminatior You 

ill need nothin extra in th va ol 


equipment except perhaps a speed lens 


on the order of f/1.4 or f/1.5. Wh 














latter is not absolutely necessary, it will 
. } ] 1] 
open up new cine norizons and allow you 
to film unhampered in color under “im- 
p SIDI¢ | nt cone oO! I nowevel 
i y t y < Yr) t ? 
you at 1Ot POSSE iSt lens, Go 
’ 
not ne tate to ( yt tine challenge to 
' 
n the unusu tne till much to 
hoot 1 wo! minus sunlight 
| | | 
Unt ou Nna\ himed a close-u} na 
hazy day, when the sun obscured, o1 
hidcer inder an atmospheric veil, you 
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( ) prop \ ipprec L€ SUDLIE 
pastel hues that color film is capable of 
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iy 
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Color shooting need not be limited to 























Best time to film rain shots is at twilight when there still is suf- 


ficient daylight to get good exposure. yet street: lamps are on, 


Rainy day reflections of trees (or of neon signs and other light- 
at night) can prove more interesting than the objects themselves. 


Ga 


Mi 


+ % 


*hy . 


is also harsh, glaring and difficult to control. Close-up portraits 


although snappy and saturated with color, appear contrasty, pos- 
sess ugly squints and inky black shadows. When you desire beau- 
tiful pastel close-ups, work when the sun is hidden behind a cloud, 
or in the shade on a sunny day. Long shots, on the other hand, 
where the shadows are a minor part of the scene, and inconse- 
quential, are best made in bright sunlight 

On an overcast day the light may lack modeling and appear flat 
but the shadows are “opened up” and more closely approximate 
the highlights. The use of a Haze filter, the new Kodak Skylight 
filter or even the heavier CC-15 (newly designated the 81-C) 
will remove some of the unwanted “blue” light that is prevalent 
under these conditions and impart a warmth to flesh tones. 

Have you ever noticed the glee with which children greet the 


rain? Why not film your kids romping around during the next 























sunlighted hours...try these suggestions 














Tennis player gazing through rain-splashed window can convey 


feeling of disappointment but introduce rainy day shots cleverly. 


Sunset is one of nature’s best color shows. Usually vou can shoot 


directly into the sun whenever you can view it without discomfort. 




















— 

its wnpour? The colorful ri ear—cute little ¢ colored ga- 
a hes, many hued raincoats and tiny unbrellas—will provide the 
‘u- ps for a little movie off the beaten path. An interesting effect 
ud ot would be that of your little girl walking down the street twirl- 
nd her many colored plastic parasol. A close-up of her face lit 
a the skylight penetrating the vari-colored umbrella, as it turns, 

| result in a priceless portrait. 

flat The average amateur thinks of color film as being slow in speed 
ate { unsuitable for anything but sunlight filming. Remember that 
oht n under adverse weather conditions there is usually a tremen- 
C) amount of skylight. The sky on an overcast or rainy day (un- 
ent there is a severe overcast) often possesses unusual brilliance 






the volume of light is abundant. although on the blue side 





the 1g in the rain is simple and can be eminently satisfactory 


ext 






} . | ] } ‘ . > 
e sky is right, and can be easily (Continued on page 106) 
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Close-ups filmed under best light-contrast 


conditions show up splattering rain’ best. 


Viewers imagination adds rain to long shots. 


Even when thie exposure meter reads zero, 


vou ll be able to film the light sources 


especially when reflected in wet pavement 


I 





Eliminate sky as much as possible in rain 
scenes—-it invariably will be overexposed at 


wide aperture needed to record foreground. 





Waterfronts offer many fog possibilities. 


Compose with a dark foreground frarie to 


give contrast and add illusion of depth. 
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FAMOUS NAME 


ROLL 
FILM 


WORLD'S 
LOWEST 


GUARANTEED 


AVAILABLE IN THESE SIZES: 
127—120—620—116—616 


a... eee 


3 SPECIAL 
10 for | 


PRICE 


Film is 1953 date, fully ortho- 
chromatic, fine grain, and 
ompletely guaranteed 
20 rolls.....$3.75 50 rolls.....$8.75 
(Shipping Weight—10 Rolls, 1 Lb.) 
Ee ee ee) 


BUY NOW AND SAVE 


8MM-16MM FILM 
AT THESE NEW LOW PRICES 


Here's your chance to be prepared for 
all the picture opportunities that will 
arise during the colorful Summer months. 
No strain on your pocket when you deal 
with KRYPTAR. There's no middleman 
involved, you're dealing right with the 
maker, and buying direct 


BLACK & WHITE or COLOR 


Here's how to save money 


ee ee il 


5 
5 
$ 
5 
s 
5 
$ 
s 
s 
s 
» J 


on movie film 


B&W 
COLOR Weston 50 


8mm roll, 25 ft. double 
Ship. wt. (6 rolls) 2 Ibs. 


i6mm roll, 100 ft. 
Ship. wt. (6 rolls) 4 Ibs 750 300 
t6mm mag., 50 ft 
Ship. wt 6 rolls) 5 Ibs 495 ahd 


Of course, processing and return is included 
at no extra charge 


(Shipping Weight—8 Ox. per Roll) 
FREE 


For a limited time, we will include a roll of 
Black and White film in the size you order 
FREE, with each order for 6 rolls. 


Sorry, No C.O.D. without 20% Deposit. Include 
postage, excess will be returned. 


RRYPTAR wo. 


243 WEST 55th ST., N.Y. 19, N.Y. 


$275 $125 





Hollywood 


The Polaroid Goes Hollywood 
The Polaroid Land camera with its one- 
minute picture service is gradually being 
recognized as an indispensable Hollywood 
movie-making accessory. Out on the old 
Paramount Ranch where Arch Oboler is 
making history by filming Bwana Devil, 
st full-length movie to be shot en 
hree-dimension, still-photogra 
lie Jones is making life beautiful 
script girl by shooting set still 
shots, ete - with a Polaroid Land 
and immediately handing her the 
pictures to staple in her script 
book for future reference 
scene has to be 


camer, 
finished 
Thus, when a 
y reshot from a different 
angle later on, any arrangement of props 
or actors’ wardrobe that prevailed in the 

iginal take can instantly and accurately 
be duplicated by checking the one-minute 
Polaroid picture taken of the earlier set- 
up. It’s a mechanized memory that’s spell- 
ing death to movie boners and Oboler has 
been ince he invaded the 
movie-m 

And tl 


that Oboler i 


production 


not the only modern gadget 

finding use for in this epic 
In one vast sequence, where 
the camera was located hundreds of yards 
from the actors, he saved his lungs by 
directing the action via radio, communi- 
cating his instructions to assistant direc- 
tor Richard Dixon over a war surplus 
walkie-talkie radio. Dixon, located with- 
in yelling distance of the action, relayed 
Oboler’s directions to the cast by 
of mouth 


word 


Low Key Color 


At Warners, veteran cameraman John 
Seitz is putting color to work on The Iron 
Mistress set, an Alan Ladd, Virginia Mayo 
Technicolor production. Seitz gives the 
still boys a real rough time by shooting 
Technicolor in a lower key than any other 
cameraman. His lighting’s so low that still 
man Jack Albin has to open wide to coax 

1 25th out of his Medalist. As though 
that weren't enough, Seitz also tampers 
with the color by hanging colored gelatins 
over some of the lights. To get a night- 
time effect in an early New Orleans court- 
yard setting, he crisscrossed parallel strips 
of 85B gelatins in front of an arclight 
with a high blue quota. The gelatin strips 
partly balanced the arclight for the tung- 
sten-rated Technicolor, but at the same 
time let enough blue light seep through 
to give that moonlight quality 


Grable’s in the Clouds 


A study of the industrial output of this 
sun-baked suburb of the U.S.A. will re- 
veal that Hollywood's two major products 
are movies and ulcers. Producing the 
former invariably results in the latter. A 
good example of this is the “tough” job 
director Henry Levin had on 20th Cen- 
tury-Fox’s The Farmer Takes a Wife set. 
For two eye-popping hours, he struggled 


report 
_by Lovis Hochman 


with the problem of coaching Betty Gra 
ble in the art of disrobing down to her 
undies and donning a nightie while sing 
ing a song. Seems you can't just pop out 
on stage and start taking it off in the 
good ol’ Minsky Each buttor 


and each piece of lace must wait for it 


tradition 


cue and then come off gracefully in time 
to the music. Such problems (they tel 
me) can cause ulcers—and severe ey 
strain on the part of the grips and elec 
tricians 

For one dream sequence, the abraca 
dabra boys pitched in and laid a carpetin 
of misty clouds all over the sound stag 
floor, so that Betty and company coul 
dance around in an ethereal setting. They 
did this with a gadget simple enough fo: 
any amateur to duplicate. The clou 
spreader consists of a shoe-shaped woode 
box, open at the toes and instep, and cov 
ered with a lid. Inside, a large pan of 
salt water sits and boils on a small el 


tric stove When the director ye lls, 


Betty Grable and dance troupe glide 


blithely through man-made clouds. 


there be clouds!” a special effects stoogs 
dumps a bucket of dry ice chunks (frozer 
carbon dioxide) into the boiling salt wate 
and “Presto!” a heavy white cloudy vapo 
comes billowing out of the box openir 
and fills the stage floor. It took only fi 
minutes for six of these units to fill th 
entire sound stage floor 


Ballet de Camera 

I dropped in on M-G-M’s Glory All 
set to watch Leslie Caron dance, but i 
stead watched the camera dance. TI 
mechanized ballet maneuver was direct 
by Raoul Walsh and engineered by car 
eraman Bill Daniels, who believes 
making the camera keep pace with tl 
action. While the actors moved very u! 
dramatically about the set, the came! 
did a Hopalong Cassidy keeping up wit 
them—sometimes swinging in for a di 
matic closeup, othertimes winging ba 
for a medium or long shot—all in o1 
smooth-flowing take. The synchroniz 
tion of these precision maneuvers to¢ 
the combined efforts of a four-man car 
era crew which had to be rehearsed 
diligently as the performers. First tl 
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Revere 





Announcing the new 


S-700° 


TAPE RECORDER 


e an 


To hear the new Revere 
“BALANCED-TONE™ Tape Recorder 
is an unforgettable experience. What 
a thrill you'll get as each delicate 
sound, each musical note, is repro- 
duced with amazing depth of tone, 
breadth of range and height of realism 
heretofore obtainable only with pro- 


fessional broadeast equipment. 


Incorporating a sensational new 
development—the “BALANCED.- 
TONE” Control—with other exelu- 
sive electronic advancements, Revere 
has achieved an extraordinary wide 
frequency response (80 to 8,000 cycles 
per second) and rich tonal quality 
that has won the acclaim of many of 


the world’s leading musicians. Yet, 


QB 


A Masterpiece of Tonal Quality and Operating Ease! 


kev-control operation ol this record- 


Ing triumph Is extremely simple. 


Add to these features such out- 
standing advantages as 2 full hours 
recording per reel, lightweight port- 
ability, magnificent styling, glamorous 
beauty, low price—and you'll readily 
appreciate why this new Revere 
“BALANCED-TONE™ Tape Recorder 


is the sensation of the industry, 


Revere T-700—Complete with microphone, 
radio attachment cord, 2 reels (one wit! 
tape) and carrying case ........ $225.00 


TR-800—Same as above with built-in radio.$250.00 


Special Studio Models—Speed 7.50 
T-10—Complete with microphone, radio attach- 
ment cord, 2 reels (one with tape) and carrying 

> . aioe $235.00 


case. . : 
TR-20—Same as above with built-in radio . $260.00 


REVERE CAMERA COMPANY es CHICAGO 16, ILLINOIS 
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BASS REFLEX SPEAKER—For use in 
auditoriums and schools where ultra 
fine musical reproduction is required, 
An exceptionally fine 12” Alnico V 
Speaker unit acoustically matched to a 


lo"x22"x13" Bass-Reflex Cabinet. De- 





ed as a console base for the recorder, 


Lightweight, portable, with plug and 


25.ft. cable. TS-706 2.2.20. $49.50 


ACCESSORIES — For remote control: 
Hand Control $4.00; Foot Control 
$17.50; Adapter Cord Assembly $4.00. 
Ear Phone $10.50. 
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CLASS MAIL 
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PANORAM FILM LABS 


AVENUE, NEW YORK 19, N. Y. 
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SCHOOL OF PHOTOGRAPHY 
COMMERCIAL @ PORTRAIT s CANDID 
‘ ‘ pt. Sand © t WRITE 
OFFICE OF REGISTRAR, ROOM 14 


750 North Michigan Ave., Chicago 11 














J. G. SALTZMAN, Inc. x. vor Y 


PORTABLE 
LIGHT STAND 


© Duraluminum 
© Easily Folded 
. 
oO 


Weight 
Ava 
side arm bracket 
that brings light to floor 
Orders from 
Individual 
Photographers 
Now Being Filled 
Write for Catalog ''A 


48 Pages chock full of 





CAPITAL CAMERA, inc. 


1003 PENNA. AVE, N.W. + WASHINGTON, D.C. - NA. 8933 






















Attains height of 10 ft. 


Case accommodates 2 to 4 
stands 


Approx. 7 Ibs 


able with extra 


Professional Phot 
graphic Equipment 


DISTRIBUTOR for ASCOR SPEEDLIGHTS 
VISIT OUR SHOWROOMS 








movements of the actors were planned 
and marked out on the floor with chalk 
marks Then the camera movements 
were planned to follow the action through 
and another series of chalk marks laid 
out. 

When the director’s “Roll ’em!” rang 
out, the actors moved along thei pre 
planned routes, the crane driver drove 
his massive unit forward to a tape mark 
er, the boom operator lifted lowered, and 
swung the boom around to keep the 
dangling camera operator always at the 
right distance from the subjects, the cam 


ars 


era operator feverishly turned g 


and wheels back and forth to keep the 
camera aimed on its objective, and the 


assistant cameraman, sitting on the crane, 





manipulated hi remote control focu 
changer to mal lr that the objective 
never ra ut of focu When the re 
ults of all tl ictivity flash o yu 
( il mov ( een you prot ip1L\ ne t 
€ iware ot! the ettect oO palnst i 


worked out for your benefit 


Hope Rides Again 


In Paramount’s Son of Paleface, Bol 


Hope dos ome fancy riding in a 1900 
Ford which does everything but hold 
card in the Screen Actor's Guild. In one 
scene, it even rears up on its hind whee 


Trigger-fashion 

To make this ancient jalopy act this 
way, Paramount engineers completely re¢ 
built its innards, redesigning its chassis 
and, among other extras, installing three 
special motors (two for “protection 
two transmissions and a special oil and 
ignition system. It only cost the studio 
five grand, but look at the performance! 


Is there a spare Oscar in the house 


WATCH FOR... 


T} e foll WwING features, currently 
howing at theaters across the cow 
try. are recon mended as excellent 
examples oT ¢ iematograpl { The 


can be viewed with profit by both 


still and movie photographers 


SUDDEN FEAR } ) 
di oO for RAO Joa ( 

Jack Pala ( G i Photos 
rap! I ( ! Lang. J black 


DREAM BOAT—?’ ( tury-Fo Clif 
ton Webb, G er Rowe Anne Fra 


ce of ¢ 1-t ‘ ‘ 


equence 


THE QUIET MAN Republic Jol 
Wa t Mauree O'Hara. Victor M 
Laglen, Barr Fitzgerald. Photograp! 
by W ton H I Technicolor Be 
tif lor, p il scene o 

q! hot it ctual locations 
Ire nd 


IVANHOE—V7G 7—Robert Tavlor, |} 


bet} Pavlor Joa Fontaine George 
Sande Photo ipl by Fred ¥ 

in Technicolor Anothe Quo Vare 
cale epic hot entirely in England. Ex- 
( til clio ce t adran i Af { OT 


THE TWONKY irch Oboler Productio 
Hans Conreid silly Lynn, Gloria 
Blondell Photography by Joe Biro 
in black-and-white. An out-of-this-world 
picture loaded with trick photography 
special effects, screwy situations 
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35MM BULK FILM 


Fully Guaranteed 
Lowest Price for Quality Film 


plete ele f 


YOUR CHOICE 


Ansco , avsegie tse 
te = X 
Kodak: Pus*%50w 
t infro-Re 
| supe 2 
: Ww 
Dupont ) Sur 
W 
100’ R $1.40 $3.95 
200’ R 2.40 6.95 
400 Rolls 4.75 13.50 


SPECIAL COMBI- 
NATION OFFER 


for 35mm Camera Fans. 


Save $7.43 
US. 135mm 8 
reo — 
o $15.38 $795 
Value ail 





CLOSE-OUT SALE 
Fresh Enlarging Paper 


Not Seconds—Not Surplus 


Tremendous Valves at 


BELOW COST Prices. 
500 Sheet boxes. SW Glossy 


$1. 95 $5.51 


4x3 Y—F4 





ENLARGING PAPER 
In Rolls 


U. S. Surplus—Guaranteed 


tpe es pe 


rdet ve nent Spe 


9%. X200 


“$995 


3 for $8.50 
ro $32.00 
pect oa 10 Ibs. 


7°X125' 
$189 
ea. 

3 for $5.50 


r t).$33.50 
(shipping alte 5 Ibs. 


ea.) 


ea.) 


600 3°X4 
ar 
For only 10¢! 


We know that sounds ir 


t heres the way 





b 
é 

s 
or 
Ww 
po 
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Now for a 
offering this some paper 
unheard of price of 


ted tin 


2 rolls 3°X 200 
for only 10c additional 








a 50 | REMEMBER yo get TWO 
; :Y4—F 50 | rolls of either Co st «1 or #2 
q a fai te i 5. 1.98 an of this poper for only $1.75" 
} ax3 %—F3 2.89 7.95 | (shipping weight 2 rolls, 4 Ibs.) 
Wey 3 Ye—F 2-3 ‘ : 
] ° a _ Price for 2 rolls same 
i} 4 2.89 7.95 contrast only) 
ex 5—F2-3-4- 
, 5 3.69 10.50 
J Contact Paper 
} 1 %x2%—F-5-4 1.49 4.25] IMPORTANT NOTICE 
2x2 Va—F-3.. 1.49 4.25] SORRY—No COD without 
Yax3Yr—F-4.. 1.49 4.25 20% deposit. Please in- 
clude sufficient postage 
Double-Weight S.M. Any excess will re- 


. 


‘ 5x7 GG-3..... 7.95 21. 
\ 8x10 GG-5-4-317.30 47. 


Enlarging Paper, 500's 


‘.7 


50 
50 


turned with your order. All 
orders received without 
postage will be sent COD. 
*U.S. Surplus. 
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8MM 
fal eema FILM 50. WwW 


t 
ic. ee World 5 Lowest Pric 
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KODACOLOR 








Daylight or Tungsten 
Fresh—1953 Date 
Fully Guaranteed 





POSITIVE FILM 


by “pennies Per Asene’ ’ ; "$ “se Daylight Type* 
Price. FRE aoe j 
E PROCE ‘ 100 Rolls Safety Base 
12 rey cuneanian - j 
24 4g P veh 
shoe 2°, f0r $91.00 $23.00 fe ag 
Pg. weight 8 oz. ea. cis ‘ ‘ r vs Fe 
PN 5: 
8MM & 16MM eanen. saan : 
COLOR FILM 35MM - what we 

















. fe po ini 8-l6mm Pos. 100’. .$1.25 
mm x Weece ° c 
lémm x 100 a payne 30.20. ens : 
lomm x 50 Mag....... 4.95] 35mm Pos. 100 1.35 
Cicccteeesaitacs 400... 4.95 
We { fol i (shpg. wght. 1 Ib. per 100) (shpg. wght. 15 Ibs.) 
“ANSCO } ATT: BOLEX H-8 
4 
MM COLOR) CAMERA OWNERS | 
q 4 
? 100° ROLLS 8MM FILM 4 
° 4 4 
- 20 Exposure Cartridges 2 >..., =e ad $975 , 
| DAYLIGHT or TUNGSTEN } °°) (S5,°5u.°" a ani: 
Fresh ©1953 date 10 3 for $10.75 } 
f Guaranteed perfec ct } cotor FiLmM—d¢ ’ 
at the lowest price $]i 9 or tungst : $7 50 ea. | 
‘ er ? 3 for $21.50 } 
‘ 5 for $5.50 4 4 
a 4 (shipping weight 8 oz. ea.) 4 
+ 10 for $9.95 20 for $19.50 4 4 
Fy Re Nat eA tg et eee re ae a et oe 4 
> , 
4 
| 16MM CAMERA Vémm « BELL & HOWELL 
‘ , , 
OWNERS } FOMM souND PROJECTORS | 
4 Special Bulk Film Offer* 4 4 
- . ) UTILITY MODEL—750 Watt } 
Beetg teeter gen a, ’ 
pee ee aim time % sak oaths : 
y pleasant month C temeee 4 
b 1500’ co ..$11.50 2 movies with this unus $ 4 
f 3 for $33.95 6 for $66.50 et eee ee ’ 
> 1350’ ca ae WUE weit. Walesaeees $9.95 4 and uditoriun quality 4 
P =«-3 for $22.95 6 for $44.50 3 mpl ifie > 
{ (shpg. waht. 5 Ibs. ea. can) } (shpg. wght. 75 Ibs.) } 








FREE FREE FREE 


Buy 6, get 1 


FREE ‘lig 
more Fae 
Ever since we started this “deal”, Pp re 

we've been swamped with orders savings of up 
and film to Cc Now, with the pric C 
ovrenliarged ond improvedlab we 

can really give you FAST se ce 





8MM & 16MM Film 








ROLL FILM 


Guaranteed Perfect 


$] 95 


MOVIE FILM—BULK 
8MM & 16MM 








Panchromatic— WESTON 
ec 6 for for 10 rolls 

8mm 25 dble ..$1.25 $ 7.50 | w, guarantee your complete 
16mm 100 ..... 3.00 17.95 | sotisfaction with every rc 
16mm 50’ Mag.. 2.75 16.25 | 290—$§3.75 30—$5.50 
WITH THE PURCHASE OF 6 50—$8.75 100—$16.50 
ROLLS WE WILL INCLUDE 1 ; 
ADDITIONAL ROLL ABSOLUTELY (shpg. wght. 1 Ib. per Processing NOT INCLUDED with 
FREE!!! 10 rolls) this film is available at extra cost 









EIGHT- SIXTEEN FILMS 


243 WEST 55th STREET, 
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You Don't 
Need the Sun 


(Continued fro page 101) 


your city In 


1 to one made 


All this doesn’t mean that you will 


itiful results on a dull. drab, colorle 























































































































































































































































































































































































$19.95 with {/4.5 lens 





MaLgQice 
color where none exists. The trick in rain 
or other duli-day filming ts to make good 
use of the skylight and to film only when 


brilliant although 








sky conditions 


evere cloudiness may 
iy i to film even in black 
, vhite 
I to ex lde the KY itsell as muc 
nr ¢ e iti rial will be ove 
exposed at the wide opening necessary 


to properly shoot the foreground. Choo 


ing high angles and shooting down ot! 
using buildings or trees to fill the back 
groun M ne ) Shoot close ups oF re 
flections in puddles, auto headlights, neon 
igns flashing celorfully and traffic light 
changin It is this effect lighting we are 
after—that is the reason we can film thi 


type of subject even when the exposure 
meter re zero! We are filming the 


yurce 1 ts ther € rather than the 
oniect the 1 iminate 

You may not realize it but there is a 
reat deal of color present and it will be 


picked up softly, in subdued pastel hue 


that will prove pleasing to the most dis 
cerning eye The best time to film rain 
hots is at twilight when there is still suf 


ficient daylight to get a good exposure 
yet the street and building lights are 
turned on. The many pinpoints of light 
and their shimmering reflections, will pro 
vide an interesting pattern of bright 


sht 


ights, neutral tones and bits of color here 
and there in umbrellas, clothing and col 
ored vehicles. Choose camera angles that 
will give your compositions a linear pe1 
hoot a long line of street lamps 


it they loom up in the foreground 





gradually diminish and recede into 
the distance—thus achieving a rhythmic 
third-dimensional effect which will aid in 
overcoming the general over-all flatness 
of the scene. 

Falling rain itself may not photograph 
unless conditions of light and contrast are 
perfect, yet the rain effect will create a 
picture of quiet beauty that will be the 
envy of your next camera club session. A 
close-up of rain striking the pavement 
will establish the fact that it is actually 


falling and your audience’s imagination 
will supply the missing rain in the long 
shots where it may not be apparent 
Have you ever noticed the pungent 
lreshne of the air after a rain? The 
hed clean 


the 


everything is 





atmosphere is cleared of 






not capture the pon 





of yout 


K1ld 





ymwed outdoor! 








spe 
most spectacul of al colorful rai 
bow arching across the k Keep the 


the rainb« 





witl 


r rain shots, then you wi 











film in a fog! Sounds ridiculous, doesn't 
it er all, even admitting it an ex 
posure is possible, what, you are wonder 

ing. is colorful about a fog? Film the 
next fog that blankets your city and you 
will see. Use that super-speed lens wide 
open, load a roll of your favorite col« 

film in your camera, preferably indo 

tvpe (without a filter) to add a pictori 

blueness, and go down to th 


watertiront 





r city quare or even to the pal Filr 
into the lights and try to compose wit! 
definite foreground object or figure 

lhouette Moving lights or subject 


the middle ground will be lighter in tons 





and the distance background will be 
haded in mystery with pinpoints of light 
here and there A series of contrasting 
planes will thus create an illusion of 





depth. Try this: drive slowly ove 


bridge, shooting as you go, so that the 


ights of oncoming cars gradually fade-in 
get brighter as they approach, hen di 
appear from sight. As you reach the o}; 
ty will gra 


posite side the lights of the « 


it 
1ally become apparent. A_ pictorial 


halo-effect rin around the 


beautiful 





street lights—often will appear unde 

these conditions As the fine feather 
fingers of fog begin to lift and roll out 
place your camera on a tripod and shoot 
the city 


will fade in slowly and gradually appear 


single frames at short intervals 


once more from under its hidden blanket 
activity resumes, life goes on and ou 
little film quietly ends 

Don't shoot an entire roll of expensive 
color film if you are in doubt about film 
ing under these difficult conditions. Next 
time you have a “short-end’—use it fo! 
a test. Many a top Hollywood camera 
man has learned the tricks of the trade 
on odd lengths of left-over film. 

On your hunting and fishing trips hav: 
you avoided filming early in the mornins 
and late in the afternoon because you 
would rather shoot your movies in the 
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WORLO FAMOUS PALLEY 


FAMOUS GOV'T SURPLUS 
ELEC tenis CAMERA 
r ALLEY SPECIAL That famous “*gun camera’’ used 
RICOHFLEX CAMERA) & tis Novy ont USAF Now 
Recommended as o TREMENDOUS “ BUY‘ sa eae pentane toler m 


by a leading independent research firm. Will 






























professional or amateur movies 


Hos a 1-3/8 








35mm) lens witl 


produce results comparable to the finest Re- 





built-in exposure guide & shade 
Adjustable for 3 SHUTTER SPEEDS 





flex cameras. Has Al! 





netal body - leather 
covered. 80mm precision matched £:3.5 color 




















& 64 frames per second. Uses 





corrected, cooted lenses. Built-in wide field 












man magazines (50 ft). Require 
magnifier. ASA zed shutter . film thre Come 

ile hreading ~omes 
Ss » 29 1N0 o R Ref} . 
Speeds: 1/25, 0 ond Reflex iaiiie ida Minha Mine Cnmiiies 





Built-in flash syn- 
on for all standard 











current supplied by ordinary flashlight or dry cell botteries. 
: as a THIS 1S A COMPLETE UNIT —- Needs only film ond batterie 
equipment. Takes expos- a , matey 
gp pagar Behe #4 Takes beoutiful pictures in Black & White or Ful! Color. 
ures, 14 x2 , ON 120 film, as 5 
—_ CONVERTED MODEL ~ Rebuilt with spec dopter which FITS 
STANDA VIE LER 


14mm M 























Price includes genuine leather 
case with ‘‘snap-off'' front. 





kes the above comera one o 





finest of its type on the morket Av able with or thout 


















comes with ‘'C’’ Mount cdopter, WiTHC LENS- 
10 DAY FREE TRIAL! WITH ELGEET - :1.9, 25mm lens-« + « (OS 
MONEY BACK GUARANTEE! NOTE: Mony other ELGEET & WOLL ENSACK LENSES In Standard, Wide Angle & 
Telephoto avoilable, Prices on request 














Palley's is now prepared to offer SENSATIONAL ALLOWANCES on ony comerc or photo 
ECIAL RADE-1N AN equipment you may wish to TRADE IN on any new equipment in our HUGE STOCKS!! If 
you intend to buy, now or in the future, write today for complete details. Ask for ‘Form 9’’. 


Famous ROLLEIFLEX 


Known the world over for its pro- 


















fessional performance, even in 
the hands of the amateur. Com- 








bines the ingenious principle of 
twin- lens, mirror-reflex focus 











ing with precision engineering 
to provide the user with ALL 
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THE ADVANTAGES Defi- 

nition, framing & composition is . SUPER. A compact, precise, candid camera. Ideal for al! 
seen at a glance on the ground Ee A, around Takes up to 34 pictures on standard cart- 
ala Cam a. + so , 

Y crnersetls, Cones with Zeiss Tessar or Yagil PP TECHNIKA | rics loadiiessynctovconpur shite with speeds 
chneider Xenar, 75mm, :3.5, coated lens on TTT from 1 to 1/500 see. Flash synchronized. Built-in 
double bo ne © chanel ng se : : ec. C 
ens ee a. Se en ae MULTI-PURPOSE RANGEFING eye level view finder, body shutter release, ete. 
ter with & to | second speeds, body release, - “ee rs $ the POECE Icy AVAILABLE in 2 STYLES 

a a Combines a ne advantages of the fF eV ~ == og ’ 
safety lock, built-in timer, etc. Takes 12 = 2'4 








and CANDID cameras. No other camera like it in 








me and eA — coated, 50mm, £/2.8. Seinheil Cassa n 
» 2'4'’ pictures on roll of No. 120 film. (B. & W. - 5 pa - a ‘s 5 2.8, Se eilCasscor Lens ¢%5 59 
‘ the world! Lens boord rises, falls, shifts, swings, -B = same lens, Pront hut lto 1/3 
or color. Write us for complete de- wit TESSAR £3.5 veal ; pr ' 4 s : ; : me “yd nv ¢*- v ter 200 
: Back will swing, tilt, revolve & is interchange- -D — Steinhe oss Omm, ¢/3 
tails on thus amazing camera and g5ee 9, ’ 5 ] ; ar, 50mm, 
—_ able, Has c triple extension bed, leather bellows Eveready corryin se for any of above, extro + 
accessories with CASE e e above, a 50 
body shutter release, drop bec & quick change 


| 





- —— tens lock & many other remarkable features. This 


of 64 a A 
ANSCO KAROMA arate th gaa comera is available with or | 
T 4x 5 SUPER TECHNIKA 299.2 re . ~ ; ALPA 








Less lens and shutter... - 
4x5 SUPER TECHNIKA 


With 150mm ¢:4.5 Xenor compur synch. 376.2 
























shutter. ba , e ; —_ 35mm 
x 5 SUP TECHNIKA - 3 LENS SPECI - 
bon dy ee = synch, a mm ae CAMERA 





fomous Swiss Camera. Combines o coupled 


Equipped with o Schneider Xenon f:2.0 or a Ro- 





Mx. cpr. rapid synch. & 240mm #:5.5 67522 
tele Xenor press compur synch. shutter. —_ 
i tl A i ronge-finder AND a monocular Reflex Focusing 
denstock :2.0 Heligon, 6 element, hard coated, CAMERA System in one unit. Boyonet type lens mount 
lens. Fully color corrected. Compur Rapid shut- cam - 

aw 





focuses from 2 ft, to inf. Automatic shutter has 
ter has speeds of 1/500 to | sec., Time & Bulb. 
Flash synchronized. Full focusing lens mount 
coupled with ronge-finder. Picture size, opprox. 
1? x 1"" NEW - (LEATHER CASE $12.50 extra) 


SPECIAL VALUES 

MOVIE PROJECTORS 
Feoturing the finest in the AMPRO & KEYSTONE 
A FINE COLLECTION AT THE RIGHT 


MOVIE SCREENS STE 


Add new brilliance and snap to your movies with o spork- The latest improved model of a famous German 
ling, BEADED SCREEN 


¢ Our stocks include DA-LITE, comera. Takes 30 ‘stereo pairs’ on a regulor SPECIAL VALUES 
RADIANT, AURORA, ete 36 exposure roll Features Ilitor f/3.5 lenses, 


WRITE for FULL DETAILS ON THESE SPECIALS 


speeds up to 1/1000 sec. Metal body, leather 


covered. Ideal for indoor or outdoor work. Comes 








complete with choice of lenses. 
With ALFINON, 5m, £/2.8 . 2og= 
With ALITAR, Som, #/1.8 35722 


“SURPRISE BARGAINS" in mony of the best 
known makes of all types of photo supplies. 
Stocks ore VERY limited. Write us your needs. 













twin Prontor-S shutters with speeds of | to 1/300 IN LENSES 

sec., delayed action self-timer, body shutter re- We proudly feature leading domestic & foreign lenses 
: ° o 4 hc Fl F OLL ENS GOER?Z SCHNEIC 

lease & is flash synchronized. Easy loading, such os: ELGEET, WOLLENSAK, GOERZ, SCHNEID- 





‘ ER, KILFITT, STEINHEIL, etc., for Still & Movie 

simple operation. Ideal for pro- Comeros. Write for complete list & Price. 

fessional or pmoteur Tokes stond- 4 00 EXPOSURE METERS 

ord 35mm cortridges _ A fine selection including WESTON, G.E., Di- 

B RECTOR, ACTINO, IDEAL, ete. 
Write for complete detoils, 
DEVELOPING TANKS 

For Roll or Cut film in Block & White or 

Color. Made by NIKOR, FEDCO, F.R., & 

ANGELUS, Write for list & prices. 





Showing 1000's more 
BARGAINS in NEW ond 
WAR SURPLUS MER- - 
CHANDISE! Photo ond IMPORTED RESEARCH MICROSCOPE 
Optical Supplies, Cloth [awe ~ g 

ing, Camping & Outdoo: 
Supplies, Tools Machinery, House- 
wares, Elect. Supplies, ete Send only 
50¢ to cover cost of hndlg & mailing. 






































Gives 50X-1500X Magnification. Used widely in Photo-micro- 
graphy Science labs, Criminology, ete. NOT A CHEAP IMITA- 
TION! Hod a revolving nose-piece, large fixed stage with de- 
tachable mechanical stage. 2 dry, achromatic Objectives (1 


40X), one oil immersion Objective (100N.A. 1.25) & 3 47 


















Ox 
Order from this Ad All Prices FOB 
00 los Angeles) Pay by M.O or Check 


as 
ne) Accptd from D & B firms Y 
oes COMPLETE = Seti , 
Gepos: with C.0.D.s 





eye pieces (5X, 8X, 15X). Adapters also available for Contax 
2263 E VERNON AVE. Dept.F9 Leica, KineExacta, etc. Write for complete details. . 
LOS ANGELES 58, CAL 
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ENLARGING PAPER SALE 


Fresh, 1953 Date—Manufacturer's Seconds 
FULLY GUARANTEED 


8x10 Single Weight Glossy 


heet Boxes 69 


Contrast ] -2-3-4 ea. 


500 Sheets. $16.95 1000 Sheets. .$31.50 
(Contrasts may be assorted to make quantity) 





8MM-16MM COLOR 
DAYLIGHT OR TUNGSTEN TYPE 
FACTORY FRESH—I953 DATE 


Ful! natural color reproduction 


; glorious beauty! 


$975 
stgeigguernte lt 
pee a -. 1... 94IS 


x1 
a 


8MM x 25 


3 for $14.50 bali 
Pa MN i cdwwetlh $750 


3 for $22.00 = 


Also available in bulk r 


Write for Catalogue 


35MM BULK FILM 


U.S. Surplus—GUAR ANTEED 
KODAK ANSCO DUPONT 





24 ah, RT 
50-W . 2 —_ 
se 

hpg. wt., 1 Ib. per 100 ft 





8MM-16MM BULK FILM 


Fully Guaranteed Perfect 


PANCHROMA Ww INE sRAIN 
Each 12 for 
50 rolls $ .45 $ 4.95 
100 rolls -90 9.90 
400’ rolls 3.60 37.50 
Processing Av ble, But Not 


16mm Sound or Silent, perforated, please specify 


U. S. Surplus (Shpg. wt pe 





8MM-16MM 
MOVIE ACTION EDITOR 


Add Pleasure to Your Movie Editing! 
with p 4 4 switch 
perates ] V. AC or 


241 WEST 55th ST., 


Oe N.Y.19 Ny 


SALES COMPANY 











bright, sunny, midday hours when the 
color te 


nperature is correct? To really 
tell the complete story of your camping 
trip why not borrow the documentary 
cameraman’s shooting technique and re- 
cord a “typical” day by starting at dawn 
and ending with the last flickering light 
of the camp fire 

As dawn breaks, film the long creep- 
ing rays of sunlight as its misty shafts 
start to pierce through the dense forest 
The effect is as if the entire outdoors were 
a vast cathedral and the soft, luminous 
beams were pouring through a stained 


glass window. What a thrilling way to 
begin your picture! If you are high up 
you may be fortunate enough to record 
the early morning mist on the mountains 
as it rolls away and reveals the green 
lley below Don't use a Haze filter 


haze or mist tends to increase both aerial 





na color perspectives and lends atmos- 
pheric quality to scenic long-shots, par 
ticularly in mountainous country 
If you have never filmed a sunset you 
have missed capturing one of the most 
beautifully colorful effects Nature has to 
offer. A simple sunset, especially if filmed 
across a body of water with a foliage 
ned foreground, can be a dramatic 
Remember that 
you can shoot directly into the sun any 
time you can view it with the naked eyes 
without discomfort Atmospheric haze, 
] 


ust will further enhance the 





ht of your movle. 


Use your meter carefully 


to read the veiled sun and backlighted 
cloud Ignore the foreground, since it 
ould record as a silhouette, and keep 


your exposure on the short side for the 
possessing the 
greatest saturation of color But lon't 
put that movie camera away, you're not 
through yet not by a long-shot! 

Now comes the camp fire scenes when 
all the gang sits around singing and swap- 
pir yarn With a speed lens you can 
film by the actual light of the fire if it is 
a good one and everyone sits fairly close 
to the flames Or you can “cheat” extra 
light into the scene by utilizing your auto 
headlights for illumination. If your car 
has ght, so much 
the better. Wave a tree branch in front 
of the light source to simulate the flicker- 
ing camp fire. Use the silhouetted fore 
ground technique in your long-shot by 
placing half the group on the near side of 
the fire with their backs to the lens. Do 
not light any part of the scene with your 
auto lights that the firelight cannot reach. 


a maneuverable spot] 





To shoot the entire group simply have 
your actors change places so that every 
one is filmed full face in close-ups. Fade 
out, by closing the diaphragm slowly, for 
the end of a perfect day 

There are only a few minor points that 
should be stressed for this type of movie 
making. Always use a good lens shade 
since you often will be working against 
the light and under conditions where 
stray lights, or reflections, may throw a 
ghost image or flare into your lens. It is 
wise when shooting into the light to let a 
tree or pole throw a shadow across your 
camera lens whenever possible. Use Type 
A Kodachrome or Ansco Tungsten when 
filming outdoors under artificial light 


since it will match the light sources more 








closely. Indoor emulsions also will add a 
pictorial blueness, or night effect, t 
light scenes where daylight plus street 


twi 


and building lamps combine to make the 
exposure Shooting toward a partiall: 
obscured sun will create a moonlight ef 
fect because of the over-all blueness A 
CC-15 (81-C) will warm up and enhanc: 
the result but it is not absolutely nece 

sary Use slightly less exposure, say one 
half stop, than called for by the regula 
laylight emulsion. The little extra e> 
posure speed possessed by the indoc 
films may be useful under extreme con 
ditions, even when shooting with the 


fastest lenses 





use an exposure meter—-remen 
ber that you are filming on unfamilia 
ground under foreign conditions You 
naked eye may judge that rainy day shot 
as dull and drab but only a trustworthy 
meter will translate its true actinic value 
A good amateur cameraman can quick] 
learn to judge ideal sunlight exposure 
with little difficulty But working o 
overcast days he will invariably misju 
the light—and overexpos¢ 

It is best to avoid extreme highlights, the 
open sky for instance, unless they ars 
used for accent and occupy small bits 
the frame are such as street lamps. A 
though exposure should be based on dai 


areas, It still best to tend toward sli 


underexposure since we wish to preset 
the drab effect and record the great 
saturation of color. Overexposure i 
fatal mistake resulting in washe ( 
colo bright, empty images devoi 


detail and lacking quality in the hi 
light If you are going to err—make t! 
error on the underside 

Contrary to popular belief, color fil 
ing under drab, cloudy or generally 
conditions results in better movies thi 
that which would be obtained in black 
and-white Dull light is flat, possesse 
little sparkle and is inherently soft be 
cause it lacks a point source and thers 
fore seems apparently shadowless A 
tually, even on overcast days, the sun 
illuminating the scene so that one side 
brighter than the other The three 
mensional quality, color contrast an 
aerial perspective all add up to a fine 
result in color than that which would bs 
obtained in a black-and-white reproduc 
tion of the same scene—which at best 
would be a series of neutral gray mid 
tones. 

Here are unlimited opportunities to re 
cord the face of Nature under other th 





perfect conditions or the many scen¢ 
around home or town that are rare] 
filmed because of bad weather. So—sa\ 
some film for a rainy day. Make an all 
of the weather—let it work for you, ni 
against you. Filming under difficult cor 
ditions not only challenges your cine abi 
ity, ingenuity and resourcefulness—it be 
comes a wonderful chance to show you 
technical knowledge and artistic creativé 
ness to your movie making rivals. Y« 
will not only add many otherwise uno! 
tainable scenes to your growing film c¢ 
lection, but will acquire greater co! 
fidence in yourself and your movi 
equipment 

To increase your filming fun—get ou 
of the sun!— 
PHOTOGRAPHY 

















SAVE ON NEW 21/4 x 21/4 
































| CIROFLEX E ai Save $25.50 on Save $36.05 
: VALUE PACKE D y preiinss | Easy-to-Use on NEW 
of = | ; iP { 0K: a " Ff { ° i al Pee 43 110 > 4 = KODAK 
A 7 im ike (ose } asi 4 imported Twin Lens / i) REFLEX Wl 
nee J} ‘ a wit j - q VS) only = Reflex Flash Camera \ ot : 
‘ —{ $117.95 Re ah $65.00 Value 
CAMERAS - ENLARGERS - ACCESSORIES eset + 
ne * CIROFLEX £ CAMERA only $39.50 Reg. $161.00 
ili You'll find every one of the thousands of items on * Coated F3.5 lens P only $124.95 
ex our shelves reduced to new low prices. Listed are but ° Rapax cesarean Altcaatel anaes Gaiy canted £25 pi “eng 
a few of the great buys. Write if the item you're oo ee eye Lenses; fell beh ayncheonization, speeds 
Bing: é judes én 1/9 2 Mey?t » © Full synchro Kodamatic shutter 
after isn't listed. Flash Gun to 1 200th. Takes 12 2%4x2% pictures r 
Adapter Ring on 120 film © DeLuxe Field case and neck strap i 


3 EXCEPTIONAL BUYS — i ppg ot CASE yon uate GUN for use | 
= IN 2%x3% ROLL FILM CAMERAS eae | 


aol 
SAVE $40.50 - NEW 2'< x 3's 4 atue * EXPOSURE METERS Drastically Reduced in Price 
2% x 3% ZEISS : FAMOUS MAKE Guess Fine display models that take the guesswork out of picture taking ™ i 
IKONTA C i IMPORTED : e , i ee SALE 
nose GERMAN CAMERA cr PR , ma 


ue : . ‘ ; reduced to 














“k $28.50 Eston MASTS 3 oOhes SIxTOMAT $80 2250 
New Latest Model VOIGTLANDER BESSA | = ee so tae | ow ee 
2% x 3% Roll Film Camera = : x 2" TOC “Mainliner AMPROSLIDE 
‘sh, Has coated Vaskar F4.5 les in Prontor S shutter, built-in flash | j BYE) 3 PROJECTOR 
and built-in self timer. Speeds from 1 second to 1/250th 


PROJECTOR 30A 


Reg. $54.00 


Reg. $59.50 only $47.50 = ; \ Wr: PLUS “SELECTROM 
SEMIMATIC” CHANGER 


SALE $47.50 | er | 
EICA LIC CAMERA Top quality 300 watt blower cooled projector witt ani a lens, 300 watt lamp.-AC or { | 
ATED S c C 





SAVE 


COMPLETE LEICA I1IC OUTFIT 
$264.30 : a cemaee , ; 


B) 


om: 


el a Ps 
sees} COATED SUMMITAR F2 LENS ing changer at a sensationally 
att vanse § * 
. as Outfit includes 
" VMA 


ghtweight “ 
Reg. $659.30 e 90mm ELMA 
” sale $395 ~ Sue N 











Save on Demonstration Models 
REVERE 8mm CINE GRAPHIC 
ENLARGER VIEWER 





FINE LENSES FOR THE KINE EXAKTA ' 


All are new except where marked otherwise 





SALE 





N FOR 


Reg. $37.50 95 
special 27 
New Low Price io 


yr tape special $9.95 
4 GERMAN CAMERA 








REVERE 16mm CINE GRAPHIC 
ENLARGER VIEWER 













































t | complete outfit only $40.50 
here Reg. $39.50 50 
A special 29 
un NOTE era . 
ide © Leather Eveready case f you re afte t listed drop us a card 
e eee oA OT Ge BIG SAVINGS ON 8 and 16mm MOVIE CAMERAS 
SAVE $270.50 on Used 3 - These ore demonstrator and display models that have 
al 35mm CONTAX S CAMERA ~~ | ae = ate . eiss ki - . ; been drastically reduced in ae for immedicte sale : 
fine m ' 8mm MOVIE CAMERAS U-F.—Universal Focus Reg SALE 
with Eye Level Focusing aide f R DE LUX TATION with F25 coat F $8 $ 61.25 
] Reg. $460.00 @ @ EMBASSY. (manazine), with coat F 11895 8885 
* sale $189.50 KEYSTONE K with coated F1.9 Ie F 92756850 
ABOVE WITH PRE-SET DIAPHRAGM $239.50 oe veers Senenreten so ‘ 
‘ CARRYING CASE 12.50 VGmm MOVIE CAMERAS ~ on 
= LENSES FOR CONTAX S or PRAKTICA F SALE KEYSTONE magazine), witt ed F é 58 50 118.95 | 
orn cana aan Bre “i < mae E KODAK ROYAL MAGAZINE. with coated Fl f : é 134.50 
to gon FAS coated Wide Angie vew 5893 49.80 SAVE UP TO $250.00 ON USED 16mm CAMERAS 
t! ef sted : N € 109.50 Sensational savings on one-of-a-kind cameras. 
scent ? 4 New F 56.00 We suggest you order promptly since no replacements are available at these prices. 
me Xen New 63.50 G-Good V.G.—Very Good LN.—Like New Exc.— Excellent 
rare Xenar F4 e w 47.50 ; : _ _ Reg SALE 
: = ratte : ni 4495 | BELL & HOWELL 70DA TURRET ncludes 1” Cooke ke F45, 4” Cooke-focuging lenses G $42500 $195.00 
a . fF utes 67.50 as & HOWE TURRET Cooke F versal f $ ers 
e ' , N 5350 | slimeyer F3.5 f es, case G 27500 14950 
sg Bn aaa “ee +2 10250 | BELL & A. {ro de ke FI8 { ens 5.00 5.00 
“a, 2 Matin: ittiaces toa cask’. Aladin Ws Whig aa cece cas des Te MAGAZINE, wit , § 95.00 
MAGAZINE. wit g $9.50 
t co! SAVE ON USED CONTAX CAMERAS AND LENSES w Kin e x 95.00 
‘as All in “like new’ condition. All with built-in flash Reg SALE 1 e sted Wide Ancle 
e abi NTAX IIA, with T coated Sonar F1S lens, Eveready case $504.00 $269.50 Exc 225.08 
it | Aw ed Ze ton F1 5 lens, Eveready case 4 289.50 wit ft 79.50 
X IIIA, with T coate nar Opton F1.5 lens. built in exposure with f 1 4450 
y< Eveready case 55000 369.50 Fl 89.50 
ative Many others available. Top trade-in E coated F25 Universal f N 54.50 
Yo argaerierantinewy ch abanha-nolliegerp ga eee ONLY 3 — 16mm KEYSTONE A82 PROJECTORS sail 
unc “glia eee a. e 2750 with 750 watt lamp reg. $119.50 Sale $87.50 (demonsrotor) F.0.B, N.Y 
eq 29.50 
m ¢ m N 39.50 
: ee) ABE COHEN'S EXCHANGE 
- sed 49 
mov mS sed 79.50 |i INC. 
mm S$ LN 9 119.50 | 
vn ome “THE HOUSE OF PHOTOGRAPHIC VALUES” 
et <« pat otseiath ~~ Bases iy i 
m Sonnar F4 coated liteweight An. 17000 tense 142 FULTON STREET - NEW YORK 7, N.Y. 
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dollar for dollar... feature for feature... picture for picture 


ae, it's unmatched in the under-$100 price class! 
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Carry Case $7.95 
Flashgun $9.95 













See the Bolsey — try it — then compare! 


Combines more important features than any 


other camera in its class. That‘s why 6 out 
of 10 buy Bolsey on the recommendation 
of satisfied owners! 


BOLSEY B-2 35mm comera... 
— $73.50 (inci. Fed. Tax) 
F3.2 semi-wide angle lens 

* Built-in flash synchronization 
and split-image rangefinder 
* No-double-exposure 
device * 20 other 
quality features 


You take better pictures with a 


BULSEY 


best buy among the better 35mm cameras 


BOLSEY CORPORATION OF AMERICA ® 116 EAST 25TH STREET. NEW YORK 10.N.¥ 
FREE Pocket Catalog . For new Exposure Guide add 15c stamps for handling. Dept. P-9 







@ Greater screen brilli- 
ance. 


@ Perfect definition and 
sharpness right to the 
edges. 


e “lron out” slide car- 
rier straightens 
warped slides. 


e Accommodates auto- 
matic slide changers. 








7ée SLIDE PROJECTOR 
THAT'S Guaranteed 
FOR LIFE! 


we 
Kun 


Reasonably priced — yet profes- 
sional in every respect. Blower 
cooled — quiet and smooth in 
operation — built to last forever. 





Brings out ALL the beauty in your 
slides — clearly — sharply — BRILLI- 
ANTLY! The exclusive Viewlex ‘'Light- 
Multiplier" optical system adds 
EXTRA brilliance to the rated capac- 
ity of the lamp — shows your slides 
clearly right out to the very edges— 
without blur or fuzz. And that's just 
a few of the many Viewlex advan- 
tages! Feature for feature Viewlex 
offers more real value than any other 
projector you can buy. 


: Write far FREE illustrated brochure No. V33 
INC. 35-01 QUEENS BOULEVARD, LONG ISLAND CITY 1, NEW YORK 
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Wanted: 
2.000 Photographers 
(Continued from page 39) 


and slides. He cannot lighten prints that 
are too contrasty or heavily black. How- 
ever, if a print is a little on the light side, 
it can be shaded down to transmit as a 
good picture In taking pictures, it is 


well to remember to keep vour standard 


high as your photographic work will be 
transmitted into many, many homes. 

Another problem will concern’ the 
details of setting up photographic equip- 
ment and darkroom facilities. Each sta- 
tion will have to work out its own indi- 
vidual requirements, depending on the 
market area, type of TV equipment, the 
population and the number of television 
sets in that area. You can make yourse!f 
useful from the start by helping the sta- 
tion plan a suitable darkroom. This need 
not be more than the basic darkroom that 
any amateur might have at home. 

At the present time, there are many 
photographers who do nothing else but 
take news photographs which are en- 
larged to 8x10 and mounted on heavy 
board for use on the TV camera. The 
photographs, usually matte prints rather 
than glossy to avoid reflection, are 
mounted on a flip board and dropped into 
place as the announcer reads the news 
When WSYR-TV first went on the air, 
their photo equipment consisted of just 
bare necessities. It must be considers 
that the new stations will be meeting 
heavy expense in getting started and wi 
not always be able to afford extensive 
equipment that may not actually be 
needed. After a station has been operat 
ing for about six months, they are more 
likely to know exactly what equipment 
eds. During 
the station’s embryo stage, the TV photog 
rapher might have to educate t 


will suit their particular 





he other 
members of the staff so that they will not 
expect photographic prints pulled out of 
a hat in ten minutes. He will also be 
valuable in giving advice on art work for 
TV to advertising agencies and their 
departments by pointing out, for instance 
that good transmission is impossible when 
art work has large areas of pure whites o1 
blacks. In copying for slides or print 
better results will be produced if whit 
areas in the art work are, instead, a 10 pe 
cent gray. There are many tricks yot 
will learn in the magic of TV photography 
and as you gather experience, you wil 
find a great deal of satisfaction in pr« 
gressing in TV as well as in photography 

I would say that every station shoul 
have, in addition to its regular televisior 
equipment, a_ well-planned darkroon 
complete with all processing equipment 
a 4x5 press camera, a 35-mm miniatur¢ 
and two 16-mm movie cameras, one fc 
news and, if the station can afford it, an 
other for making commercials, say 
16-mm Cine-Kodak Special or an Aurico 
sound camera. 

WSYR-TV in Syracuse, N.Y., has a well 
planned darkroom, located close to an at 
department and a film editing section, a 
well as to the TV projection room. Thi 
proximity of the related units makes f¢ 
efficiency and speed. The station’s equiy 
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FROM A TO Z, THE WORLD'S 

MOST COMPLETE, MOST LAVISH 
hat “HOW-TO-DO-IT” LIBRARY 
OF PHOTOGRAPHY 
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AT FIRST, NO ONE 
COULD BELIEVE IT! 
Then, some exceptionally brave 
movie fans took the step: they 
‘risked’ $11.95 for a 11/,’’ £:3.5 
telephoto lens. And the word 

spread like wildfire: 


you can buy a really fine 


Vo" F:3.5 KINOTEL 
TELEPHOTO LENS 


for the almost 


unbelievably 





low price of 


@ a four element tens 
{most other lenses of —_ 
that speed, though cost 
ing twice as much and 
end more have only 
three elements) 


@ hard cooted, color-cor- 
rected 


with diaphragm open- sent 
ings from £:3.5 to f:16 


bringing distant subjects 
three times as close ‘ ail 
with clarity and detail 

which you can proudly spam 
match with results ob- 

tainable with tenses 

many times the price of 

o KINOTEL 

As recently as two years ago did we begin 
to recognize the skill and adaptability of 
certain Japanese lens manufacturers to 
produce optics for 8mm cameras with a 
degree of precision which astounded ex- 
perts and at o cost which was phenomin- 
ally low. After many months of testing for 
overall quality and uniformity, the most 
outstanding selection of 8mm telephoto 
lenses was created, known as 


KINOTEL 


No longer is a 
good 8mm tele- 
photo lens a 
luxury, an in- 
vestment out of 
proportion to the 
cost of many 
cameras — there 
is a Kinotel 8mm 
telephoto lens to 
match every 
budget, to fill 
every need: from 
the universal fo- 
cus ‘economy’ 
£:3.5 model, at 
$11.95, to the 
vitrafast £:1.5 
telephoto with 
helical focusing, built-in shode and filter- 
holder, depth of field scale and clickstops 
ot $42.50 


:3.5 Focusing, $15.°S 
:2.9 Focusing, 19.95 
:2.7 Fecusing, 22.95 
2 Focusing, 29.95 
21.5 Focusing, 42.50 





Kinotel lenses fit most Revere, Keystone, Dejur, 
Perfex, Franklin, Bolex H8 and Kodak Reliant 
comeras. Adopters are avcilable for use on Ba 
H Sportster, Companion and Trilens, Cinemaster 
and Bolex L8 comeras. 


PHOTOGRAPHIC IMPORTING 
and DISTRIBUTING CORPORATION 


P.O. Box 117, BOWLING GREEN STATION, N.Y.4 
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ment incl s j l 
t includes a 16-mm Bell & Howell, 


_— fens turret, for news work, a Cine lor 24 frames, 48 f 7 
beeen an Auricon sound camera. and These nai thee ae peli ni aay 
4x5 pre cameras. The entire staff is the | ie "haa on pode 
familiar with the use of the station’: A era me sn Marae 
. A lootage counter will be needed in the 


>,] 
Polaroid Land camera. It j kept 
and ready for instant use in the event ofa 
ewe Dreak. Often an announcer himself 
will 


scene with the 


wee mine the exact g 1 

I , } the necessary minute to make sure tne filn : <a yom a Ge 

ong anger icargen } im, and to make sure } | 

vetag Ae eturns to the station to proper cue marks. A | is th formed ne 

| face rt arks. A Card js > P 

+ vig ito a slide and shown to to the film bearing tl l ee 
ri ng i1udience on the General time Cu : aa 

< -4 € 


Ele« tric sl 


W SAT uy ) 1 
Al M ry In Birmingham uses 35-mm I me ¢€ } I we 
‘ithe gt pale - age o-mn corner of the fr: 1 £ 
or for all 11ae€ Work 1n addition oO 8x10 reacl ‘ t] , " : f a ee np 
Nniarg reacning he end of the film in I 
Mm) é er Cue 


the station photographe 












can be made \ “d | 
ide with red nail polish, will | 


























































loaded _ projec 
wed projection room 





as well as in the edit 
‘ 1 1 ting 
room. When film is received at the st 


Statior 

prc agree ag ayes slg , for use on air, the film is examined 
? $s to the run through the footage counter t t 

at { oO deter 


I-,) > : + 
Polaroid, takes the picture, 






marks are important. The 





ie projector, l 
UsUally appe 


ar in the upper right har 


Y rope , } 
appears one second from the ey 


r doubles in bra The cue 


ements for live camera use. Here marl} 
id i A 


marks guide the operator in ths 
























































as Noor manager and fil 7 
weclenieci™ na Tim editor and i control room in switci 
} is l¢ or all ighting. bot Mm in Witching on tin f) 
‘ —— 12, Hoth studio or ro} r : > ew ees 
and remote telecast ne projector to another or a ee 
Vor « ’ } = 
ior movie fi a required 
HO’ flim, it 1s ass 1 that , 
oh iat aces issumed that If your local station har ‘ 
, : 1eW itions will use ae station Nandies only fh 
since 5-mn H . . : 4 ind Kinescopes and is r co } 
Saal a Boece is more costly and doesn't networ!l ae pte a serviced by 
1\ nror ry . ow wae laClILIE } 
i roportionate improvement eatin < 1wniy import 
quality, where 16-ms : , be to set ut a 
i i res muir se vw ft ystem i 
“ee ; B nm 1s @asy to | ndle redactins 4 , ; } em 1 
ind edj ‘ . . om ( + a)] 
Ronit “enypeantgiar dieny oi te » see that all filn 
nx in ate 
many amateul thus affording the sta } | os er yl eid 
tion a ready, nil ” ; . SsHown n this wa ( a] 
‘y-macie source of needed ex tear down eros sap 
erien to t y ] ptaseliatalen nda put ICK 
I ce to get started if no professiona 7 f put back In the racl 
are available . ¢ ilm that has been spliced . 
labl I i] ont 
Having set up t } it may have t s} ' s 
ills « ul he darkroom. the next Th st » De Nipped out the next 
ste is the film editing table } ao -  Rigtenneacgeteterye e mar 
i hould be heavy and urface i cae € to shi it 
in ‘ — oe soe hiln nd over afte? , 
1 Shot always be kept , n } sige 
a very important | e Kept clean, mercial was spliced to ‘ : 
: iportant requirement for the Pe ay Re on. 4 
} n . ales : il r tour days that it . . 
projection room as wel] to et the ; ] ometime K 
+ % ner! r } 
‘ oO ‘ table should in a aoe I cial stri ck me 
i , le A i n le to the static f <4 | 
. licer a V1 x +} ‘ = = -_ } 
1 t store y = : cian at the ommercial rur 
oO! re and 1 . { runs dal 
in pient ot pace Not sc or ; 
) ! ' } EEE ipoa 
he Aips The projection room was consid oca ill new f 
} { I r n 
- furnished with bowind . - A or Operatior r té 
juipment ar ; Aoday, with tl help of 
Pa i plicer l pienty of 16-mn came - , 
orage pace for filn —— I 1€ itive tor {) 
t ent mmick f measurir Mor ‘ sti heartai teas ogee 
ne lm quickly . C ti ) 
‘ JUICKIY to hill a required period Csi ue , t can take up t 
ol scree , + . ? . t OF movie filn u 
n time is to lay out on the edit atisfact a ewe een an 
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“Higgins > thi ‘ 
¢ins. we think you're the man to do the maternity story.” 
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Calumet Power Mixers save time in the dark- 


room. Motors in all models are constructed for 








safe use with chemical solution, specially housed 
for protection against corrosive vapors. Shafts 


the MODEL EC-1 MIXER and propellers are made of stainless steel. Model 
Price—$37.50 F.0.B. Chicago — ° =~ . . . 
EC-1 mixes up to 5 gallons of solution while 


Model EC-2 has a mixing capacity of more than 
MODEL EC-2 MIXER 


Price—$72.50 F.0.B. Chicago 50 gallons. 












MODEL T100-D gal 
Price $28.50 F.O.B. Chicago 





STORE 


Calumet Storage Tanks are sturdily constructed 
of stainless steel. These 5, 10, 25 and 50 gallon 


storage tanks are ideal for quantity mixing and 





storing of Developer (Hypo Storage Tanks are 










» 
available at slightly higher prices). Equipped with 

| cover and floating lid. Laboratory type drain 
MODEL T103-D TANKS (with hose. Also available with stainless steel faucet. 








put Price—Tank only, $85.00 F.O.B. Chicago 






















MODEL 1201—STAINLESS STEEL 2 
iT BUCKET | ig 4 a ) 
m t j Price $16.50 F.O.B. Chicage x 
D-7 ’ ! j 
ute MODEL 1203—STAINLESS STEEL 

GRADUATE 


Price $6.00 F.0.B. Chicogo 


MODEL 1205—STAIN- i 
LESS STEEL BEAKER 
p 1 gal. Price $7.75 
F.O.B. Chicago 


Whether it’s a bucket, graduate, scoop or beaker 





you need, this practical equipment will answer 
iJ » ° — 
| MODEL 1204—STAIN. your everyday needs for chemical mixing and 

LESS STEEL SCOOP, . = ae ° 
B53 in. diameter with measuring. Calumet mixing and measuring tools 


lengt 





owl length 
Price $8.25 


Rs FOB. Chines are built of stainless steel for long and satisfac- 


tory use. Rounded corners make cleaning easier. 


Carefully balanced for easy pouring. 





' 


Calm 
_— 
¢ doom, = ms 


vy? 


fo Write today for illustrated catalog showing complete line of Calumet darkroom equipment. 


alumet Manufacturing Company 


2326 SOUTH MICHIGAN AVENUE © CHICAGO 16, ILLINOIS 
September, 1952 
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Once again, you are there 
with the ILOCA STEREO II 














3 so so > you 
ted he original sett 
Il ¢ t amazing 
ealist ‘ a le to use 
A Ger 4 ar 
I] earnes if 4 
n r rp ¢ 
g ‘ st! reat 
ne al 1 the 
1 ereo came vhicl 
t onop the held and iike § 
cI se the lloca Stereo II. 


“TODAY'S GREATEST VALUE IN 3-DIMENSIONAL PHOTOGRAPHY 3125 





actu 








I 
ste 
te co 
, on standard 35 mm. film 
: vid color or black & white 
° Standard stereo viewer orf 
other 





only 


Write for illustrated booklet on Iloca Stereo II 


ERCONA CAMERA CORP. Dept.S-11,527 Fifth Ave.., 


Announcing 
the first, the only 


“PUSH BUTTON” 


portable 
projection screen! 


the new 
Da-Lite 





Press the “open” button and 
safety-built positive 

locks release: out pops the 
neck freeing the 
held screen as 
the sturdy tripod stand glides 
into position. Within seconds 
you're set to enjoy the bril- 
liance of your color slides and 
movies on a Da-Lite WHITE 
MAGIC projection surface! 
Discover the versatility, delicate 
carrying balance, imaginative 
Da-Lite’s 





top goose 


securely 


engineering of new 
Challenger. See the complete 
line of Da-Lite screens from 


$3.50 to $104.50. 


DA-LITE SCREEN CO., INC. 
2727 N. Pulaski Rd., Chicago 39, Ill. 


fed. tax incl. 
fair traded 


New York 17, N. Y. 


MAKES COLOR SLIDES 
AND MOVIES 


Gael 











The New Da-Lite CHAL- 
LENGER Screen 


is ver- 
satility plus . @ 
screen sizes, 4 square 
and 4 rectangular from 


which to choose! The 
answer to any projectio 
problem! 


with 6 - yst ~ \ 
we moueesoN 
sa, sunract 


0. Mork 


Exciting New FREE BOOKLET 

a treasure chest of tips on how to gain added 
brilliance and color from your slides and movies. Mail 
your coupon foday! 


— 
1 

i 

1 

1 

1 

; DA-LITE SCREEN CO., INC., 
i y 

1 

1 

i 

i 

1 

1 

1 

1 

I 





N. Pu Rd., Ch cago 39, Ill. 
Please rush me a FREE copy of the new 


booklet for improving my movie and slide shows. 


Name_ 





Address 





IO ciatcstsinaniennane Zone___State_ 
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“WHITE MAGIC" : 
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eight minutes on the 
The film is now 


Morse whirl 
ready for the 
out reversing to a positive, 
right on the air 
miracle of what the engineers call reverse 
flick of a 
to a positive 


dryer 
show, with 
since this jol 
is done by the electronic 
polarity. The 
the neg 

It is 


film a 


switch convert 
electronically 
regular 
announcer cove! 
Later, an Auricor 
added if the 
justify the 
film 


ative 
advisable to shoot 
t first and have the 
the story by live audio 


silent 


sound camera can be 
feels the results 


Neg itive stock 


reels may be 


statior 
expenditure 
100-fox 
any one o! 


spooled on 


»btained 





from 


mpanies at around two cents 
loot, the price 


ol! tootage 


depending on the 
purchased. 


amount 


The most desirable man for this work i 
one who has had considerable experience 


in commercial photography, knows goo 


lighting principles and has creative imagi 


In a 
Work pro 


idition, he must be able t 


uctively with the station’s T\ 


nation 


time ilesman and his clients, the adver 
tise: He should learn to listen atter 
tively and grasp quickly the advertiser 


ideas about what he wants in the way o 


snowll I product to a TV audien 
It your job to follow his wishes, not on 
because he's paying for it but also becau 


he knows best from the experience he } 





had in selling his mercharidise just wh 
ire the metho best calculated to shovy 
off his products most favorably 

To make sure you are on the right trac! 
when making a commercial, make up 
story board showing the scenes to be shot 


as well as the audio portion below eacl 


scene. Have the whole thing approved | 
the TV sales department and the adve 
tiser before you start shooting. This w 
save you, and others, time and trouble. 


I have found that Kodak 
» best all-around 
mercials, and the E 


cessing service for TV sta’ 


16-mm Supe: 
film for TV com 
Kodak pro 


istman 





ons excellen 


Inc identally, Kodak will soon have avail 
able again the small book entitled “Ths 
Use of Motion Picture Films in TV.” 
Here’s a summary of hints that can 
keep you out of trouble: Make sure al 
film is cue-marked; that master or wor! 


filed 
without 


prints are carefully so they can be 
that national filr 
spots are numbered and kept where the, 
can be 


found delay; 


located in 
sitate to ask for 


readily checked and 


hurry; and never he 





new print to replace a worn one; keep al 
negatives filed so that they can be foun 
in a hurry, if necessary; remember that 
since the speed of a regular projector may 
vary from that of the TV projector, yo 


footage counter at 
your 


no schedule 


should use the 


times, and always keep came! 
news breaks know 

You'll find many helpful books on T' 
production at your local library; 
these books are already 


result of the 


loaded 


some (¢ 
out of date as 
speed with which TV ha 


progressed, but they will give you 

education on the great strides that be 

speak the future of TV production. 
Many of the new stations will try t 


like a 


and music 


radio station—with wor 

until they realize the truth o 
that a good picture 1 
worth a thousand words. But better stil 
one good TV photographer is worth hi 
weight in gold on a TV operation.—® 

PHOTOGRAPHY 


operate 


the familiar adage 



















, 
C 
\ 





10 


PHY 








Top- = faculty... future professionals with...1 ir- iti inti — 
earn from profess ils...drom experienced, elp vou shoot { io 0 u der protes- We irgir ! printing n hines, SMI 





vell 





Good portraits pay well —as so many SMP graduates have discovered. 


Many got their first jobs through free job placement service offered by SMP, 








— ence hotography students work with actual 
national | = Seas gray te ictors Know do's : and dow’ 
va i of advertisi age vy fheld...and of magazine illustration. 
aot f r ’ 
> . 





weekly or monthly payments of the modest. tu tion fees 

If you can’t come in person for course outline. phone or write to 
H. P. Sidel, Director, Dept. P850. The School of Modern Photog- 
raphy, 136 East 57th Street, New York 22, N. Y. PLaza 8-1763. 


a Bewey 





Location assignments provide opportunity for instructor supervision oe. 
and student initiative. Develops skills in industrial and feature photography Bein 
Address 


City State 
Approved for Veterans’ Training under PL-346 and PL-16 


If veteran, check here 


The School of Modern Pictequiaie 


136 EAST 57th STREET, NEW YORK 22, N.Y. Plaza 8-1763 Con 


ee ee ee ee ee ee ee ee 
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_ NO MORE 
PRINT-CURL 


| New effective solution for 
! 
| 
' 
' 


ir print flattening and condi- 





tioning problems 


@ MAKES PRINTS LIE FLAT 
@ ELIMINATES CRAZING 
IMPROVES GLOSS 


= 
BF no. 20 
PRINT 


FLATTENING 
\ SOLUTION 












BFi No. 30) 


HYPO 
NEUTRALIZER 


NO MORE 
HYPO STAIN 


BFi No. 30 frees prints and 
films from hypo faster, more 


and with les 
up to 80% time 


compl 


pave 


water 
and water 


permanence of rec- 





] } f,] 
> uCcCeSSIUI 





toning 








ovr deuier, or 


erty 


BROWN-FORMAN 
INDUSTRIES 


LOUISVILLE 1 KENTUCKY 
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The Oilmen 


(Continued fror rge 80) 
to sl irge fields of view. A fla 
vitn t » sidelight extensions and a 
inectl three Teleflash lave 
init ht tripod filled out the in 
ent ot ex ipment 


light, or fill-in flash, was 


used on some ol the outdoor pictures in 
ypening shadow detail in faces, the bal 
nee between flash and daylight being 
regulate by using the lamp on an exten- 
sion, away trom the camera Setting a 
flashbulb off in some of the explosive at- 
mospheres in parts of refineries could 
have been dangerous, so in these itua 


tion I used reflectors made of white 


carabpoara 














Most of the outdoor picture were fil 
tered with medium or deep-yellow filt 
wh e€ SKY appeared anda nenever poss 

le, I shot late in the day to ta low-key 
effect from shadows cast by the te alter 
noon su! Most of the negative they 
all were made on Super XX film) were 
overex pose in vere lightly underaue 
velope n Microdol to get sl ) tail 
Developi W i yne t tne iborator\ 
Ne Yor} Contact sheet vere t bac 
to r nthe he I cou ene Ot 

{ I aete rmin the U el 
) ‘ haping uy 

Usu l rri yth small cameras 
round my 1 using the Rollei for the 
bu of the r C rticularly fol 
flash wot relying on the Lei iol 
cal not in eat ight na tor } 
tures needir great depth of field and a 
V 1Cle ngie of vie The hooting had to 
be done ra} ith little posing becauss 
oO ( ture of the wor! ylimert aia 
tne e, not many irame were shot on 
each set-u 

i eologist on tl ide of the ¢ 
fornia hill w only the first of his breed 
to he hotographe Oilmen were pic 
tu piodaain cross ary deserts, wading 
through swamps, and at sea I took pic 
tures of oil people who push drill bits into 


the earth to probe for oil, and I tried to 





unravel, for the sake of pictures, the mas 
of plumb1 tili other ollmen, who work 
in rehinerle have concocted to manulac 
ture cru oi With my cameras I 
MA boratory scientists run engines 
t pec for hours and tear them 
part to see the effect lubrication had on 


eir inside I saw 
tor testing the 


prays on aiseased 


company farmers, 


effects of petroleum 
crops. 


After a month of 


California weather, I 


shooting in perfect 
found the editorial 
had risen 
tne 


1aea ior the 
to the 
of contacts, I 


Vy tall 


story 
Mulling ovet 
the 


I decided to take ten 


overall picture 
urtace sheets 


saw narration gradu- 
into place 


whose 


people, each of jobs dove-tailed 
into some large segment of an oil com- 
par and build the story around them. 
A picture of each of these ten peopie in 
the setting of his work could serve as a 
cl ter heading does in a book. Picture 
stories could then develop by showing 


, when woven into the 
efforts, 
effort of national scope 
and, as later did happen, a picture book. 
The second month of shooting was used 


how each man’s job 


fabric of other oilmen’s made a 


large integrated 





to fill 1 ! tie u ten i 
From ( ornia | ( { the i¢ 
Tie ! ent out in the Guill ol t! 
1 I into the } 
where acct to opt 
e had on by helicoptel 
not mushing aroun “ 
mud or riding swamp buz 
ied along through the mu 
at an elephants pace, I hovered in a heli 
copter over the ground crew Fast shut 
ter spec were needed to minimize the 
vibration of the plane 
omalil amphibious planes brought into 
came range collecting points out In the 
tidal areas where Oll Was being pumped 
from under-sea wells. One picture serie 
was made aboard a converted LST which 


las a drilling platform. The 


what oilmen call a “dry” hole (big in 








vestment,. months of work—but no oil!), a 
mile at sea! 

The ture ter selected for the bool 
icket (on page 30) w made in West 
rex Before I had ever seen one, I had 
the et notion back in Ne York of pho 
tu hn rock dari bit trom unde 
neatt ( ur traignt u the ! 
to the t f the 1 Those close Uj 
re nou »t ct I oo} mnt 
molars oO et prehistoric monst 
In Te I got chance and the picture 
idea seemed workable Using a Roll 
f » that I could shoot at right angle 
to the arl pe and tocus without iyvin 
on! back, I put my head over the well 
! c not up into the rig, Gellbe te 
distort the drill bit. Flash f n 
used to open u tne if 10 Oo ine 
arilier Liciir the pipe into the roun 








n aperture of f/22 kept the picture in 
The Midland, Texa 
iry could little with my 
greasy shirt, but the Rolleiflex, which ha 


been piatterea by 


focus 





ao 


y dripped cuttings tro! 
irill bit, cleaned up niceiy 
refineries on the Missis 
stint ot 


station 


and a two-week virtual 


living with a service operator in 


t Haven, Connecticut, polished off the 
hooting phase of the project 
When Rinehart and Company got the 


idea of publishing The Oilme 
I 11x14 
final book editin 


New York 


edited for enlarging to 
which the 
the last 


It was relatively 


iron 


month in 
to break the 


simple cov 
erage down into the ten sequences, and t 
lay it out with Frederick H. Roberts, who 


and Charles Parker, 
wrote the captions and text blocks 


designed the book, 
who 
The Oilmen seems to be part of a grow 

ing pattern in which industry is using the 
picture-story torm more frequently to tell 
its story to the public. Many companie 

have published illustrated annual reports 
and a few have done what Shell has done 
in providing the basic editorial material 
out of a book publisher such a: 
Rinehart can make a picture book 


which 


Aside from a few bad puns from friends 
inquiring me, “Has the 
right?” and my 
answering, as badly, “Oil's well that ends 
well!”, the project left only happy effects. 
It was the longest single picture story i've 


solicitously of 


book project ended oil 


ever done and certainly was the most in- 
volved portrait ve ever taken.—® 
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for the third straight year... OUR BIGGEST VALUE! 


GIANT 284-PAGE ISSUE! 
































PHOTOGRAPHY NEW! 


Over 250 Great Pictures! 
24 Pages Rich Color! 
160 Pages Gravure! 

















NEW! 


Outstanding Picture Stories of the Year! 
Portfolio Prize News Pictures! | 
A-Bomb Blast in Full Color! 
Special Color Folio! 

Trends and Achievements in 1952! 





NEW! 


SPECIAL INDEX — CONCISE NOTES 


Technical story behind each striking 

1953 EDITION 7) 2 photograph. All pictures reproduced 
Price $100 JA in miniature alongside notes for easy 
geben s identification. 








A SELECTION OF THE WORLD'S 
GREATEST PHOTOGRAPHS 


by the Editors of Prorocearny magozine 








MUTOHAPAILS 


Bere | 





Publishers also of: PHOTOGRAPHY Magazine * FLYING * MODERN BRIDE 
RADIO & TELEVISION NEWS * RADIO-ELECTRONIC ENGINEERING Edition 
of RADIO & TELEVISION NEWS © FICTION GROUP * ZIFF DAVIS COMICS 














Ideal As Gifts! Reserve Your Copies Now 


ON SALE August 22 


— 


BASIC TECHNIQUES ON: 


Getting Into Focus 

Shutters — Fast and Slow 
Apertures — Large and Small 
Outdoors — Sunlight and Shadow 
Indoors — Flash and Flood 
Pictures After Dark 

Indoors — By Available Light 
Tricks and Effects 

Darkroom Magic 

Camera Angles 


plus 


FACES ! — A Big Special Section 
Devoted to Better Portraiture. 


At Newsstands — 
Camera Stores — 


Bookshops Everywhere 
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ENLARGE with 


sole ® Contrast grade 
tact tar loch ond: Oe wemetl 
@ Exposure time! 
@ Whether neg- 


ative is over or 
under developed! 


110-125 Volts AC-DC 





Costly equipment 


wrecked! © 


Suppos e this hap pene dto2 you... WOl ud 


eplace ent The accident n iy be 
ur — but the monetary loss i 
not ‘AL rd Camera Float Policy 
n i our Came i enl ger, ligh 
n ter. eee other equipment against 
ccidental lo or damage, theft, fire 


id hun 7 $1,000 worth costs less 
than 5¢ a day! See your Hartford agent 
or insurance broker for f ull details or 
mail coupon today. 

Tee itterirertT Cree TT ee eee 
Hartford Fire Insurance Company 
Hartford 15, Connecticut 


he ‘ end nple policy and rates 
for Hartfo 5 Cuniees Piester Policy. 
Nar 

AN« iif 

Addr 

City_ Staite 





new books 





ADVANCED PHOTOGRAPHY: Methods and 
Conclusions by Andreas Feininger. Published 
by Prentice-Hall, Inc., New York, N. Y. Cloth 
bound, 8!/pxI1, illustrated, 244 pages, $7.50. 

When Feininger on Photography ap 
peare da few vears ago it won praise as 
llent basic text on picture making 
Now Feininger has followed up his first 


an exce 


success with a second, 


more advanced, 
book for “photographers who realize they 
could do better work but don’t know how 
to begin.” Advanced Photography tackles 


the difficult job of showing how to trans 

ate commonplace objects into fresh, 

1g pictures in black-and-white 
Feininger’s more than 20 years of rich 

experience in the field make him well 

write such a guide, and he has 

done a thorough, workman-! 


qualified to 
like job of 
preparing the text and selecting the il 


lustrations. He arranges his material sy 





tematically under “Thoughts About Pho 
tography,” an attempt to find a philosophy 
for the medium; “Experimentation,” deal 
ing with tools and techniques; “Observa 
tion,” a discussion of how to create visual 


“Imagination,” analyzing 


ecific pictures 


Impact, and 


The illustrations on the whole are 
ating, exciting, a 


there seems 


stimu 
nd to the point, although 
to be undue emphasis placed 
on reticulation, solarization, and other 
strictly darkroom trickery. The pictures 
range in style and content from a photo- 
micrograph of a virus to telephoto views 
of the Empire State building, from nat 
ural-light shots backstage in a night club 
to carefully-posed studio pictures. 
Feininger admits in his introduction 
that photography can be taught only as 
a technique; creative imagination must 
come from within. However, at times he 
goes off the dee p end and tries to reduce 


the creative process to neat little tables 
and charts like omething in a textbook 
mechanical engineering Sut such 





lapses are only minor flaws in a generally 
worthwhile book. Advanced Photography 
is an important contribution to photo- 
graphic literature, and should have lasting 
value for serious photographers. 

THE COMPLETE ART OF PRINTING AND 
ENLARGING by O. R. Croy. Published by the 
Focal Press, London, England. Distributed in 
the United States by Pitman Publishing Corp. 
New York, N. Y. Cloth bound, 6!/2x9!/, illus- 
trated, 255 pages, $6. 


Dr. Croy’s long-time hobby is conjuring, 
both the parlor-magic kind and in the 
larkroom. He reveals some of his secrets 
in this book, and photographers with a 
yen for trickery will find plenty of sug 
gestions herein. Croy tells about solariza 
tion, printing on unusual materials, photo- 
“drawing” with an enlarger, mak- 
ing montages, combination printing, and 
other off-trail matters. He also includes 
basic information on almost every phase 
of contact printing and enlarging. 


grams, 


THE WAR AGAINST GERMANY AND ITALY: 
MEDITERRANEAN AND ADJACENT AREAS 
edited by Kent Roberts Greenfield. Published 





CORRECT WATER TEMPERATURE 


for Film Processing 


Better e 
QUALITY 


Negatives 


SAFE 
DEPENDABLE 
ONOMICAL 


CONTROL 
WITHIN '4 F 


Reduces 
Costly 


Reported Errors 


by Users 





THERMOSTATIC TITTLE WATER MIXER 


Quickly pays back its cost 

Set a Powers water mixer for any temperature 
desired and forget it. Temperature of water re 
mains constant regardless of fluctuations of 
pressure or temperature in supply lines. Failure 
of cold water supply instantly shuts off delivery 

Because it gives the most precise control ob 
tainable it is recommended by leading film 
manufacturers. It is a necessity in all photo 
graphic dark rooms, a must for color work 
and matrices. Used by thousands of photogra 
phers, lithographers, engravers, and in X-Ray 
film developing. Order a Powers 60° to 125°T 
Thermostatic Water Mixer from your photo sup 
ply firm, or write now for Bulletin 358PD. HPC 


THE POWERS REGULATOR CO. 


Skokie, Ill. © 60 Years of Water Temperature Control 








AC UUM AT 


FILM PROTECTIVE PROCESS 
site, VAPORATE 


PROTECTS AGAINST Scratches, Fingermarks, 
Oil, Water and Climatic Changes 

MONE TREATMENT LASTS 

THE LIFE OF THE FILM 

Brit Film Rejuvenated 
Laboratories In Key Cities Thruout U.S. 
Write for Information Now 

VACUUMATE CORP., 446 W. 43rd St., N. Y. 
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SPECIAL 


35MM 8 & $1.00 COLOR 
TRANSPARENCY DUPLICATION 


MOUNTED IN STANDARD 2x2 SLIDES 


COLOR PRINT SERVICE 


2x—2\4 x 3%" Color Prints .20 
3X—3%ax4%4 .e0 | 5X—5x7 ea. 1.00 
4X—4x5 ea 60 8X -8x10 eo 


Made on Ansco Color Printon trom Ansco E 


COLOR FILM PROCESSING , 
35mm 20 Exp Mounted, |! 20 or 620 Pr 
35mm 36 Exp $1.50 
COLOR TV FILM LABS 
144 FIFTH AVE., NEW YORK II,N.Y 
888086 se WH 24 HOUR SRVKE Me esees 


GERMAIN 


SCuUOCOL OF PHOTOGR 


"The School of 
vheoneonieracedl aprohapnnendll 
! CURR 


Mounted 


placement service 
Write Dept 
225 Broadway, N. Y. C. 


worth 4-4550 
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by the Department of the Army, Washington. 
Cloth bound, 7x934, 465 pages, illustrated, 
$3.50 
THE WAR AGAINST GERMANY: EUROPE 
AND ADJACENT AREAS edited by Kent 
Roberts Greenfield. Published by the Depart- 
ment of the Army, Washington. Cloth bound, 
7x9 44, 448 pages, $3.25. 
These two books launch the Army of 
icial pictorial record of World War II, a 
ibseries of its narrative history U.S. Ar 
World War II. A third volume 


1 cover the Pacific fighting The 500 or 
re illustrations in each book were 
hosen from thousands of photographs in 
ficial files including captured enemy 
They are arranged in chronological 
r and divided into sections with a 
ief text giving the background of each 
iign. The result is a vivid, fascinat 
irvey of American GI in action 
= nea to Bastogne 


HOULD | WET MY LIPS? by Frank Adams 


Published by The bg enn Press Inc., New 





York, N. Y. Cloth bound, 734x10!/2, illus- 
trated, 128 pages, $2.50. 
Readers of this magazine long } 
h the ement ‘ 
of c vonist Fr Adam 
+ te pl tc he lice t Y 
1 ot | ttor et thelr tie ( 1 
movie I ect sp! Ket i 
their nose e repall I t 
ore than a C f Ada Ca 
r oO ce I ( na boo tor all the 
n the i ror t ng! 
il rra € 1 u t 
na thing at it phot I hi 
t you ou t te et your 
hn ot iI oO ( n 
n i ¢ era ner 


THE HANDBOOK OF FREE FILMS, edited by 
t ette Notarius and Allan S. Larson. Put 

»d by Allanan Associates, Inc., New York 
‘. Cloth bound, 5!/2x8'/2, 237 pages, $10.00 


aescribed In this handbook 


ian 2,000 16-mm, films availal 


7 : : 
Listed and 





re more tt 





SUIDE TO KODAK MINIATURE CAMERAS 
by Dr. Kenneth S. Tydings Published by 
Sreenberg, Publisher, New York, N. Y. Paper 
ind, 5x73, illustrated, 128 pages $1.95. 
The latest in Dr. Tyding pocket-size 
ur gulade series covers the K« } 
Rangefinder 35, Signet, Retina, Bantam, 
1 Pony 828 models. He gives detailed 


erating instructions; information on ac 


ne! 
nera 


essories, processing, shooting in black- 

nd-white and color; plus general instruc- 

tion on portraiture, lightir 
reo, etc. 


lg, action, 


DYNAMICS OF FHE FILM by Joseph and 
Harry Feldman. Published by Hermitage 
House, Inc., New York, N. Y. Cloth bound. 
5'/2x8, illustrated, 255 pages, $3.50. 
Although written for movie-goers in 
eneral, Dynamics of the Film contains 
uch thought-provoking material for 
.ovie-makers, both amateur and profes 
ional. The authors set forth what they 
elieve to be the logic of the film, the par 
ticular techniques and effects that make 
1oving pictures different from any other 
irt form or means of communication a 
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MY BUDDY . . . Leica photograph by 
Ralph G. Morrissey, Nashville, Tenn 


> 


o. . 
CLCOL,. gives your shots 


feeling 


With a Leica camera you can count on all the subtle 
tones and contrasts .. . all the depth and fine detail 
it takes to capture the true essence of your subject. 





Black and white or glowing color . . . dramatic mood 
or fleeting action . . . indoors or out, by natural light 
or flash, the optical perfection of famous Leica lenses 
makes any kind of shot come easy. 


It’s easy going in the “field,” as well, thanks to the 
Leica’s light, compact design .. . its almost automatic 
simplicity of operation. 


And once you own a Leica you have a ready entry 
into any branch of photography through the famous 
Leica family of more than 200 camera accessories. 
Let your photo-expert Leica dealer tell you full details. 





Announcing a New Arrival! 
THE NEW LEICA If with built-in Synchronization 


Another great new flash-syn- standing features of the IIf and 
chronized Leica model, super- IIIf models with exception of 
seding the Leica Ic in the low built-in rangefinder, and slow- 
price range. Offers all the out- er shutter speeds. 








Leica makes better pictures easier ! 


E. LEITZ, Inc., 304 Hudson Street, New York 13, N. Y. 
LEICA CAMERAS AND ACCESSORIES ° LEITZ MICRO SCOP 
BINOCULARS e SCIENTIFIC INSTRUMENTS 
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Improved Collapsible 


COMPACT-O-LITE 


In 4-Lite and 2-Lite 
units with the ever 
popular ALL- 
PURPOSE CARRY- 
iNG CASE 


Priced from 


$675 to $199 


CAR eponRRRRE ties 
FOR BETTER 
INDOOR PHOTOGRAPHY! 


“\ ARROW 


DK KKK SOL RESIN Ee 





















Send for Descriptive Circular 


ARROW METAL 
PRODUCTS CO. 


108 N. JEFFERSON ST 





How Life 
Picks a Cover 


(Continued from page 64) 


then for the cover (March 8, 1948). This 


pretty girl or any other strong cover 
I 


possibility would be definitely eliminated, 
however, if a story could not be shot 
around it to close the middle of the fol- 
lowing wee k. 

Full-scale, 11 x 14 prints on glossy 
louble-weight paper are made of the pic 
tures ected as possibilities and each one 


picked for |} iging is encased in a cover 





In the words of a darkroom man, 
are printed “easy to look 


ordinary cover showing, where 





are presented row on row with no 
spaces between, will embrace 20-or-so 
new cover tries, on a variety of subjects, 
and carryovers. Usually, two to six cover 
eflorts will be presented for each new 
ibject. Carryovers frequently are cut to 
one or two per subject 

[The cover is a specialize d part of the 
magazine concerning both editorial and 
business departments. From the former's 
tandpoint, it serves to indicate what's in 
side the magazine. The business depart 
ment is interested in the cover’s effect on 


Saies 


The cover “jury” varies but always in- 
cludes top editors with advice and counsel 


: : 
fron hioh-r 


! i laced representative or two 
of the busines ide of Time, Inc. Except 
in rare cases, all of them are seeing the 


covel »ssibilities for the first time. 
Perha ! the only definite rule for a Life 
cover is that the picture must be con 
posed to leave room for Life's logotype in 
the upper left. This familiar plate was 
missing from a cover only once in Life's 
history, April 26, 1937. Then, a tinier slug 


was substituted at the bottom of the pic- 


ture of a white leghorn rooster and the 


departure was noted carefully inside 
Some phe tographers place a cover 
kK, cut down to size, on their ground- 
when shooting cover tries, to be sure 
to achieve the proper composition, es 
pecially to leave room for the slug 
Covers, in general, should have attrac- 
tiveness and impact, and avoid confusion 
in backgrounds. Their appeal should 
compel the awareness of the reading 
public. To attract attention, they must 
project 
Few pictures or ideas submitted for 
covers by non-professionals—and some 
time by  professionals—indicate any 
awareness of the cover concepts « xplained 
in general terms by this artic] 


Some of the girls whose pictures are 


offered by their mothers, friends, or them- 
selves, are pretiy. Many of the children 
whose parents would like to see them on 
the cover are cute. The trouble is that 
too few of the contributors realize that a 
story must be there or the pictures can- 
not be considered. 


Photographie “t 





kery” rules out a pic- 
ture as a possibility. Montages will not be 
accepted and a tinted print, rather than 
improving a picture’s chances, makes it 
more difficult to judge the appearance and 
quality of the original. 

Pictures should be addressed to the 
Picture Editor or Contributions Depart- 


ment of Life at 9 Rockefeller Plaza, N« 






to the Picture itor. 
It is not contradictory to say that con 
fusion in a cover is objectionable 


the subject should be e; ily identifi 


identi 
for what it is, although it need not alwa 
be recognizable Girls, of course, con 


tinue to be a popular cover commodity 

A pretty girl, or an intriguing picture of 
a child leads the reader into the magazine 
without specific recognition effort. be 


cause everyone likes them regardless of 


who they are. The attraction is natural 





and spontaneous Contrarily, a news 
cover, without the recognition factor 
often lacks compelling general interest 
(A fighting marine in wartime would be 
one exception.) To all but the relativel) 


} , 
{ ‘ 


ley vho know the subject, it is probably 


a 


the portrait of an anonymous 


Poster appeal is a quality which help 


to furnish impact and is evident in the 





preponderance of “big head” covers which 
a study of Life's issues of recent vears l 
show. Even by the least arbitrary criteria 
a good two-thirds of Halsman’ cove 
must be adjudged big heads 

From the tandpoint of subject, and 
presentation and technique as well, the 
held is wide open. ° ‘re is no formula 


i can be written out tor a cover an 
kly choices tend toward a certair 


lization, the aim is toward variety 





is a preference for names in the 
news and timeliness is a major factor, but 
neither is determining. Free lancers pat 
ticularly n 





ght be interested in contribu 
ting pictures of non-professional subject 
ol which there usually is a scarcit' 
despite editorial enthusiasm to lessen the 
predominance of entertainers and mode] 

Life is committed chiefly to black-anc 
white covers, in the interest of speed an 
appearance, but uses several color cove) 
each year. The Christmas issue almost 
always has a painting in color for its 
cover. 


Despite the intense competition, some 
photographers have made the cover with 
surprising frequency. Halsman set a fast 
pace by compiling his “first 50” record in 
less than nine years. Model Joan Thorsen, 
wearing a headpiece labeled “Eye-Catch- 
er’ which obscured one eye and almost 
half her face, was his first cover girl 
(October 5, 1942). Cover No. 50 (Sep- 
tember 3, 1951), of sultry Italian actress 
Gina Lollobrigida, was the type to draw 
reader raves. 

“I'm curious about what's inside your 
September 3 issue but I can’t get past the 
cover,’ one confided. “Wow, a face like 
Liz Taylor and Betty Grable’s figure. 
Your covers get better and better,” an- 
other complimented. From a third: “I 
don't believe it.” 

Top mark for a single year’s cover pro- 
duction is Halsman’s 10 in 1950. Alfred 
Eisenstaedt, whose picture of a West 
Point cadet was Life’s second cover, is 
runner-up to Halsman in the overall total 
with 48 at the end of 1951, and also for 
the one-year high with nine in 1937. 

Eisenstaedt, however, created one 
record which Halsman, Eliot Elisofon, and 
Arnold Newman barely missed equaling: 
Eisenstaedt is the only photographer with 
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yro- 
fred 
Vest 
otal 
for 


one 

and 
ing: 
with 


PHY 











ee consecutive 


26 in 1943) 


with three 


(April 12, 19, 
other three 


four 


> cove! 
The 

out ol 

than 15 year 


torv, ending with the last 1 


came 


of Life’s 
ue of 1951, 


which 789 covers were published 


littie more 


torr: pnei « 

each. Nina Leen was third 
ind Eisenstaedt, with 37 

ler of their total 

e: Peter Stackpole 23; Bourke-White 
Sanders, and Newman tied at 21 

ert Landry 17; Elisofon 16; Dmitri 


elect grou} In of 





el 14: Ralph ( ne 13: George Karger 
Gjon Mili tied at 12; Loomis Dear 
Philli ind Lisa Larsen tied at 11, 


Leonard McCombe, Herbert Gehr, 
if Karsh, David Scherman, an 
e Strock tied at 10. 

neteen other photographers, with five 
ore to their credit. are Cecil Beaton 
id Bourge Horace Bristol, Jerry 
e, Eileen Darby, Myron Davi avi 

Duncan J Eve 

Fritz 


N1il¢ 
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smaller type n r treat 
t on “The Nile ) 
the only other ex 
I Angels pure 
two unu ( 
ne month in 
iS a ¢ rmin 
illet periormers 
kpole wite Hebe 
first story she ever had shot. 
f given her by her husband 
) August 16, Rue Drew, wife of 
ert, then a reporter in the bureau, 
cove! also with her first story 


with a camera presented by her hus- 
with a picture of a boy fisherman 
cored a second time with a portrait 
five-year-old pugilist 
my introductory remarks at a Life 
Halsman, during which he re 
Editor-in-Chief 
Luce, I mentioned that we were 
honor the man 
iged the best to impose his photo 


ner tor 
ed an from 


ry R 


hered to 


awara 


“who has 
hic will and skill upon the thoughts 
emotions of those who constitute the 
er jury.” 
lembers of the selecting group often 
gree on the cover choice, just as do 
photographers who produce the cover 
ibilities. As a test, the covers shown 
jury” once werg displayed to a studio 
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how ONE precision enlarger 


|) W SEVERAL! 


J 

















NEW OMEGALITE 


Especially recommended for por- 
trait work and all work requir- 
ing a less contrasty light source 
Unit is interchangeable with 
standard condenser head of 
Omega D-2 

OMEGALITE SEPARATE, $42.75. 





NOTICE: 


FREE BOOKLET 


“The Three Basic Points of Print 
Quality,’ an exciting new book- 


let that shows you how to make 
outstanding enlargements. Mail 
this coupon for your FREE copy! 





omega D-2 


~“"“5168° 
omega D-2 enlarger 


YOU MAY HAVE TO WAIT A SHORT TIME 
TEMPORARILY OUT OF STOCK 


All the professional “tricks of 
the trade” become easy as pie 
with the Omega D-2—and quali- 
ty-matched OMEGA accessories. 
For the finest diffusion enlarger 
available you simply replace the 
standard condenser head with the 
new OMEGALITE. A Copy At- 
tachment turns it into a precision 
copy camera. You eliminate un- 
desirable detail with a Portrait 
Soft Focus Attachment. The 
OMEGA D.-2 is the most flexible 
enlarger you can buy... first 
choice of experts and amateurs! 


WITH COLORHEAD 
$18 350 


WITH OMEGALITE 


$15940 


we 





“\ 


Rapid-shift Filmhoider— 
for 3 fi 


r 


Colorhead Attachment— 


Permits insertion of heat or 35mm m. Precision- 
nd filters made for 


fF arg 
ing with the OMEGA D-2 


ebsorbing glass 








between lamp and con 
™e, 


densers 
¢™= 
“« 








Copy Attachment—Con Soft-Focus Attachment— 
verts Omega D-2 into copy Forathe diffusion of unde 
came A »pts standard sircble detail in portrait 
4x5 neg ve holders work. 


1F YOUR DEALER IS 
BUT OMEGA IS WORTH WAITING FOR! 


SIMMON BROTHERS, INC 
30-28 Starr Ave., 


Dept. P.9 
Long Island City 1, N. Y. 


Please rush my 


oints of P 


FREE copy of the new booklet, 
nt Quality."* 


City Zone 


My comero and negative size 


jemamaes Any Picture Is Just A Snapshot Until It's Enlarged! —— 


“The Three 
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TIME-O-LITE 


Precision-built 
rolUiceyaatelite 





The most important factor in 
darkroom work is 


money, paper, 


accuracy. Saves 
and disappoint- 
ments. It is what a quarter of a 
million Time-O-Lites have been 
faithfully providing for 16 years, and 
many of the first ones are still giving 
Time-O-Lite is the 
simplest to operate, most 
and dependable interval 


time, 


excellent service. 
accurate 
timer. 


%* Electrically operated, fully auto- 
matic, 60-second time range. 
* Simple, rapid, accurate setting— 
large, easy-to-read dial. 

% Single switch for focusing and 
timing. 

% One button for start and repeat. 
* 


Successive exposures with same 
negative absolutely 
nothing to 
each print. 


uniform— 
wind or reset after 


%* Moving pointer indicates elapsed 
time—invaluable when dodging. 

% Many other features. Examine 
Time-O-Lite at your dealer’s. 


TIME-O-LITE 


Known the World Over 
Master Model M-49...........:cccccceee- $19.50 
Professional Model P-49.............+ 24.50 





‘a MW AYI OKO NO 


eg Product of 


INDUSTRIAL TIMER CORPORATION 
Newark, N, J 











meeting of photographers who work for 


Life, 
tures 
or four 


for their opinions. More than 10 pic 


received at least one vote and three 





were given the support of several 





photographers, but there was no unanim- 
ity, indica the difficulty of picking 











ting Accurate photo-electric 


one choice from many candidates. light meter, for perfectly 

3y far the majority of photographers exposed pictures. Reads 
who have achieved a Life cover never directly in “f" stops,— 
have repeated. The hazard in compiling no calculating. Simple, 


his record is explained by Halsman thus 
other magazines, Life 


1e photographer to make 


quick, easiest to use. 
For all movie and still 
Cameras, regular or 


“Unlike does not 


assign or! a cover 


already definitely decided upon. It selects color film.* 
from the work of many photographers . 
Making 50 covers is like winning 50 con With DROP-FRONT 


tests.” LEATHER CASE 
For quotation, he doesn’t expect to pro 
25 


duce hundred covers, but he’s cer 
going to try despite the risk de- 
scribed with typical Halsmanic humor as THREE YEAR GUARANTEE 
is | 2) 9 il 


“I have lost half my hair doing the first 
50 covers. It is obvious no photographer 

Precision optical instrument shows 
exact distance for perfect focus- 


one 


tainly 









can expect to make 100 Life covers and 


Patterns from 


Y N ing and clear, needle-sharp pic- 
ore 

our liveg atives tures. Just look through finder and 
hans . es . 77) turn knob until douole images 

it nwec On I qe 

- J =) come together. Specify metric or 

feet scale 
each right-hand (emulsion-to-emulsion) THREE YEAR § 95 
print adjacent to a left-hand (base-to GUARANTEE 
emulsio! print, keeping similar edges 
° a 

together Doing this will invert every AT YOUR DEALER 


i] Or Send Check Or Money Order 


Correct al Direct. WE PAY POSTAGE 


If you use 
a minimum of 


of course 
then mount 


other row otf prints, 


S of position, 


FEDERAL INSTRUMENT CORP. 


Dept. 
14-02 Broadway, L. |. City 6, N. Y. 


ary mounting 
heat and 
Rubber cement also is satisfactory if used 


with care tart at one corner and cement 
the prints one at a time. Slight mismatch A “St : | St \”’ 
ings of hairline gaps can be corrected Now ain ess ot a 


tissue, apply 


pressure to prevent slipping 


easily with spotting color and brush 
Study the patterns of the 


DARKROOM 


completed 


one 





telegraph pole shot. This subject is about ae trifling cost! 
as Gull “aie commonplace as he you Amazing, LIQUID STAINLESS STEEL quickly 
could pick, yet the design formed | 


gives practically everything in darkrooms the 





THE LOCKREY-FATER CORP. 


small, has limitless possibilities. So when 38-13 Tenth Street, Long Island City 1, N. Y. 







bad weather keeps you indoors, or you 
} : 7 


peating the picture sparkles with interest | Permanent, protective, rustproof and chemical 
W N ‘ h a Ne al a : proof armored coating that only Stainless Steel 
Vhy- A pattern has been formed to guide | can give! Use it like paint — spray it or brush 
the vision of the viewer and control the it on —sinks, pans, equipment, walls, floors, 
| ~ | benches N riming cessary. Ju ean 
path his eve follows. See what vour sense | ani ote = oy Leones pit u acho 
of design can produce from similar un anole Guiaieon Steel. Dries quickly—dries hard 
I | 5 q A 
, y iit , . +1 . . to . _Satin, blue-grey finish esists chemical 
promising subjec ts. At first the patte rns bat shige aa’ Gcnee dais as Geaeite 
mi be accidental, but with a little ex | under any weather condition 
perience you'll be able to find interesting | pst fe ee ae ae 
design possibilities. as directed. Send check or M Sorry, no 
Your own negative file, no matter how | C.0.D.'s 


run short of ideas, pull out some old nega my darkroom. 


STEEL” 
° aid 


| 
| 
| 
| 
1 gallon covers | 
| 
| 
| 


ng: 
tives and explore them with an eye for 4 prepai 2 tne eg 12.00 
patterns. Familiar subjects will lose please, snip STAINLESS STERNER price 2.75 
their identity, high-contrast areas will 1 gal. LOCFA THINN m.0. for $ 


1 enclose check OF 
Name 

address 

City 


| 
pd _ ef) | 


dominate 
and lines, 
of great 
creates optical illusions. Learn what each 
of these picture elements can do and how 
they effect the final result. 

Making mosaics will help train your 
e of design and aid you in visualizing 
your photographs before you trip the 
shutter. Composition is something best 
learned through practice; constructing 
patterns from existing shots gives you 
just such practice. It can improve all 
your photography—and give you strik- 
ingly beautiful pictures.—f 


the design with new shapes 
texture alone can form patterns | 
| Staite 





delicacy, strong perspective Zone 





sens 









hobby 





Fascinating 
earr at 








| NATIONAL PHOTO COLORING SCHOOL 
835 Diversey Pkwy., Dept. 2266, Chicago 14, III. 
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Movie Lens Performance 


MOVIE CAMERA enthusiasts can elimi 
1ate guesswork from thei 
novie lenses by means of a device re 


selection of 


ently developed and 
Bausch & Lomb Optical Company 

This instrument, called the Animar 
Lens Demonstrator, is similar in design 


introduced by 








to an ordinary telescope, to which has 
een added a revolving turret that will 
commodate three lenses (for 8- or 16 
num) ata time. Focusing the instrument 





In camera dealer's shop. a customer 
tests efficiency of various lenses by 


means of new Animar Demonstrator. 





m ler to ler 1L1OM the user t f 
ediately the sort of pi ( rT 
te by each lens 
The Demonstrator is de ed to he 
ve a variety of! probi Bi 1d 





e question of the type ol lens to be 


1 by an individual inquirer; how to 
termine panning speed; how to get 
re interest into home movies 


yW protessio! al 





10-secon¢ 


eans of 1ows value of device 


drawings 
comparing such points as field cover- 
magnification, filter effects, depth of 
ld, the effect of lens stop on exposure, 
{ other lens performance fundamen 
Bausch & Lomb advises that more than 
thousand of these revolutionary instru 
ients are in the hands of leading « 
dealers throughout the Unit 


States, where movie camera fans can 
ike their own tests, and, by compari 
determine which lenses best suit 


ir respective requirement me 


| 
| 
| 
| 
| 
| 





“Looks like another {/11 day.” | 


eptember, 1952 








Illustrated 
4x5 SUPER TECHNIKA 
with MULTI-FOCUS 


OPTICAL VIEWFINDER 


A SUPER TECHNIKA 


2%x3%° 4xn5° 5x7 


Universally Acknowledged to be 
The Finest Cameras in the World. 


The name LINHOF is a mark of quality the world 
over. In every tongue and dialect, it stands for 
the unexcelled finest in camera equipment. 
Always imitated, yet never equalled, LINHOF 
Super it front, 
consistently leading the larger camera field 

with top honors. 


Technika Cameras stand alone, o1 


All models feature the Multi-focus Rangefinder, 
Revolving Interchangeable Back, Front and Back 
Movements, Triple-Extension Leather Bellows, Rapid 
Lens Interchangeability, and many other 

exclusive features. 





See for yourself how advanced design and 
precision craftsmanship have been combined to give 
you unlimited versatility and picture-taking quality. 
At Better Dealers Everywhere or Write Direct for Free Literature 

All Linhof Cameras Use 


Standard American Film Holders 


Kling Photo Supply Corp., 235 Fourth Ave., New York 3, N. Y. 


Sole U.S. Agents 


123 




































FOLDS TO FIT ANY 
POCKET OR PURSE! 


DELUXE 
MODEL 


$ 595 


P owere 


Standard 








1On 


F lashlight 
Satteries! STANDARD 
MODEL 


$495 
FOR 2x2 SLIDES —— 
| BANTAM AND STRIP FILM 


| BRINGS OUT BRILLIANCE IN 
YOUR COLOR SHOTS! 


AT BETTER CAMERA SHOPS AND 
DEPARTMENT STORES EVERYWHERE 


IF YOUR DEALER CAN’T SUPPLY you. 
WRITE DIRECT 


ARCADIA MANUFACTURING CO. 


2646 WEST NORTH AVENUE 
CHICAGO, ILLINOIS 


MAKES DUST AND LINT & 
VANISH LIKE MAGIC! 


STATIC, master 


The New Photographic Tool 
that destroys 
Surface Static Electricity 



























* For cleaning slides 
soni before mounting 

Pp STRIP ° For cleaning negatives 

Does the before printing 

Trick! 


| Amateur 1” Model $4.95 | 
|__ Professional 3” Model $12.50 _| 
Static-Master removes static, dust and lint 
with one simultaneous brushing action. By 
this neutralizing action, dust is eliminated on 
negatives, film holders, enlargers, printers, 
slides and slide mounts. Print spotting and 
negative opaquing reduced to a minimum. 
B Static-Master at your local photographic store or 
sent postpaid if cash with order 


NUCLEAR PRODUCTS COMPANY 


10175 East Rush Street + El Monte, Calif. 
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phiererepbte 





exhibitions 


*Conducted accordina 


u to the recommended prac- 
es of the Photograr 


<- Society of America 


13th Annual North American International 
Photographic Exhibit, California State Agricul- 
tural Society and the Sierra Camera Club of 
Sacramento, Sacramento 9, Calif. 


ar 5 bit Au t to September 7 


13th Annual Vancouver International Salon of 
Pictorial Photography*, The Pacific National 
Exhibition and The Vancouver Photographic 
Society, Vancouver, Canada. 

On Exhibit at Pacifie Natior 


) to Sept 


Tokyo International Salon of Photography, The 
Camera Pictorialists of Japan, Ars Publishing 
Company, Tokyo, Japan. 


( 1, 1952 


Cape of Good Hope International Salon of 
Photography, Cape Town Photographic So- 
ciety, Cape Town, South Africa. 


Clo unu 


8th New Zealand International Salon of Pho- 
tography*, Waikato Photographic Society, Inc., 
New Zealand. 


13th Swedish Master Competition and 3rd 
Stockholm Salon of Photography, Stockholm, 
Sweden. 


17th Annual Western Ontario International 
Salon of Photography, The London Camera 
Club, London, Ontario, Canada. 


Sept 





Exhibition of Artistic Pho- 
tography*, Societa Fotografica Subalpina, Tu- 
rin, Italy. 


Ist International 


Ch Sept 1952 

Entry fee $1, four prints allowed 
On exhibit at the Palazzo Delle Espo- 
\l Valentino from Sept. 27 to 


For formation and entry blanks, write 


i eran 
25, Turin, Italy. 


ca Subalpina, Via 


35mm PRECISION 
MINIATURE 
that’s priced RIGHT 





EDINEX > 
Midget Marvel 
#4.5 coated lens 


All the thrills of superb 35-mm. photogra- 
phy, color and black-and-white, are yours 
with this quality-crafted camera from Wirgin 
Camera Works, Germany. You get a needle- 
sharp £4.5 coated lens in the famous, pre- 
cision Prontor-S shutter with 9 shutter 
speeds from 1 second to 1/300 plus built-in 
flash synchronization plus built-in self- 
timer. Engraved depth-of-field scale on 
shutter. Direct optical viewfinder. Hand- 
somely finished in satin chrome and leather. 
Your dealer is featuring it now! 


CAMERA SPECIALTY CO., INC. 
50 West 29th Street New York 1, N. Y. 


Exclusive Factory Representative in the U.S. A. 
For Wirgin Camera Works, Wiesbaden, Germany 












| @ Slide filing system 
for every need! 


Individual and group filing within the 
same drawer @ Finger-flip slide identifica- 
tion without removing slides from drawer 
@ Interchangeable, all-bakelite drawers 
@ Easy to remove and replace slides @ 
Available for 2'' x 2" reflex and stereo 
slides @ New exclusive, two-tone exterior 
design @ Available in portable cases 
. and library cabinets. 


FEATURED BY DEALERS 
EVERYWHERE 


Baawvarr |) Jagee 


6100-10 North 2ist St Philadelphia 38, Po 
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——— 
“CLIFFIE... it’s a 
| SUPER 
- \ SLIDE SHOW!” 





S 





Says Mary Hartline 


Star of TV's 
Super Circus 





Built into case — 
it’s —— portable! 


. ty A complet 
"Sey 300 watt $5450 


blower cooled 


projector of 


ultra-modern design amazingly 
priced! Has 5” coated anastig- 
mat lens. All mefal, all typical 


lift-off 
case, built Light 
weight but rugged, ShowPak is 


TOC quality. Handsome 


in slide file 


ready to go, ready to show! 


= 





“MAINLINER 300" ona 


Selectron Changer 
\ Brilliant 300-watt 
tion, powerful built-in blower, 
5” coated f/3.5 anastigmat 
lens. Now complete with 
exclusive Selectron-Semimatic 
changer . . . you need never 
touch a slide * 
‘ by hand! $650 


‘>, 


illumina- 


oF.E. 7. Be. 


Three Dimension Co., Dept. P. 9 
4555 W. Addison St., 


ptember, 1952 


27th Annual Salon of Photograahy*, The Mu- { “MARY...it's TDC 


Chicago 41, Ill. 


| for the GREATEST 
| SLIDE SHOW on |. 
EARTH!” L 








8 Photographic Exhibition 
Bath Photographic Society and The Admiralty 
Cc England 





2nd International Exhibition of 
Mashonaland Photographic Society 


Rhodesia, Africa 


Photography 
S 


outhern 


27th International Salon of Photography, Foto- ee 
club Vooruit, Ghent, Belgium 


PROSECT- ‘OR- _— 


Projector 
A finger flick 





The Natu ral C 
Pittsburgh 


+ Comme € Club of Pitts burgh, S 5 
ee watts, AC 


$7 gs0" 
re ac sae) 20 $g4q5o 


8th Mississippi Valley Salon of Photography* 


The St. Louis Camera Club, St. Louis, Missouri. 





“STREAMLINER 500” 


Projects more light than any other moke 

500 wott projector! Coated 5°’ £/3.5 

Oct t ‘ onastigmat lens, Venturi-type blower 
With Sele 


‘ I t cooling c * 
hn ZL rar No tron-Semimatic slide 50 
chonger! 


fA Tucker, Chipman, 3 “STREAMLINER 300 Duo” 


Avenue, St 
Projects 2 x 2 and 2%, x 2% (in 2% 


On ex hit wh ’ , 11 ai of 


Chicago International Exhibition of Photog- x 23/, mounts) slides * eer 
raphy*, Chicago International Photographic pte ———— $695° ; 
Salon Association, Inc., Chicago, Ill. recat. “ishing INC, 
ne Se 2? 2 : 
Ga an ia S FREE SLIDE BOOKLET! 
! Information-packed guide 
For i ) 1 ry } written by Rus Arnold, ASPA 
\ I Mal y x, 
¥ S.La Ss S I MAIL THIS COUPON TO: 
("? I 
| Three Dimension Co., Dept P.9 i 
Sth Magic Empire Color Slide Exhibit*, Tulsa #555 W- Addison St. Chicago 41, 
| ! eose rus meoa copy o your new ooklet 
Camera nye Tu sa, Okl ge | on slide photography and projection. i 
( Ss ept. 30, 1 
entry fee $1, four color slides al- | ' 
lowed | NAME 1 
On exhibit at Philt ok Ar Center, j | 
Tul oO 1: nd 4, 1952 ADDR 
For in tior = y b J ee } 
writ I h Car la 77 So. V ! ] 
to i, Oklahoma , cry ZONE . STATE 
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IN SOUTHERN CALIFORNIA ! 





the World’s Finést Training for 




















COMMERCIAL 
PHOTOGRAPHY 


WAT A WORLD-FAMOUS scHoot | 








COMPLETE COURSE PHOTO JOURNALISM 
° * ILLUSTRATION + COLOR * ADVERTISING « 
a PORTRAITURE * ARCHITECTURE * FASHION 
ps * Enroll for the complete course or for 
e selected individual subjects. 





: 


STAFF PERSONALLY SELECTED 

by Fred Archer, for teaching ability as well 
as professional accomplishment. It includes 
experts in every commercial field. You 
receive personalized instruction. 


LD'S GREATEST FACILITIES 








) 
o 
= 





- Many modern shooting stages, laboratories 
e and other unequalled facilities. A non- 
@ profit institution with a world-wide repu- 
e tation for training that brings success. 
. ‘\ 
. Address inquiries Sa 
7 3 a 
? to The Registrar. QS 
o 

ww New Classes Begin SS 


THE December 29, 1952 


Fred Archer / 





So 
be 
— 


= 





2510 West 7th St., Los Angeles 5, Calif. 


NEW FOR YOUR 


PHOTO-CHEM SOLUTIONS 





Apter DARKIT 
OF PERMANENTLY LABELED 
STORAGE BOTTLES 


Porcelain white labels per- 


manently fused on the glass 
imstantly identify the solution 
you want A white panel 
below each label provides space 
for writing in data such as 
dates or number of times a 
developer has been used. The 
porcelain is eggshell finish, 
which permits writing with a 
pencil and later erasing. The 
porcelain is also scratch-proof 
and cannot be rubbed off. 
The Applicolor DARKIT contains 6 

amber quart-size bottles—one each $ 95 
for Film Developer, Paper Devel 

oper, Acetic Acid and Fixer—and 

two with blank labels 


Get vour DARKIT today! If your dealer 


aoes not carr order direct! Dept 9P 








1501 S. Laflin St. 








Chicago 8, Ill. 

















| SCHOOL OF PHOTOGRAPH 











Hook For Drying Film 


When you're away from your darkroon 
or if you use a bathroom as a substitute 
there i no need to get tangled wher 
hanging film to dry. A spring clothespin 
with a tack firmly inserted in one ke 
makes a good hanger. Snap the clothes 
pin to any projection, then slip the filn 
clip, with the film on it, over the tack 
This leaves no marks or nail holes in th: 
film. If you wish, you can slip the filn 
right on the tack.—Ken Murray, Colo 
Vich 


Lump Pulverizer 


Damp weather sometimes makes chemi 


cals get lumpy, and creates a _ problen 
5 However, you needn't fret when this hay 
pens. A handy item for pulverizing chen 
icals is a stirring rod with some kind 
head on it. Plastic drawer pulls make fins 


pounding heads for this use. Remove the 


large bolt from the drawer pull and rear 
out the center so that a stirring rod 

be fitted This is a fine pe tle, and re 
versed, still is a stirring rod.—H. Kl 


Pittsburgh, Penn. 


Newton Ring Eliminator 


In contact printing, imperfect contact be 


tween the negative and the glass of the 
printing box sometimes causes Newto 
rings. These can be eliminated by ir 


serting a piece of tracing paper betweer 
glass Use a thir 


paper that is free of any pattern or tex 


the negative and the 


ture. Some paper might be of ever 
enough texture to be used in enlarging 
too. Another material that will accom 
plish the same effect is matte acetate 
Valter E. Burton, Akron. Ohio. 


Storing Small Containers 


Misplacing small containers holdin; 
chemicals, lens cleaner, retouching me 
dium, and other materials is not difficult 
However, by fastening a discarded plas 
tic or metal screw-cap of the right siz 
to the wall of the darkroom, each con 
tainer may be individually stored, an 
always will be at hand when needed. T 
fasten the screw-cap, drill a small hol 
in the side of each cap and attach it in 
convenient place with a wood screw. 


John J. Rea, Urbana, Ill. 


Groundglass Marking 


When using reducing sheaths or a rol 
film adapter in a sheet film camera, 

usually is necessary to mark the groun 
glass of the focusing back to indicate th: 
smaller area to be used. A single dark 
line, made either with a pencil or draw 
ing ink, will show up well in a lighte: 
area. However, when shooting a dark 


to see. A line made with white drawins 
ink, beside the dark one, will solve the 
problem.—T. T. McDougal, Whiting, Ind 





subject or background the line is difficult 


PHOTOGRAPHY 
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Plywood Case Aids 
in Film Editing 


A useful item for the amateur movie 











maker to construct in his home workshop 
a film editing case. The case for 8 mm 2 . 
m has 21-inch square compartments to } en 3 
, ld 36 film clips. It is made in two sec 7 
, containing 18 squares each and |} 
} sed together. Top and bottom of the | 
es e are of } od with sides, end nd 
le vartment strips of 14-inch plywood. | 
he « } wood side of the Case are 1 
} higt an by n ing the com 








e editing sé m be in 

ipte is it Kee} the two section I 

clip in place The compartments 

be numbered Vitl gummed 

y piace in the center oO! ¢ ich squ i 
x they can be een @a between the 
oO For 16 mm film, the co rt 

e nts would have to be made somewhat 

eper to accommodate the wider film 





Carlson, Chicago, Ill 


é Rubber Band 
Measuring Aid 



































l ( n ¢ be me t piacl 
el 2 : re se ‘ ; ge . “ Notice the complete absence of distortion, the true 
pele iginca Miao Re, ie re perspective. Only by using a lens of long focal length 
7 wa ices ‘olinss ated Se eae ae can you get such results. For the owner of an Exakta 
‘ Renan Nay APRN AN eee or Leica, the new 85-mm {2.8 Steinheil is the ideal 
vt ‘aye atilninil stdhlieney tenia te lens to use for portrait and figure studies. With this 
pig loreRageins cade Se lens subject is at ease because she’s not “hemmed 
Pas in” by the camera; yet the image completely fills 
r ( \ your 35-mm negative. 
, . Recording Print Data TEI N ala ‘ ome {2.8 Steinheil Culminar $60 for the Exakta; 
V | $75 for Leica. Camera Specialty Co., Inc., 50 W. 29 
7in When negatives begin to accumulate by t \ A De, We Fe 1 1S, So 8 presentative for C. A. Steinheil.) 
_ the hundreds for the amateur, and the . = 
tu thousands for the professional, some sys- | GER MANY Other fine Steinheil lenses: 
must be devised so they may easily FOR THE EXAKTA $ 
e identified and reprinted Each nega- | Since 1826 Steinheil has 4 bisa Pe ae : 5 a “aap a act 
ve is placed in a glassine envelope to- created lenses prized by scientists FOR THE LEICA 
ether with a contact print of the nega and professional photographers nt lla yi rlhilecedldatace ice Aisi blige amit r hg 
et 7 When an enlargement is made such throughout the world. piide-Anule Vinwfinder tex S&-tsen, WG Acae tena 
oul ita as the type of paper, the printing IN PF MPUR TTER 6” 14.5 Unotok $é 
= lens opening, what section FOR B-mm M 
ging or other manipulation, ; $29 
; is entered on the back of a 


Vay it Is pos- 
with a 


Bloom, 





e to duplicate any 


- im of effort.—Lil a 





















in NEG E oOo 
EGA-FILE 45 
Be ar Yemand for a large capac- 
° ty negatives and prints, the 
Graflex Diamond Awards ecuactlle Ceinoeay ct Gaston, Seerks ka 
- : . x troduced a new file 24500 which has a capacity 
Graflex Diamond awards for 1952 have of almost 3,000 negatives, prints or cards. In- 
ro n made to Francis Grandy of Stars cluded are 3,000 printed glassine envelopes 
’ Stripes, Fred Klein and Bernie Au- and index cards numbered by tens up to 3,009. 
: 79 1 Made with al! the Nega-File detaiis for quality 
un lle f the Uw ork Mirror, ; 
: er t the Ne ¥ til. lirro A _ . the 4500 is constructed of selected hardwood in 
p the harles Scott of the B nghamton (N. Y.) a smooth, natural finish with gleaming brass 
dar} ess. hardware throughout. Each of the two drawer 
raw Grandy, Klein and Aumuller also took slides is equipped with followers hee —- 
. . 2 cabinet is designed so that one ma e stacked 
thte e first, second and third prizes, respec- : nc gi 
, : : Mommie tes i se a on top of another. A set of 4500's provides 
. ar? ely, in the 1952 Editor ¢ Publisher 3lmost unlimited capacity and makes a hand- 
ficul to contest. Scott took first place in| some appearance. The 4500 is 15” front to 
win e spot news class and the grand prize back, 5" high and 12" wide. 


> the the 1952 National Press Photsgraphers’ NEGA-FILE COMPANY 
Inc \ssociation photo contest.— EASTON, PENNA. 
\PHY september, 1952 a 




















IN ALL THE 


Wola 


the FINEST Camera Bag 


Never before has a line 
of camera bags so com- 
pletely captured the 
favor of discriminating 
camera owners. In 
beauty, construction 
and design, they truly 
reflect the tastes of 
those who insist on the 
best. Fashioned of fin- 
est top grain cowhide 
leather, their reputa- 


tion is unchallenged. 


(Illustrated) 
Perrin Pro Bag 
No. 209 $34.50 


CALIFORNIA 


At better camera and department stores. 
Write for f 


complete ustrated folder. 


8510 Warner Drive 


J. B. Perrin & Co., Inc. Culver City, Calif. 





Uthives 


FOR THE FINEST 


COLOR 


PROCESSING 
PRINTING 
EKTACHROME, ANSCO & EKTACOLOR PROCESSING 


DYE-TRANSFER co.or prints 






















i . 1° 

Felonious Fein 

(Continued from page 72) 

ecret society After they caught Fein 
teaching himself darkroom technique 
they locked the door of the office dark 
room. Nevertheless, he brought the cam 
era to work with him every night. There 


were no staff photographers on duty at 
and he might 
to take a picture in an emergency 


night, hoped he get a 
chance 


L: 


ing a 


te one night, Lucius Beebe was carv 
duck at the 21 Club. There were 
no photographers at the Herald Tribune 
to the “operation,” so Fein went. 
He told he would be paid $5 if the 
picture was used. After setting up 
Nat put a black cloth 

his head and started to focus the 


covel 
Was 
his 
equipment ove! 


camera 


Beebe almost dropped his knife. No news 
cameraman since Matthew Brady had used 
a focusing cloth. But Fein got the pic 
ture—after ten tries—and it was pub 
lished 

He improved rapidly. By 1927 he was 


put on the staff as a photographer, and he 
married. It was then that he got an un 
intentional scoop and, as a reward, he w 


as 


ostracize 


Fein was covering a testimonal din 
ner for Colonel Armstrong, radio and FM 
pionee! The other photographers had 
been told that they were invited to the 
dinner, so they agreed to eat first and 
take their pictures in time to make thei: 
second editions. Somehow, Nat wasn't 


told about either the dinner or the agree 


ment. He met the Colonel in the hall 
took the picture, and ma le his first edi 
| tion! 

The photographers gave newcomer 


Fein the “silent” treatment for a full yea 


because of this scoop. They refused to 
listen to his explanation. “I still don't 
know how I stuck it out,’ Fein said. 


| Ernie Sisto, cameraman on The New York 
Times, was the first to speak to him and 
the others followed. Fein still is grateful 


to Sisto: but it’s significant that not one 
of his close friends is a news photog 
rapher. 


certainly one term that 
lies to Fein. But Ben Price, the picture 
editor of the Herald Tribune, thinks that 
Nat’s enthusiasm about every job he un 


lertakes is 


Perseverance i 


ap! 


equally outstanding. The 
pealing human interest photographs 
Fein turns up 


ap 
that 
regularly have nothing to 
do with luck. He plans his pictures, poses 
subjects, and even adds props when- 
ever he believes the picture need in 
extra touch 

His custom of making a feature picture 
out of nothing has given him the title 
Fein. Nat doesn't actually 
steal pictures, of course, but he does plan 
news and planning news 
shots, especially using props, used to be 


Felonious 
photographs; 
considered a felony by newspaper men 
| Recently, Fein photographed a child who 
had lost her In the picture, her 
cheeks were wet with tears. She looked 
so pitiful that the thief returned the dog 
Only Fein’s competitors—and Ben Price, 

suspected that the tears came from a 
bottle of glycerin that Fein keeps in his 
camera bag for just such occasions. 

The city desk was once tipped off about 


dog 








1 forthcoming raid on a “Body | 
Clinic Fein went with the ra 
cers nad photographed the patient 
they covered their faces with their han 
to escape recognition. Seeing his camera 
vyoman patient beckoned to Feir I 
have claustrophobia,” she complains 
“Lady, if you survive tonight's expe 
rience, you're cured!” Dr. Fein ured 
ner 
wished the police had been around 
vhen he covered the riot that broke out 
at Paul Robeson’s Peekskill concert. Fein 
ind Lester Midgley, the reporter with 
him, had finished their work and were 
lriving away in Fein’s brand new cat 
when the photographer noticed that one 


wall of the driveway was lined with teen 


agers Each youngster was holding a 


heavy cobblestone. Fein stopped the car 


and got out with his camera in his hand 
‘He's New York! one 


creamed accusingly 


from boy 


Get him!” cried another hoodlum 





“Tm a new } hotographe r.” Fein called 

ick, focusing his camera on the gang. 
The crowd seemed to focus its stones on 
Fein. Midgley leaned out of the car and 
grabbed his arm 

“Let's go!” he said 

Fein scrambled in and they sped away 


through hower of cobbles. Fortunately 


none of the stones struck them. For a 
while both were silent. Finally the pho- 
tographer mused, “Why, they might have 
ruined my new car!” 

When the Brooklyn Bridge gets her an- 
nual face-lifting, most papers send a 
cameraman to cover the paint job. The 


last time that Fein drew the assignment, 


he took an ordinary picture, shooting 
at the tiny figures of the painters silh 


As he turned to g« 


etted against the sky 
he asked himself a question he alw 
sks, “What else?” 
The reflexive answer was, “How about 
a view from the top?” With a 40-pound 


camera bag on his shoulders, Nat climbed 
the guy wires to the top platform where 
the painters were working. He found that 
he had a wonderful of the river 
when he reached the workmen, but noth 
ing to hang onto while photographing the 


view 


scene. 

Fein asked a painter to steady his legs 
He made ons 
Once again on solid 
looked up. It hardly 
that anyone could have 
picture from that height. No one would 
believe it, Fein told himself 
rowed ; from another 
rapher, climbed up to the top 


while he shot the picture. 
shot and descended. 
ground, he seemed 
possible taken a 
So he bor- 
photog- 
and 


camera 


again, 


isked the same painter to photograph 
him taking a picture. There was no one 
to steady him this time but Fein didn't 


care because the picture didn't have to be 
He himself 
the wind whipped his clothes around and 
the painter took his picture. 


needle-sharp. braced while 


The paper appeared next morning with 
the pictorial view Fein had made from 
the top of the bridge in large space. As 
usual the article beneath it described the 
perils of painting Brooklyn Bridge. 

For Nat Fein the dangers are secondary. 
Getting the picture is all that counts, and 
he doesn’t mind going to any length—or 
height—to get it—™ 
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PICTURE 


YOURSELF 
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CHOOSE A PHOTOGRAPHIC CAREER 
e IT’S CREATIVE e IT’S PROFITABLE 


e IT’S EXCITING e IT’S STEADY 
e IT’S PLEASANT 


















An excellent foundation in 
photographic technique 





An excellent foundation in 


ARI 


3 An excellent foundati 
BUSINESS 


4 Only photographic school 
with a spacious campus 


5 Specialized courses in these 
branches of Photography 
ILLUSTRATIVE e PORTRAITURE 
JOURNALISTIC © INVESTIGATIVE 

LEARN TO EARN IN SANTA BARBARA 
The Photographer's Paradise 

APPROVED for VETERANS 
CO-EDUCATIONAL 


tograph c Career 








BROOKS INSTITUTE OF PHOTOGRAPHY 
SANTA BARBARA, CALIFORNIA Dept. 3, 


full descriptive 










Please send me 






























TI 
INSTITUTE OF 
PHOTOGRAPHY Street 
= City Zone — State — 
SANTA BARBARA, CALIF. Veteran check 
“Where the mountains meet the sea”’ 
| . Stereo 
@ STEREO PHOTOGRAPHY IN PRAC 
The Bookmart by. %tir rrr 
ford St.. Phila. Pa 
Children 
@ MAN HE MANTIS by Capt. Bu 
e NEW BOOKS a ly hg ea 7 Bhan Bp sag aye 
; @ PRICE CHANGES a praying reantis with splendid photographs 
A REVISED EDITIONS F250 Dutton 
General 
Lighting - AD AN 1 D PHOTOGRAPHY Ande 
@ NATURAI-LIGHT PHOTOGRAPHY ger. For photographers who know they 
ith in the Basie Photo Series by Ansel ‘ fo better work but don't know exactly 
Adam ) Morgan & Lester, N-Y.C. 1 how or where to begin. How to photograph 
\ : amiliar objects in new and more exeitir 
Reference ms by the noted Life photo-journali 
AB PHOTO-LAB-INDEN, 12th lifetime ed Brand new with over 30 i ve illu 
ition by Henry M. Lester, An eneyelopedia rath ind analysis of scores « riginal and 
f of photo facts and data. Loose-leaf, 2 imaginative photographs. At your bookstore 
rt boxed. 1344 pp. $17.95. Supplement vail or Prentice-Thall, Tne Dept. T-AP, 79 Sth 
t, cor ible $3.00 yearly. Morgan & Lester, N-Y.C.4 Ave \ Y.¢ < 0 
"aien- Your guide to photographic books 
re re- | 






































RIMOFLE 


JAPAN’S NEWEST 


Twin-lens Reflex 





























for 24° x 24’ roll 
TYPE Il 
J. OSAWA & CO., LTD. 
5 GINZA NISHI 2-CHOME, TOKYO 
that r Varies 
. | 
. | 
= | 
es 
een 
You buy Lisco cut film 
holders with the full assurance 
of their uniform quality. The 
muicrometric inspection of cach 
Lisco holder and particularly its 
Im plane guarantees tolerances | 
that are closer than the specifica- | 
tions of the American Standards 
Association | 
Combine th feature with 
other exclusive Lisco advantages 
Douhl n light trap, that | 
provides 5 times more sealing 
area, and patented die cast film 
guide, that makes film loading 
faster and easier 
YOU HAVE POSITIVE PROOF 
OF LISCO’S SUPERIORITY! 
CUT FILM HOLDERS 
2a x3 Vs —$3.85 
3 Va x4 Vs —$3.99 
4x5 —$4.12 
5x7 —$4.71 
Fully Guaranteed for your complete 


protection 


Sold at leading camera stores everywhere. 
Write for FREE literature. 


LISCO PRODUCTS CO. 


633 West Elk Avenue, Glendale, California 
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Shoot 16mm talking pictures 
Stas with the “Cine-Voice” Sound 
i t , On-Film Camera. .. $695.00 
\\ \l 
Mot ri with money-back guarantee 
Write for free illustrated folder.  (aiaieom ly 
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Tools and Techniques 








Continued from page 24) 
! it the i tructure of the 
L ne itive ippeare to be tte 
tu e! At s ht highe ! 
cr ul fresh Finex-L seemed to 
nghe effective f et I 
me orde! Howeve! there 
t Kl I nil t det I 
Pre ic ot ne tive Moreovet t 
elopin time for I] 1ex-L, on the 
r of half an hour fo gam! f le 
Q.8 in com}, on to 14 minute ( 
Furthe rei f Finex-l 
ce nh exct ¢ I ! Io 
e lignt ol ese re t the re tive 
ost of Promicro the u 
ty of Promicre eple é ir pro 
friends were quick to point out 
periority of Finex-L a an al 
ind fine grain develope1 On the 
er har Promicrol continues to offe: 
very real advantages in situations 
e maximum spec | I forced devel 
nent are indispensabie to the produc 
of printable negatives, and developer 


are a econadary consid 
Simplified Movie Sound. An ingeniou 
nd inexpensive method of synchronizing 


16-mm movies with a “sound track 














led on any magnetic tape recorde: 
iti inches per second } 
y the Revere Camer 
Chic l orat 
t ta Minin Manu 
f St. Pa Phe A 
of the ten re ns 
16-mm Vie rojector witl n ust 
tor that car yperate the ne 
) oO 18 r pe sé ! in 
plastic magnetic tape (“Sy1 
o-tape made t 3M's Vvhicn f 
ernate daz I ht vertica ine 
Vy space on its se side. The prol 
one ot e proce € m¢ € 
the Synchro-tape through their re 
tive machines at constant syncl 
is speeds while the sound, music, or 
mmentary is being recorded and dur 
subsequent playbacks 
Each roll of Synchro-tape comes with 


metal mirror which ove! 


is fitted 
e top of the projection lens so that part 
the flickering projection light that spills 
mount while a 


is being screened is beamed down in 
ine. The tape 
front of the pro 
rr so that the beam of reflected light 
m the 
the back of the tape visible as the tape 
near the 
film and tape are 


nt of the projection mac} 
corder is placed in 


projector makes the markings 


es a given 
ead . The 
rfect synchronism when the flicker of 
e reflected projection 

operation of the 


spot recording 


moving in 


(due to 
shutter ) 


light 
projector 
tches the movement of the vertical 
es on the back of the tape so the lines 
em to be standing still. If the lines be- 

to move, a slight adjustment of the 
)jector speed control can stop the move- 
nt and thereby re-synchronize the two 
chines. At a special press demonstra- 
n of the new system last June we wit- 
sed the dubbing in and playing back 
a commentary for both an 8 and a 16- 


eptember, 1952 


There seen 


] Dr 
a littie margin tor error in the proce 


mm film ied to be more thar 





Witl exposed at 18 frames per sé 

( } ' with tape reco e! ckir l 

tte I le there n 

( I t 1cce nc! n t10 
t ‘ ( t r Oo 

I ‘ r 

moyncl t te ‘ ci 
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Water at 68 F. A simple faucet att 


+ itor t r ‘ 





























mi ted brass, th 
ree water ( hot 
take i co vate take ana al itiet 
The t-walt te! € ture can v ( 
tween 68 F an tean e the te 
erature I col Nate y I t not 
‘ bove 68 F Varving hot and  ¢ 
el pre ¢ t ccommodated 
ne l peci t ter ! neve 
revents the cio I of the v t 
t vater su Price 
Odds & Ends. Kodak r Film Ty 
B and Kodak Ektacolor nt Fi have 
recently been made available in the 2 
in } } inch size 4x5 | pre 
ou beer the est ¢ 
r bot} t t 
] even new ler t ‘ 
ne ee T Note } 
k of Rochester, N. ¥ 
ne occasion tl yuNnceE o ne Te 
tures that wv Ye incorporated it of 
i mot picture ¢ U r r tron 
7? ] the isk t no ext 
ost I CC ter opti siass e hite! 
N S1¢ n shooting ight tft 
NO chrome to Keep the ultravilo 
ect constant N P4 redesigned ler 
1ount that permits fhiiters to be roppe 
back of the lens shade interchangs 
t ithnout nee lor et r ring to 
no them 1 l n ce 
The iz in 8-mm Koda 
cl me cine results mentioned in the 
Kodak (stockholders’) Report for 1951 





in T&T for Jr 
the result of a processing modification 


which 


and reported ly has beer 


reauces dye spreaaing and color 
diffusion in the finished film. Although 


this diffusion is slight to begin wi 





the same regardless of picture si 








the new technique has led to a dramatic 
improvement in the sharpness of the tiny 
8-mm The effect is 
with movies that are 


Image frame 


most 
noticeable made and 


projected with well-corrected lenses 


. A new line of 16-mm lenses made by 
the Kinoptik Company of Paris and dis 
tributed here by Victor Kayfetz, New 
York, offers unique operating fea- 
tures (1) dual lens-stop scales calibrated 
in T- (actual measured transmission) and 
f/-numbers and (2) equidistant 
aperture markings to permit 
lens-opening adjustments at the smaller 
aperture settings which are crowded to- 
gether in conventional systems.—® 


two 


lens 


accurate 












e+» The Meter the 


BEST 


PHOTOGRAPHERS 


USC... 


“it is my opinion that the Norwood Meter is the 
best all around meter for our use. in naming 
some of our bigger pictures made here, ‘‘King 
Solomon’s Mines’’ and ‘Quo Vadis,’’ which were 
both photographed by Robt. Surtees, he used 
nothing but the Norwood Meter all through both 
of these pictures.’ 

John Arnold 

Executive Director of Photography 

Metro-Goldw ayer Pictures 

Culver City, California 


NORWOO))/ ecTox 


Incident Light 
EXPOSURE 
METER 


With Patented 
3-Dimensional 
Photosphere. 





John Arnold is one 
of the world’s lead- 
ing cameramen in a 
field where an under- 
or over- exposed 
scene may mean the 
loss of thousands of 
dollars. where 
there can be no com- 
promise with quality 
..-and only the best 
is tolerated. Experi- 
ence has proven the 
Norwood Director 
completely accurate 
and reliable... the 
choice of the leading gameramen in the worid 
With its patented 3-Dimensional Photosphere, the 
Norwood Director is the only true INCIDENT 
LIGHT exposure meter. It receives and measures 
all the light as it will fall upon the subject, re- 
suiting in exposures of a quality and accuracy 
not heretofore attained. One reading . . . one ex- 

osure ... one perfect result. . . in color or 

lack-and-white. 
Priced at only $32.95 with Photosphere, Photo- 
grid and Photodisk. Write for Literature. 
“The Standard of the STUDIOS” 





DIRECTOR PRODUCTS CORP. 
570 FIFTH AVENUE 
NEW YORK 19, N. Y. F 
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trade notes and news 








world’s finest 


35mm lens! 
After thorough laboratory and field 


tests by leading news picture magazines, 
NIKKOR lenses have become practically 





standard equipment for their photo- 
graphers. Why not modernize YOUR 
camera with an up-to-date NIKKOR lens 
and get the real “show quality” prints 
you've always wanted? Mounts to fit 
Nikon, Leica, Contax and Canon cameras. 
Write for free folder describing NIKKOR 
lenses and famous new NIKON Camera, 





NIKON Camera Company, Inc. v1 “SAK 0 


25 California Street + San Francisco, California 


INSIST ON 


TIDE CHANGER 


NEWEST WAY TO STORE 
AND SHOW SLIDES 


Complete with one 
permanent storage 
magazine for 36 
slides, and adaptor 
for your projector 














i t m NS'4% al 
$ 1) l’rices n request 
$1495 iz i dditional int { Wri 
Add!. Magazines (with 36 ms t facturer, General Photo Pre t ( 
protective metal frames) > j Ine ( tl N j 
$2.25 each i eas : 
{ REFLEX SUB-MINIATURE, the Goet 
Min I presented b King Pl ok 
Automatically selects and centers slides port ¢ 11 Broadw , Ne York, N. ¥ 
Simple push-pull of lever changes slides The Minicord utilizes ot type for 
Shutter cuts out light during changes ng ol ! iss thir 1.2x ft 
Fully automatic — completely selective BCOpe : a ee eee 
Indexed card shows title and number Se wn. ATS Clete Ricimar. “with atcl 
Fits most popular 2”x2” projectors f 11, wit focal lrame hutter 1 
1 ) Phe era Y ne loa 
in witl automat shutter cocking 
= ises 16-mm « ible perforated filt 
Carrying case : t 40 posures to the magazin I 
for 6 7 bi ; ture ‘ 10x10 mm Camera st for 
magazines . e744 , vazine , t $2.50 eacl Writ 
and changer Ix for more information 
Simulated 
alligator mel t Sun-l. ean ised on the B-C FLASH for Argus camera owners now 
At your Dealer. dr tle r witl outlets, witt 1 vailable from Kalart Co., Plainv 
ri ( I ically the san ad m, the 
‘ nit , et \ hb el b et, an omes in tw models, the BCA-3 for A! 
IX te § | lamp 3 $7 Synechro- C-3 rmera and the BCA-4, for Argus ¢ 
} ea pter 2 ‘ dapte T) BCA ome equipped with mountir 
A AeA MCRAE (em | wizine adapter is $12.50, and a-e adapter is The HCA-3 comes equipped with, mountin 
NEW ROCHELLE + NEW YORK : ta 4 : nes has a special electric shoe on the base p 
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SENSATIONAL “BUYS” FROM PHOTO SUPER -MARKET 


Huge quantity buying—the formula of super-market operations—enables us to pin 
the LOW, LOW prices on our super-specials! Now—save MORE on your photo needs 
the "PHOTO SUPER-MARKET WAY". 


























i] * ° 
SCOOP! 8mm FEATURES 16mm Single Frame Film 
New, unused 25 ft.-8mm movies featuring Charlie H H 
Chaplin, Tom Mix, Wm. S. Hart, Mutt & Jeff and Slide Projector 
other cartoon Shirley Temple, etc 
12 assorted or 12 on a 300 ft. reel. ONLY $5.95 with 5 con niate)_ eoenn rene film 
3 subjects—$1.95; 6 for $3.69. Sent postpaid >\ ch ll atlas ge lode Rnb ae td 
< ig low nace ped with any tome 
: ° cameré Ha Ge ow \ 
BANTAM Film Kit SE ¢ agg ot 
* 4 rolls Super-XX 50 > a low price "$2, 95 
8 rolls Plus-X ; 
4 MQ Tubes & Fix P’der 
$6.00 val. SPECIAL 16mm Pocket Snapshot ot Title Kit 
Make you wn titles or snapshots (e t fc 1004 
16mm x 100’ KODAK FILM Contains 1-25" roll eact Kodak 8-X Xx 
> date. 32AS : : tive fil PLUS all necessar 
1952 da 2 A, spooled by Kodak. 48-hr Proc- har abeasaatia ta.8 atvinc: “ts a th "9 
essing id ay d 3 for $9.95, 6 for $3 50 
$18.95, 12 for $36.00 ' ea Both Pocket Kit and Projector. SPECIAL $3.95 
NOW—16 mm 50-FT. ROLLS Specially priced demonstrators! 
for the 16mm user who wants to see his picture * 4x34 PRESS CAMERAS. 
ooner! t6mm Movie Film Kodak Super-X, Hypan Slightly pworn window di sola ay. Take lenses to 4 
cr Super-XX (specify) on standard |t6mm car Features i lip fo b, he ed nd 
era spool at no higher cost! Fully Guaranteed glas All-metal nstre ra sr 
48-Hr. process and return mail included Made to sell for $ SPEC IAL “with: 
ri c ail i u =a S12, 5 
3 ROLLS. $4.75—6 for $8.95 (Press Camera-Lens List sent 0 
FREE! 0x", 5:' amera spool w } lis (so a 
5 A a acl PHOTRIX EXPOSURE METER 
Photo-electric type. Case and instr NEW.....$4.95 
FLASH BULB dovieeennanall sane em 
2 rn Shaw ban naw kh 00s ehe-vws $9.95 FOCUS-SHARP RINGS 
infra-red—100 rin ie eae red 13.95 if y have a Keystone. Reve or Bell & Howe 
selec iinet with standard F2.5, or F lens add 1 ising t le 
Ri i be installed easily t mak 
ix DIRECT copy FILM Makes a neg. from a aa .cniekie tea, O85 
} tive from a positive fere with all necessary parts ig 09 
&e. ‘S32. 00. 24 sheets, $1.25! 
1x5 SUPER PANCHRO PRESS PLATES EDWAL FILM DEVELOPER 
Reg. $3.00. 12 for $1.00 Re ced work in temperatures as high as 
eo — THERM FINE, $2.95: 24 ats.. $4.95 
Super-Market Value! ties THERMOFINE REPLENISHER. $2°49- 
KODAK CONTACT Fares 
Mi f IN—for extra egrai eveloping ! at. d 
Velox, § ( iz F ¢ y c ~ 
89c ~$3.98 620 size =3. 2 or.—S1.19 — Exp. Roll 24 $2.95 
( $5.19 ) 2 or.—$1.59 
$7.49: 4x 2 or.—$1.98. 10 or.—$9.40 
eEERREERERNED 8mm TELEPHOTOS 
Miscellaneous Contact Paper ct a pe dp Nel Starry Ha 
f will bri t 3-t closer. i 
1. F2, 500's $ 1.35 79 ' 
4, EE2-3, 50's o'35 * 3:32 KODAK 
xia, FS: 1-89 5-49 FAIRCHILD Reg. $29.50 s] [95 
2h—x!Oby, FEZ. S +49 $-28 WOLLENSAK — 
x vig 50 s 4.95 14 25 BELL & HOWELL ANSIX. $13.95 
8x10 hw. — 74:3 2 69 E & it Balopticon Slide Projector 
1’ EE "s n'c = oc For x r us at intervals 2 se 
POSTCARDS (Privt Baci ee 10:35 ds. Used $99.50 
GGI. fine eggshell v t 
finish. Box oi 17.50 49.50 
esaecapene ze LENSES IN SHUTTERS 
Please send 25°o deposit on C.O.D.'s 2” F ji Keds at ta, 1/10-1/2 $13 50 
mr 4 ic _ tror 1/2 5 
U. S. SURPLUS, GUARANTEED Ansco or Kodak 9:95 





PHOTO Super- Market .'3Siii3is 


PHOTO JOURNALISM + ADVERTISING © ILLUSTRATION 





Packed with hundreds of sensational 
borgains—-new and used—in still and 
movie photo equipment and accessories 
Write for your free copy today to 


Central Camera Co. 


Dept 2K, 230 S$. Wabash, Chicago 4, Ill 


Photographic Headquarters Since 1899 





Study with professionals 
in Californie. —_ 
















Ph Art Ce 
. DD 
pt I ‘ S irse¢ 
G ¢ t Ne 
d Teton Mou Scviniehive! Maes , ) 
splendor from Selected eee Pe _ dl 
flat floor of Jackson Hole, Wonderful oe oe to Edward P. Adams. Director 
sce beauty and coloring. 10 very un- W ird St.. Los Angeles 5, Calif 


u 2 color slides—all dif- 
fer at Sieh caged 
List of others sent with order 


SLIDE Co. Box 1031, Canton, Ohio 


SS 


The Specteceler Grand Tetons 


~ 


QNILHDIT © LNOAVT OLOHd © JUNLIVYLYOd IWIdOLIG3 


THE ART CENTER SCHOOL 
OLOR TECHNIQUES * INDUSTRIAL ILLUSTRATION 
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> WE'LL BUY : 
° YOUR : 
- . 
: CAMERA : 
- e 
°° e 
Pr a 
e r a ’ e 
@ e 
. e 
” . 
e e 
: ~ FREE CATALOG! ; 
© VALUE PACKED 1952 z 
e EDITION ¢ SEND FOR e 
© COPY TODAY : 
> ° 
° G. I. : 
: OVERSEAS ° 
° ORDERS GET ° 
© | 24-Hr. ATTENTION ; 
° ALFRED - 

yy 








~ te ¢ 6 Liberty St., New York 6 
| t T ed r ! 1 
bat ‘ a 11 ds, 
) | I ind 
I ie! ha built-in 
t t Ad ter er ts use 
‘ r ba net base lamp 
{ 4 I twe imadat 
tor Pri f i i 
f nd tl n-C unit $10.80 
tributor for more infor t 
1] MI ‘ I \\ i 
I I the é 1 | K 
I> T I D 
t artif i il t Y 
i I 1 oO e witl 
1 } WW it 1 ter I 
t t ! w“ 





CLEAN-WHITE-SMOOTH 


| 95 =e és Compact i eedencae Ger pegs cee ter 4. 
> ala sage cas: Weal oes Sackc COLUMBIAN ENAMELING & STAMPING CO, Inc. Terre Haute, indiana 

= Accurate he & Ge eee ee 
Teka it ne tax. For add 35 MM Developed $435 
i A ae Rugged “Kodak Also announces another service to 36 Enlargements §J— 

















Za © Conveniont 130, 83-mm_ Kodachrome film for use Yau cm count on us for best 
. j 1 stereo 
oO mi Hh r how you compare you’re n KI nd WKISSA filn ivailable. 
sie to p Newman “x your best buy in an “iota balty OM Necaiee ian Bi dla: k wh as Koda- 
exposure meter is the Standard SKAN. eng witiptor tne wake Witnn 44 dees 
It meets every requirement for color and ent in for proce g, tl pair will be 
black-and-white, movies and stills, in- ! nted) for hand-viewir it no extra 
doors and out; satisfies all but a very few r cont ’ . ty eae wig ao ri oh = eae: 12 exp. 50c - Wenp- We ieoeerlintonioers 
unusual professional needs. SKAN is > aienacan Ser he ae ae Ro APs Som Popular size rolls n ed in our new, unsurpa 
extra-compact, convenient and easy to tere mour ervice for the ew f J — . wea ya 
use. It’s absolutely top quality in design, 1 b \ le nl it Rochester, N. Y¥ o t 1 ( ful ’ 
material and construction, yet built Miter that date K is exp ted that the en Spay eee) See ee 
without frills to an attractive price Join ca “8 } H is wood Sais ies seem . Li t be a anaes: MAIL-BAG FILM SERVICE 
the hundreds of thousands of enthusiastic f Kodachrome Film 335 will be $4.75. in- Box 5440A Chicago 80, Ill. 
SKAN users. Ask to see the Standard r t I tereo mounting of regu 
SKAN and you will buy SKAN! ? ang ov-exposure Pa a "S1 will be Se c ] 
n additional charge of $1 and $1.60, re- 
View Hadar teeen top enty er 2% ectively. See your dealer for detaiis TELEVISION CAMERAMAN 
you can “aim” for absolutely ac- ncluding case NEWS NOTES: Ar o, Binghamton, N. Y¥., che hss a tuds i A 
curate exposure readings. | offers the Ansco Readyflash camera, first ee Roh a 
inr inced part f the new Ansco Outtit t t y payme Fre Nat ' eme 
eparate an individual item. The cam Service. Housing ac at . oc. Sgpreves 
era pre isly had been offered as part of oe Send for FREE Booklet K-4 
the new Ansco Outfit. Using 620 film, th TELEVISION WORKSHOP 
fixed focus camera with flash synchroniza- 1780 Broadway, New York 19, N.Y. Plaza 7-3721 
tior priced at $6.30, including tax. 














Io ilLite Opti 1 Co., Ine., OO N 
St Peekskill, N ; innounce 
kits cont I 
= ta ( 
ilable I 
' andy 
$17.95, depending 

@ Photo-electric Exposure Meters Chas, be “pa - : 
irk ‘, ‘\ » Mtroduces he Junior 1- 

@ Blower-cooled Slide Projectors Graph, a light-weight port abl overhead | ees. Os - Bg er limites 
projector For price and complete detuils, U. s ly—expires October Ist 
write the manufacturer. | Camera 217-A East 25th Street 

G-M Laboratories Inc., 4272 N. Knox Ave., Chicago 4) | Dormitzer Electric and Mfg. Co., Ine., 5 macatins Saltiners 35. Saree 





134 PHOTOGRAPH 








- 


Looe 


ie Eh 


\ 
~~ 


\ 


= 
= 


Indiana 


} for $2.5 


ne 
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orgotten the old 


er of the 





; it . 
olor Slides at Noon 
; tinued fro page 97 
ram, members of the idience ofte 
‘ round tl exhibitor to di 
In first 50 programs held, most of 
‘ bitors have been engineers, in 
iding one woman. There has also been 


presentation from the 


‘ith a single exception, all the progran 
ve been travelogs covering such distant 
aces as Arabia and such nearby loca 
ns as the adjoining Poconos and Phila 
phia 
Highest ranking com; y executive t 





ve participated is John B. Colemar 





istant Director 

o are\ the lar 

ram ol S 1€ 

itzerland. Only 

tured speakers trom ¢ 

This is no ame} 1 
e—there are no business meeting 
officers: not even a “membershiy 
enthusiasm runs high. When it was 
ded to discontinue the programs for 


ummer months, smaller groups 
nued to gather as before 
ittend the programs 


oto hobbyists, but come sir 





use they find to sit back 





it relaxing 
oy the pictures. In a number of cases 
wever, the lure of photography 





) strong to resist. An increas 


spectator group have been 
ying equipment and joining the ranks 
color workers after 


rograms.— 


the participating 


ing just a few p 


ligh-Fidelity Photography 
Continued from page 82) 


Most of us have long 
about the camera 
ot lying and know that in some } 
nds it is 


uth or falsehood 
saw 
eople "s 
a cockeyed lia1 The question 
how realistic must you be, how 
ite the perspective, how 


accu 
yronounced the 
eling of depth, how sharp the image? 
Buckingham feels that for certain 
pes of subjects high fidelity is as impor- 
nt in photography as high fidelity re- 
duction of recorded music. fae 
Mr. Buckingham has advised us that he 
es not have plans available for the con- 
truction of his projector. He is a skilled 
gineer, and with his knowledge, and the 
ols available to him, he has been able to 
tke a very successful projector designed 
meet his particular needs. Unfortun- 
tely, the pressure of Mr. Buckingham’s 
ities makes it impractical for him to 
iswer correspondence 
mstruction.—Eb. 


concerning its 


eptember, 1952 


You Preview the 


on ground glass, through the 
picture taking lens. No parallax 
— you get exactly what you see. 
Direct eye control over depth of 
color 


field, picture and com- 


position, critical focusing, and 
subject lighting. Simple to oper- 


ate and practically foolproof 


THE NEW 


PRAKTICA 


















35-mm. single-lens reflex with original factory 
synchronization for regular and electronic flash 





PRAKTICA FX 
with waist level reflex finder 


$169 

$ 

$139.50° 
$99.50° 
$10.95 








Check all these other Praktica FX features: 


V Zeiss lenses with pre-set 
diaphragms. 


/ focal plane shutter with 
nine settings ... 1/500 
Y waist-level reflex view- 1/200, 1/100, 1/50, 
ce 1/25, 1/10, 1/5, 1/2 


ider and eye-level pris- 
cond and bul 
matic finder,* second and bulb. 





Y close-ups and photomi- 
crography without special 
viewing attachments. 


Y built-in image magnifier 
for critical focusing. 


Y coupled film transport 
and shutter cocking for 
rapid sequence pictures. 


Y wide range of telephoto 
nd wide-angle lenses 
available. 


In 1938 it was the Praktiflex; in 1950 it was the 
Praktica, and in 1952 it is the PRAKTICA FX. 


A m rote the new Proktica FX, manufactured 
Germo Exc e factory representative in the 
T — " 8 Wes y 















Wax 3V% 


unmounted 


25... 


2%" x 3%” mounted 










Quality guaranteed. Prompt service 


PHOTO 


LAB, INC. 


Suite 29 


COLOR Sfir 


3%"x 4%" 50c; mounted 60¢ 
5"x7" $1.50; mounted $1.75 
8’ x 10” $2; mounted $2.50 
ANSCO Color Film Processed (35mm Mounted) $1.00 
Duplicate Color Slides 35mm 2? 5S 


ec. mounted 


Please enclose 
remittance with order 


3825 Georgia Ave. N.W. 
Washington 11, 0.C. 





S Develop Your 
CREATIVE ABILITY 
S Into A 
PROFITABLE CAREER 
30¢ At New England's 
FOREMOST SCHOOL 
Of Protessional 
PHOTOGRAPHY 


Practical Studio Workshop 


Training and Individual At- 


tention. Write For Personal 


Counselling and Information. 


eastern 


school of photography 
46 Cornhill, Boston, Mass. 






































COLOR 


PRINTS 


£2 





ndred of re-orde 
f ve CALICHR OME 
OR PRINTS sintain 2%%3M% 





onvince y< our 





work and p s w mean more color for you. 
From any size trans. Min. order $1 
— 3'/ax4' 2—50c, 4x5—60c, 5x7—S$1.00 


DYE-TRANSFER, Professional Quality, 
5x7—$2 , Dug ates $1.00 


CALICHROME 


P.O. BOX 9645 LOS FELIZ STATION 
LOS ANGELES 27, CALIFORNIA 


| $-T-R-E-T-C-H YOUR DOLLAR!) 


REPEAT SALE ON ROLL FILM 












KODAK 2 rolls for $1 
20 Exposure rolls tf $1.95 
I \ Its f 2.50 
116 F ) 10 rolls for 1.00 
v Film, (2 120 rol 1 1.00 
12 rolls for $1 =I i rolls for $1 
iuanteed—Limited Quantit i tor po ye) 
95c c 
EN RGING PAPER «« 

per G S.W. $1.25:D.W. Ss fe) 

x r Gr S.W 2.99: D.W 

p Gr S.W 4.99 w 


PLASTIC RA 
DU PONT HARVEY 777 FILM DEVELOPER 
All Sizes, ‘ard Discount! 


ORDER BY MAIL NOW—AND SAVE 


Ple 


DUMONTS 34th STREET CAMERA EXCHANGE 
150 East 34th St., Dept. 169, New York 16— 


350m san FIN 


KODAK J bit Soicc onalpcoarr srieticr 
ALBUM Freie eR eas ie deat roteer 
PRINTS 


36 Exp —$1.80; 20 Exp.—$1.00 
36 EXP. ROLL 





















Custom 
Quality 














REPRINTS—-Sc EACH 





FAST SERVICE! 





roomeny CAPITOL PHOTO CO. 


MINIPIX LABS. BOX 973, Dept. AGRE CLEARWATER, FLA. 


JOIN or SEPARATE CAMERA 
jondTRIPODinSPLIT SECONDS 


with sensational 














Just a pull ona short 
chain slides them apart 
GENERAI PHOTOG RAPHIC st PPLY CO 
eee ‘ 
MOVIE FILM 
FOR CAMERA USE PAN-WESTON 40 
16 mm.—!100 fF. roll $2.50 
8 mm.— 25 ft. dbl. roll $1.00 
8 mm.— 25 ft. dbl. mag $1.75 


48 hour service. Price includes processing. 
REB FILMS, Dept. P-12 
630 Ninth Avenue, Film Center Building 
New York 36, N. Y. Tel. CIRCLE 5-5814 











FRESH 35MM ANSCO COLOR FILM 
TUNGSTEN TYPE NO. 234 
25/2" $6.65—100° $22.50 


FRESH EASTMAN PLUS X (SAFETY) 
2° $0.95—100' $3.25 


Immediate Delivery—Post Paid—No COD's 


“ COLOR FILM SUPPLY CO. 
29 Morrell St. Brooklyn 6, New York 
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7— STEREO-TACH 








ANSWERS YOUR DEMAND FOR LOW-PRICED 
3-DIMENSIONAL PHOTOGRAPHY 


A STEREO-TACH outfit includes everything 


es 
needed to instantly convert a regular camera 
into a Stereo camera that takes excellent 
3-dimensional pictures in color or black 
and white 





ADVERTISING DISPLAYS, INC. 


421-D Pike Street, Covington, Ky. 


OWNENA 


JEN-FLASH 
CAPACITOR UNIT 
The first and favorite 
B-C flash unit preferred by 
professionals. 


ELC a 


© All metal—no wires, cablesimesass vr 
© Batteries last 2 years. oe ’ f 
* You install it — . 

we guarantee it. $31 95 
Write for booklet PF 


Jen Products Sales Co. 
(Rees 
419 'W. 42nd St., 


/ 











New York 18, N. Y. 





Finest Quality Au4ca 


Fr 
C OL Al PEREN rs 
2 Ub res = Dup. $0. oo 
4x men uae sen +0 
Sz ; MTD 200 ¥. Je 
8 x 10 MTD 3.50 3.00 


EKTACHROME AND ANSCO 
COLOR PROCESSING 
ANSCO COLOR 
EKTACHROME (3504 20 Exp. 





CUSTOMCRAFT 


PROFESSIONAL PHOTOGRAPHIC SERVICES 
Dept. PP P.O. Box 6618 ASH. 4, 














Photo fans nou turn to 
ROCHESTER PZe%e Color 


A laboratory that will warrant 
your confidence after your first 
order. All work will yield the 
best possible QUALITY... 
greater ECONOMY... SERVICE 
2x 3% 3%ax 42 5x7 


25¢ 50¢ * 


5 for $1.00 | S5for $2.00 | 5 for$ 4.00 


Rochester PHOTO COLOR 


SEE MORE ON ALL YOUR TRIPS... 
WITH HIGH POWER BINOCULARS! 








World’s Greatest 
BINOCULAR VALUES! 


WRITE FOR 
NEW FREE 
CATALOG! Guaranteed | 
__——=>s, ‘ 
_— 
| Dealers 
invited 











FREE Book ‘‘How To Select Binoculars” 


BUSHNELL Ginocclrs 


Dept 
Posodene 1, Colst 


R49 Bushne!! Bidg 











COLOR FILM 


PROCESSING 
PROVED COLOR PROG 









Our IM 
















print qu ty, I s now been ndapted 


4 n processing. SUPERIOR, 
STABILIZED results assured, pe- 
cially th Anseo Color Film. 
Ansco 35mm 20 ex. 
a eae $1.00 per roll 
Ansco 620 and 120 size..... 1.00 per roll 
Normal service—24-hour service— 


returned Ist class mail 


COLONIAL LABORATORIES 


COLOR DIVISION 
1329 Milton Ave. Pittsburgh 18, Pa. 








Reload your Own! Guaranteed 


Not War Surplus 35mm FILM Fresh 
EAST “ “ N ¥ LUS X 














SAE Ge. Grace cee ee $1.00 
100 Ft. Bulk 3.50 
6 exp. RELOADS—3 for $1.90 (Add 20°; Fed. Tax 
IN CALIF ADD SALES TAX-—ALL PRICES POSTPAID 





ANSCO COLOR PRICES ON REQUEST 


PACIFIC COAST FILM CO. *522,,No:.3'cg3 Bonita 


lywood 46, Calif 


pe NEGATIVE RETOUCHING 





‘ruiLy ittustRareD: 0 
I odo 


IT: 


le it 
e Mode } @ Spotting e Bic at Me, e Collect- 
ing e Proof Retouching e Etching e Commer- 
cial & Theatrical Re tou chin 
Pius a full set of paper ne en 
Af 1 if ret i § 

1 : f oT y 

t y 

DE GORE PHOTO PLAQUE 
Dept. KP, 3723 Fullerton Ave., Chloe, ‘a7, ti. 











LOW PRICED SCHOOL & CLUB FOLDERS 
peared MOUNTS 











Ser - $2.00 for large variety sample 
ortment told, ors and easels 
Musical, 
Non- Musical 
Wedding, Baby 
STEREO 
—* ROBIN 
262 W. 22nd St., New York 11 . Y.. WA. 9-5044 








aerated — ay 


SLIDESTRIP SERVICE 


ta Mon: 


10% OFF TO SERVICEMEN 
MM Flims Fine-Grain Developed 
pant orig ual cbse N 
3 oo eg 


Pp. 0. B 








PHOTO FINISHING r 


oa arr 

20 

| exe. § ton + stores 
| ROLL ae en eee ee 

00 so € w OF rite for 

BELL'S PHOTO LAB., Box 163, 





‘ t i mailer 
Levittown, Long Island, N.Y. 


NDING: BABY ALR 


also 
MUSICAL 
Lorgest Selection of Portrait Albums 
Photogr Discount FREE New Folder PP 


. el° 


PHOTOGRAPHY 























SIM! 





Is 








- 4 
ce 
a 


PHY 























(CE 
0 puLARGER AT ANY PE 


M 
WILL MAKE BETTER PRINTS 
: MM v0 


unre § 0G 90 


MODEL 1000,35MM TO 4x5 $5450 


i “ write For FREE cirerature 
\ TESTRITE INSTRUMENT CO.INC 
ef NEW YORK 3, NY. 


SAVE MONEY 


ON MOVIE MAKING! 


Buy Superior Bulk Film! 
2. Process It Yourself! 


MODELD 











Processing C 
xcise Tax eZ e 
LK Film - 
$19.95 
Sup or Reve | Che als 
200 Ft. Roll $2.90 
+ Double $1.80 
j imm $4.50 ORDER NOW SATISE ACTION GUAR- 
|} 16mm. 3.85 ANTEED A FREE tor 
Movie Mak 





SUPERIOR BULK FILM co. 
Dept. 9-P 105 S. Wells St. Chicago 6, Ill. 


FLASH 
Series E 
+. For Synchronized Cameras 
*' FITS: L a iilf 1 
§ Contax Ia and Mia, ¢ 
chronized Super Ikonta B and 
BX, Retina Ta at lib, Ka- 
ae SIMS FLASH UNIT, 
& MODEL D-2, $17.50 
., for ail non-synchronized 
Leica Cameras 
Write for FREE literature 
SEE YOUR DEALER 
INSIST ON SIMS 


SIMERL CO., P.O. Box 333, Madison 3, Wisc. | 





SPEED-EZ-ELS 


Compact—No Adjustments 
Easy Focusing—No Eyestrain 
6 Popular Sizes—Budoet Priced 

Special Sizes on Request 
At Better Dealers Everywhere 

A. J. GANZ CO. 
Hollywood 46, Calif. 


Ist CLASS auaur Ist CLASS mau 


pede 











a and rushed to you first 





rd and jur printed, 20'-exp., $1 
1.85: reprints, 6c each 


FIVE DEGREES OF PAPER USED, CorR- 
RECT CONTRAST SELECTED FOR 
EACH NEGATIVE. Send for free mailer 


FIVE STAR PHOTO LABS. 
P. O. Box 96-F Staten Isiand 10, N, Y¥. 


REE INI NT TS 


} 72 Pages—Largest Assortment 
: PHOTO FRAMES. MOUNTS 
* ALBUMS and MAILERS 
Fastest Service! Lowest Prices! 


INTERNATIONAL SALES CO. pert. H 
414 E. Baltimore St. © Baltimore 2, Maryland 
sptember, 1952 














If you own one 
of these cameras...... 


yee 


Argus C2 or C3, 
Argus 21, Leica, 
Contax or 

similar camera 









You can take pictures 
like THIS! 


Reody to focus 
Ready to photograph 


Sir p! quick, accurate, Speed-O-Copy adds po e, critical 





sing to your 35mm camera 


See your dealer or write for illustrated folder to Dept P-9 


SHULL-MEYER CO. 868: mMeirose Ave., Hollywood 46, Calif 


Exposure Meter 
The Smallest, Simplest 
and Lowest in Price! 


15 with leather 
pouch 


u your dealer or order 
direct 


leh) Weta i ile mele) -i 8 


207 EAST 84 ST. - NEW YORK 28, N. Y. 





New Low Prices 


COLOR 20¢ 


PRINTS 





2'/4x3'/4 25¢ (any ten 20¢ ea.) 
squcre 120-620 film will be 
made 2!/,x2'/, 

3x4 re We 5x7 re $1.25 

4x5 60- 8x10 $2.25 

24 hr. Film Developing $1.00 
Ansco or Ektachrome Sizes 35mm (in Slide Mounts) 
2 or 120, PB20 or 620 

DUPLICATING 


35 mm Color Slide Du iplicating at 20c per s! ide 
? larg oat trom Gare a 


r $1 ‘00 


Washington Color Photo 


P.O. Box 1605 Washington 13, D. C. 


FILMS DEVELOPED 


“Electric Eye—Never Fade" 











| 


mm, fine grain developed and 
35 | nbo hak quality enlarged 1.25 
exp. only 0c 
exp. developed and JUMBO PRINTS in 
8 POCKET ALBUM—or (6 reg. size prints 35c 
12 exp. roll 50c 16 exp. roll 65c | 
DURO-TONE LABS. Free Mailers 


BOX 52-C STATION P BROOKLYN 12, N. Y. 


Automatic a oy Developing Tank 


e Processes up to 200 Ft. 

eo 8mm-i6mm-35mm 

e Movie—X -Ray—Microfilm 
e Motor Driven—Portable 
e Tough plastic tanks 

e Uniform Density Assured 
e 70mm tank also available 
e Guaranteed 


Write for Free Literature. Dept. P 


Micro Record Corp. 225, ¥2s' 78,5! 








WANTED! Leicas 


ALL MODELS and OTHER FOREIGN 


CAMERAS TOP PRICES PAID! 


WOLK << CAMERA 1195S. DEARBORN 


CHICAGO 3 HLL 





















AND INDIVIDUALLY PROCESSED 


No mass production. All rolls 
receive our individual attention 


A FREE 


in 
ful white album 


Money cheerfully refunded if 
Prints not completely satisfied. 
mounted 


JUMBO PRINTS 


Introa 
8 Ex, Ro “Ctory Offer 





meats 


One Day Service. Send 
for FREE MAILERS 





BOX 121 BATH BEACH 
STA., B’KLYN 14, N.Y. 








with the NEW 
SELECTO- 
SLIDE 


View 30 slides at once = 
all illuminated. Arrange 


your 35mm slides in proper ONLY 
sequence for easy speedy S 
projection, and faster cata- 95 
loging. Order your NEW 

Selecto-Slide Today. POSTPAID 


- HILLER DEVELOPMENT CORPORATION 
311 California Street - 





Son Francisco 4, California 


vw 


Dh. HOUR 
SERVICE 


36 EXPOSURE ONLY 
Pig MM FILM 


> 50 


Free 


GRAPHIC PHOTO SERVICE 










BOX 72. WILKES-BARRE 
PENNA 
Ma ah 





WHOLESALE ONLY! 


NATIONALLY ADVERTISED BRANDS! 


Wholesale DISCO > Tapapanappaatingice 
GAMERMAN’ s WHOLESALE, Dept. G-29 
2 


3808 Eastern 4, Maryland 

















xp. Ro devel 
oped and 8 beaut . 
ful prints 30¢ 

FREE MAILERS 
WISCONSIN 


we “For 


ex 
MINICAM PHOTO LABS. ROSSE 21, 






Complete tine of inexpensive 
wood trames, with quick-re- 
movable backs, for studio, 
home, camera club. 
All sizes, from 3x4” to 24°x 
30”, or targer, Prompt ship- 
ments. 

Write for 
and Low 


PICTORIAL FRAMES 


school, 


Illustrated Folder 
rices 


615 Jersey 
Quincy. 
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the photographic market place -continued 
TITLE WHE You sHooT 

























COLOR 


x 10 PRINTS 
ANSCO COLOR & EKTACHROME — 


All Orders Re od tw 
ROLLS PROCESSED 120, 620, AND 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 
NO C.0.0.'S—MINIMUM ORDER $1.00 
LO-PRICE COLOR PRINTS 


30c 
40c 








7 $1.25 


SOc ix $2.00 


Box 3004-C Linden Hills Station, Minneapolis, Minn. 








¥ 











a! 
WM. MORTENSEN 


Shows you how to obtain 





that extra grace and 

ymmetry so necessary 

f beautiful pictures. 
all sorts of pic 





268 pictures of beautiful 
models assure the most 
perfect understanding. 


“Only $5.50 Send For FREE Book Catalog 


Camera Craft Pub. Co. 


San Francisco 5, Californic 








95-B Minna St., 





[coLOR PRINTS! 


IMPROVED COLOR PROCESS 


developed ur Laboratory, produces QUAL- 
ITY unobtainable from any ce. Our 
olor prints are SUPERIOR to any produced in 
the country 


Full size 





ino 


other sour 


2¥2x3%2 4x5 5x7 8xid 
Price each .30 60 $1.25 $2.50 


Save COD charges—Remit with order 


Normal service 24 hrs.—returned Ist class mail 


COLONIAL LABORATORIES 


COLOR DIVISION 


1329 Milton Ave. Pittsburgh 18, Pa. 








Su = 
am MOVIE FILM:5 


FREE PROCESSING—24-HOUR SERVICE 








WESTON 32—PANCHROMATIC 


00° lémm 25° 8/8mm 50° I6mm Mag 
$3.45 $1.59 $2.90 
RADIANT CINE LABS., Box 720-P, Chicago 90, 11! 








“VARIGAM”" 


ENLARG-O-HOLDER _— 


for 








H. L. Instrument to 313 W Valley 


Sen Gabriel, Calif 













GUARANTEED FRESH DATED 
ANSCO COLOR Safety Film 


35 mm RELOADS 
Type 234 Tungsten—5 Rolls...... 


ARROW CAMERA EXCHANGE 
464 East 96 St Brooklyn 12, N.Y 



















SELF-STICKING PLIABLE LETTERS 


THTRING en Se Sener eee 
-MADE sr : 


ee bi window wit by tos 


¢ 


SEE FOR YOURSELF 
actual tree 








Write today f 
samples and idea list! 


ani ¢ 


or 
No 
obligatic send name and address on 
postcard to 


CLINGTITE PRODUCTS 


4844-G SOUTH ASHLAND — CHICAGO 9Q, ILL. 


“TREE 


ON REQUEST! 
« All Sizes 
« Self-Sealing 
¢ No Water —No Heat 
¢ Complete Film Protection! 


A Sample of the World’s 
Fastest Film Binder 











Your Dealer Should Stock—If Not, Order Direct 
For DF S.F Bant Rob 
2x2 ¢ D.I iS.F. f ey i per 
"i f th Acetate protect $2.8R 
3 3 , ‘ «1555 D.F nd 
2 4x24 I t 1 ‘size packed per box 
tr t tectors $3.4 
3Vaxd For 289 4 sN204q and 214 r 
rev mr i 
I 
STEREO thick 24 pack $ te | 
1 tect 
PORTER MFG. & SUPPLY co 
2836 Sunset Bivd.. Dept. P-9, Los Angeles 26. Cali if. J 
NEW 2" x 2" 


towrnceo SLIDE PROJECTOR 


Mansfield's Newest Photographic Sensation 


E > MH with F.3.5 
—, * Gruenel Protak 
F PROJECTION 
. LENS 
only 


$4795 








Be. 4 TAX INCLUDED 

@ Die Cast Design—-Beautiful Crackle Finish 

@ Low cost 1 watt bulb delivers maximum efficie 

@ Ne Therm 0 Cooling reduces heat, protects pow 
co ies r slides 


If Your Dealer Can't Supply, Write Direct 


MANSFIELD INDUSTRIES, INC. 
Dept. P, 1227 Loyola Ave., Chicago 26, Illinois 









1001 ITEMS TO CLOSE OUT 
From Bankrupt Stores 
Auctions @ 331°;,-70° .. Discount 

WE BUY—TRADE 
GUARANTEED— FREE TRIAL 


BOB’S CAMERA EXCH. 


1210 6th AVE., RADIO CITY, N. Y. 













| 








$9.50 postpaid 


| POND'S w.92.05"%? Bass 





20 EXPOSURE 
OO 
CARTRIDGES 





SUPER XX PLUS X DUPONT + 
20 Exp. Rolls. .25¢ Ea. 36 Exp. Rolls. .40c Ea 
Bulk $4.25 per 100 ft. — $2.25 per 50 f¢. 


ANSCO COLOR RELOADS 


20 EXP. Daylight or Tungsten ASA 12. .$1.25 Ea 
NOTE: 20° Excise tax must be added to price of 
black and white reloads 

All fresh, clean safety film. Satisfaction guarar 

teed or money back. Please include (0c extra per 


order to cover postage and packing. 
EASTERN PHOTO LABS, Dept. 
1405 N. Charies St. Baltimore 1, 


“AN 
Md. 














”" “ t ney i ia and my t « t 
We fine-grain all film and individually enlarge each 


frame. Quality work—Prompt service. 
Send roll and money today. 


BETTER PICTURES 


2523 Lawrence Ave., Dept. P, Chicago 25, Illinols 


Aollywood §-16mm EDITOR 








Complete with Splicer and Rewinds 


A Bargain 
only 


$32.95 


All metal 











2%x2% 
sharp picture 


Free descriptive literature on request 


le fe} i. md de) lils 
15029 S. Figueroa, GARDENA, CALIF. 
L 





WAR THRILLS * HISTORICAL S/TES * NOVELTIES, 
Big 105 Subject C 


\ Koa dachrome” WAIKIk 
wo CO0Ds e 





ata oq 3¢ inst amps | 
“sample $1"(s 
NO FOR 





ON Si MENTS © 

















OPTI-KLOS 


FOR ARGUS C3 











Back From Korea 
again giving you— 


“The Finest Work for Just a Little More” 


35mm Custom Developing & Printing 


for Price List and FREE Mailer write 


Litwin Photo lab 


P.O. Box 1 Los Angeles 35 California 











8mm and l6mm DUPLICATES 
16mm REDUCED to 8mm + 8mm ENLARGED to 16mm 
COLOR or BLACK and WHITE 
| Smm ANIMATED TITLES 16mm 
TITLES MADE TO ORDER 
FREE SAMPLE TITLE Give Dealers Name 
U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


442 ROGERS AVENUE + BROOKLYN 25,N.Y 


PHOTOGRAPHY 






















2 














llinols 
R 
pain 


532.95 


netal 


‘ture 





IRKS 
‘80mMB 
WEL TIES, 


stamps 
ysite 
ENTS « 


»NLY. 


oF neat 


16mm 


ORP. 


N.Y 


> 
wv 
x 
~< 











the photographic market place -continued 


COLOR PRINTS 


From Your Transparencies 









Electronically controtledfor 





superbresults. 3-dayservice 
and satisfaction guaranteed 
Prints from any ize 
transparency 
NSCO COLOR 
KODACHROME 
EKTACHROME 
4x5|5x7|8x10 














on order $1. 
s 


50c| $1 | $2 wer 

PROCESSING: ANSCO & EKTACHROME ‘Roll Film 
24 hours—120-620, 35mm mtd. Only 0c roll 
COLORFAX ( LABORATORIES 


t. P-92. Box 7 rgetown Sta sh. 7.0 


g nore: 3 


exp. $i. 
Qualit y Guaranteed or Money Refunded 

















Thank You Cards with Envelopes 2 $ 
100—$ i 


Send Post Card for FREE Mailer 
MEL'S PHOTO, Box (06x, Bklyn. 20, N. Y. 
, We are looking for high grade , 
COLOR TRANSPARENCIES 


SUITABLE FOR MAGAZINE corre. CALENDARS i 
ADVERTISING 


| i 


i 

, nr 4 

THE SHOSTAL PRESS AGENCY a 
a 


ogre—=n 





| S45 FIFTH AVE Dept. P-83. NEW YORK 17. N.Y 
eonpB@eee Se Se eee ee ee ee ee 


a a] 


IDENTIFY YOUR PRINTS—$1 


Pr 


SUNSET HOUSE, Dept. P-15 


8800 S$ et Biva al yw 46. Calif 





WATCH THESE PAGES 
Every Month 


for Unusual Values in Photographic 


Equipment Supplies and Service 














De HYPO wisi 
e WASHER 
Efficiency Plus for 
a or Bathtub 
Nothing R Break 
Profe 1 il Results 
Only $2 tax incld 
At Better Dealers Everywhere 
j A. 3. GANZ CO. 
Hollywood 46, Calif. 



















‘At better camera stores 


=) eqs 


For 35MM 
16MM, 8MM Color 

Order by mail 
if not available 


Slides and strip film 
* 
Bin your city We 


poy postage 
426 S. Spring St.,Los Angeles 13, Calif 


WHOLESALE SPECIALS 


All Manufacturers—All Agencies 
WHY WAIT? Immediate Delivery? 


rofessional dD Store Lpplia 

on Busine Wattaeite) 

PHOTOGRAPHIC wr RLESALE BULLETIN 
it’s Ee 


DUMONTS 34th Street CAMERA EXCHANGE 
O€e 





Pinpoint spiral focus 
Greater magnification 





Chroma O Scepe 


NIHAN STORES INC 
150 East 








21N Ir Black, Gray or White 
Roller Backgrounds 


$! 








Wwe Do NOT suaSTITUTE WE SHIP WHAT U ORDER” 


Ww 


TH rs D ‘A R K R ° ° M 
5370 Wilshire Bivd Los Angeles 36, Calif. 
















35 20 EXP. DAYLIGHT 95 
MM RELOADS 

10% off list! Reloaded from PPD 
short dated Govt ge in 

Standard cartridges. Guaran- “(3 for $5. 50) 


teed equal to best you've used 
E-K PROCESSING included. « 


35 MM Bulk 12°: 
KODACHROME PD 
27% ft.. including E-K Processing 


FREE! New catalog and valuable 
* Merchandise Certificate. Write today! 


GARTE PHOTO SUPPLY 


COMPANY 


11 Broadway. New York 4, N. Y. 
REMEMBER—GARTEL PAYS THE POSTAGE! 









size 2'/4 x 3'/4 each 


2x3 .20|2'4x3'4 .25 
3'4x4'> .45| 5x7 .90 












SPECIAL 








4x 5 size FROM ANY SIZE TRANS 
50c PA REN CY — Minimum te 
n S 1.00 Roll m 

5 f or $2.00 se S90 





GUARANTEED 


VALU-COLOR 


Granite ”.0.80x 534 Oakwood 
Los Angeles, C 


SATISFACTION 





“ze COLOR PRINTS 15« 


COLOR FILM ” ” 
PROCESSING bs. x5 50 
20 Exp. 35mm Sic x aie 45¢ 
Q $1.00 $x 7" * ! $1.00 
Late achrome ax 2 


120,620. Re $1.00) winin 4 

Stide Duplicating, 25cea No C.0.0 
CANYON COLOR COMPANY 
P.O. Box 2036, Wilshire La Brea Sta.. L. A. 36 














| MOVIE AND SLIDE TITLES | 
STILL AT SAME LOW PRICES! 


Same titles formerly distributed by Bell & 
Howell—now sold direct. Large variety back- 
grounds available. Your own wording. No 
| charge for tinting film Amber! 
| WRITE FOR free illustrated catalog and samples 


| Title-Craft, Dept. P, 1022 Argyle St., Chicago 40, il. 





BIG SAVINGS! PHOTO MOUNT FOLDERS 
Our famous Sampler Kit of quality photo 
mount folders, all sizes, sent postpaid for $ 
a dollar bill. Your dollar refunded on fu- 
ture order for $10.00 or more. ORDER 
TODAY! Money-saving price list included. 
SATISFACTION GUARANTEED OR MONEY BACK 


YORK PHOTO MOUNT, INC. (Manufacturers) 
140 West 22nd Street New York 11, N. Y. 











FRESH 35MM ANSCO COLOR FILM 
TUNGSTEN TYPE +234—Safety Base 
27/2’ rolls $6.75—100' rolls $21.50 
Fresh Plus X Film black and white 
272’ rolls $1.00—100’ rolls $3.50 
IMMEDIATE OELIVERY POSTPAID—NO C.0.D.'s 


PHOTO MAIL ORDER SPECIALISTS 
Box 2463 Hollywood 28, Calif. 
























NOTICE TO CLASSIFIED ADVERTISERS, RATES: 75c per word prepaid. Minimum 10 words. Next available issue will be Nov. Copy must be in our hands before Aug. 25th 
CLEARANCE sale of 16mm filr Want a real t CANADIANS, send for bargain list, new & used 
in It ind fil T vantage of the L.C.S ‘ pment. S$ n’s Camera Exchange, 11 ¢ g 
CAMERAS AND EQUIPMENT l \ M Car 
TO SELL Send t lis A KINE I i Xenot W M 
y Sy ‘ el). J ‘ i \ 1a0W 
Service, 1 0-0 Br New York 19, N.Y att ans $150 S i 
ILSEY B2, new, $54.00. Free Catalog, 1001 bar : } | 
Dealer's Mart, Dept PPO9A, 11 Willard 
ie Gems ae FREE Photographic Bargain Book packed with aoe 
: hundreds of sensational values in still and movie SUPER 0) 1 ise, | 1 
GUS C-S, case, flash, spotless, $51.90. Free cameras lenses and lnteat accessor’, ner Sat lens, | $150. M.S. Alexander, 2 
log, 1001 bargair ue iler’s Mart, Dept. PP9 to : : Spr | 
‘ E ings for you in new and used equip ent. Liberal I : I 
Willard Ave., Mt. Vernon, N.Y trade-in all yWwances, too, on your own equipment 
ARD coating complete lens repair service Write now for your free copy to Central Camera 2” GOERZ DP S 4 A ! 
nd lenses or rite for free estimate. Gould Lens Dept | ) Wabash Ave C} go 4, Ill S125.00. ¢ ( 2IA I 
26PC9, Franklin Ave Binghamton, N. ¥ (Photo ae Heada iarters Since 1899.) s I Ma 
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NEW LOW READER RATE 
PHOTOGRAPHY has established a new classified 
rate for readers only of 45c per word—minimum 
10 words. This reader rate can only apply to those 
advertisements describing for sale, barter and/or 
exchange, merchandise of a purely personal own 
ersnif and nof in any sense merchandise or serv 
ices offered on the part of a dealer or others 
The commercial rate remains 75c per word, min- 











Yr 10 words 
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ADVANCED t ly ] t 
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CAMERAS AND EQUIPMENT 


WANTED 








rot ish prices paid for cameras and lenses. Al- 

fred Ba 8) Market, San Francisco, Calif 

FOUND the Store paying th highest cash 4 t 

for i ‘ Came 1 Lense We | ell 
y iv Camera I 

2 | i iw St.), New York 23, N. ¥ 





HIGH grade Domestic and Foreign camera nd 

lense good condition. Our check in return 1 

same day equipment received. Send us your ca 

eras at once We will hold cameras 10 days tor 

you ipproval Highest price paid Indiana 

Large Camera 8S Capitol Camera Co., Inc 
4 


201 W. Washington St., Indianapolis 








HIGHEST es in At ca for Rolleifl 
Reti Ix I kt I ! Sy} 
‘ Wil ! liatel Ite held 
j i } rn n Camera Exc 
ano | ith St... Cleve 114, Ol 
HIGHEST y ( ! If ] ( K 
he M ( I \ ( 
I I : Ne \ 
LENSES \ l M 
( ed ! 
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MOVIE FILMS 
Rented — Sold —Exchanged 








FREI tal f Summ & It fil 
‘ entl t Filn for eve 
Lee & n, Dept. PPS, 11 Willard A Ml 
\ N. ¥ 
RENT lt i films 50c reel. Large sete 


un 
catalog c Film Service l 


U 
Chestnut St toselle Park, N 








FREE M « Hundreds of subjects. Interesting 
inte 1inir ¥ Latest directory or 
06 National Cine Society, 126 Lexingt AN 
New York 16, N. ¥ 
».000 NEW ised S-1¢ I silent, s nd fi l 
ternational-Z, 2120 Straus Brooklyn 12, N. ¥ 
KODACHROME movie projection sample, $1.04 
SOF re l lists, 10¢ Colorslides, view 1 
$1.00 ; paintings, 3—$1.00; lists, sample ‘ Gal 
loway Fil Box 6953A Washington 20 DB. 4 
WE ha t! Send 10¢ for special listings 
mple fil ps Reyelle, Box 12, Dept. P 
H ‘ N. 7 
FULI I eed 8 lon ef 
Writ t l McGregor Products ¢ 2 
G 1 Ave Rochester, N. Y 
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ORLD’'S biggest selection of ne i used If WEST-VIEW aver e \ nN appt I 
Simm t th ty NOTICE! btainable at lowest pr 
1 eel st l 1 | s ; e fil r ft We 
: ree aps . eee f In replying to Box Numbers, be sure to address " : \\ 
; ; 1 | letters to . 
8. Good used 100" J | i W 


i PHOTOGRAPHY View, Dept. 3, 1918 Montana Ave., Santa M 
aren, Wied "a 185 N. Wabash Ave. . 
n 1 ‘ Chicago 1, Ill. weg be fH pitti ge see caps A 

















Note! This does not apply to Box Numbers where ‘ $ » Maine-} tos, Box 7 | 
City and State are shown M 
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PHOTO FINISHING STEREO 
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s M i ' XN ' ‘ . - 
Cx PO \ New ‘ g ° 
( ‘ ut I ( 4 \\ a) 
\CHROM i haan ; Rol B : M 4 ; Free t ( s I 
¢ ¢ : S I ‘ 
( ‘ 7 1 i 
S rT) I | S 
\ A ~ g ¢ C 
7. Lh 8 DD I { 
R W ‘ . 8 M \ S 
( 
{ M ( 
! “If Ls { i 
\ S ( l 
'l., New ¥ . I I s I ( 
LRGEMENTS I , a ‘ ES ( ( W MI 
&W 1D ‘ ¢ > 8 , =: Cl - Le Niag A ( 
a Motte “ape agi 14, | S Ww Quebee, Montre ( 
\ ‘ ( B H H 
> ) Send at g, t 
I ( s e3 2 s I 
I I s S 
N \ N y ~ ’ ~ ‘ 
‘ ! ( \ ( \ 
—a i ’ \ 
\ { } ( 
| N. ¥ OREA 2] f > 
OMCOLOR f t t; \ ry ~ w I ° { t At Ave Ss ] 
N re 1 ( City, Utal 
i " M 
R > COLOR SLIDES CAMERA REPAIRS 
\ \ ( 
ee ! f i ! PERFEX repair on Still and Movie model, u zg 
( STEREO 1 1 k Kod genuir Pe x replacement parts. (Onl; ith 
4 ¢ J Dub Scer , oS64H ed Perfex repair firm in U. S.) Send car f 
s $ K H ay 5 t est ite Ir nal ¢ ra Corp 8465 W 
S ’ 1 e } ” 1} 
; NATURAL 2x2 H A St., ¢ e ut 
1 i \\ 232 1 i : ae 4 g BRISKIN t ed by qu 
¢ N.Y ‘ | i's j 67. Dept ( vo 7. WN I ! All work fully aranteed. Ten d 
MOUNTED t t e. 1 Mil- ‘ : liver Inter? nal Camera Corp., 846 W. A 
to Ser e, Hold e, Nebr AMERICA’S most beautiful Kodachrome lides S Cc 7 Wl » 
SLIDES Kodachrome e tr my pe nel 4 tion new come tw vou 30 NEOPRENI ited curtains installed in Korelle 
dike t , I e transparency or picture pies per. Sample slide i. Catelosue free. Write Exakta, Leica, Foth by factory trained Tech 
. 2 Photo Copy Shop, 209 W th St.. Hol indians r. Clifford q . 1 S.N. Retired, nici ns. B & Vv Camera Repair Service, 21 E. Van 
Dept. 76, 707 Wilbur Ave., San Diego 9, Calif Buren St.. Chicago 5, Ml : 











tir : pi SERA : GUARANTEED precision, still and movie, cam 
“er . PHOTO SUPPLIES GI NUINI il painting. Portraits or scenery, beau era repairing and rebuilding by expert camera- 
5 ; BP oceseae eo os seen men with many years of experience on all types 

ai Write Arteraft Stud ria, Ill and makes of American and foreign cameras 


nt Range finders and flash units installed and syn 
chronized on short notice All work carries a 





DID albums, pl tiful 60,000 SLIDES 
pe S n, W 


131. Washingt 















N. ¥ 7 “i a A sy land. France, Ge! 1 Ne ‘ofl “You Must Be Satisfied” Guarantee, or your money 
: i ' : mer back Write or send your equipment for free 
Denmark, Norway entral America, . july 
se t nt Me ) as- Japan, China, Phi available. 96 estimate. The General Camera Co., Repair Dept 
P pertures i ; 817P repeat orders indica sfaction. Cata- 6424 N. Western Ave., Chicago 45, Ill. See our 
p ¢ n, Detroit 13 : aa Sn Raker Box * on 18. D. ¢ display ad in this issue _ ; 
Deepster. Two full length deep tanks for de een : > QUALITY Camera Repairing. Shutters, Bell 
ng 3 m to 620 roll fil: ae) Write for TWENTY beautiful $1.00, sample, Reflex irror et Estimates, prompt. ser 
P era Products, Box 905, Sea catalog 20c. Sant la, O August Camera Repair, 611 N. Harper Ave., H 
ADD “‘Spice’’ to home projection sh ) wood 48, Calif 
Ibums, pl orful old-time Nickelodeon slide Dy for INSURED and guaranteed repairs at trade J 
2 Free erature free list Nickelodeon Co., New Flei r ( era Re ir Cory f America, 225-A Br 
, vy York 3 Portland 5, Ore New York 7 
APHY ptember, 1952 7" 
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A e Col Photo Labs 
Advertising Displays In 
Airequipt Manufacturing Co., Ine 
Air Photo Supply Corp 

American School of Photography 
Ansco Se 
Applicolor 

Arcadia Manutacturing ¢ 

Arche School of Photography, Fred, The 
Argus Ine 

Arrow Camera Exchange 

Arrow Metal Products 

Art Center School, The 

Astra Photo Products 

Atkinson Laboratory 

Atlas Photo Sales Company 
Barnett & Jatte 

Gass, Ine Alfred 

Bass Camera Co 

Bell's Photo Lab 

Bell & Howell 

Berndt-Bach Inc 

Better Pictures 

Bob's Camera Exchange 

Zolsey Corporation of America 
Brooks Cameras 

Brooks Institute of Photography 
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Do You Have Photographic 
Equipment You No Longer Use? 
Place an Ad in PHOTOGRAPHY'S 


Classified Section. 


it will be 


Seen and Read by 450,000 Avid Photo Fans 
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35mm 36 Exp. s} 


Unsurpassed quality 
ENLARGED to 314" x 41/2” 


FLASH FOTO 


BOX 36, DEPT. P, BROOKLYN 4, N. Y. 











September, 1952 
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| COLORADO DEPARTMENT OF PUBLIC RELATIONS 
| 824 State Capitol, Denver, Colorado 
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FOTO FANS THE 
WORLD OVER USE 


FEDC() 


TANKS & DRYERS 






: yg Wherever you s7e.. 
a te BEST “Buy STRADE 
3 





FEDCO PRODUCTS @ MEW YORK 7, WY. 


WZ LL ~Grnounce... 


the unveiling next month of a superb 
new GoldE product—a crowning achieve- 
ment in 200 watt 2x2 slide projection. 
Your interest will be richly rewarded. 


ald creators of Color Balanced 
Light Projection Equipment 


143 
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SPECIAL DARKROOM NEEDLESS 


to make this sad pup grow! 


Frustrated photo fans who feel denied the thrill of enlarging be- 
cause of lack of darkroom space...cheer up! A kitchen, bathroom, or 
even a closet is room enough to make exquisite enlargements, if you have 
a Federal Store-Away.~ 


This fine enlarger fits in a compact case only 6"x 15"x 16”. Takes 
only 39 seconds to set up ready for action — less to put away. Yet the 
Federal Store-Away is precision-built, handsomely constructed, and as 
versatile in operation as comparable enlargers costing considerably more. 
The work it does is unsurpassed. With it you also can make enlargements 
directly from color transparencies using any popular direct positive paper. 


At present, Federal’s facilities are devoted primarily to major de- 
fense contracts for photographic and electronic equipment. However, our 
utmost efforts will be employed to continue production of Federal Enlargers. 


Federal is America’s Greatest Enlarger Value 


213 STEUBEN STREET 








PRINTED IN U.S.A, 





Pr 


Booklet 
“‘How to buy 


an Enlarger. 
Sent on request. 


BROOKLYN 5, NEW YORK 





FEDERAL MANUFACTURING & ENGINEERING CORPORATION 


Photographic and Electronic Instruments 


PHOTOGRAPHY 
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Here G-E Mascot Meter sets basic exposure; G-E Photoflash No. 5 (or 5B for color) puts extra light where it's needed. 


How to get BETTER pictures in Sunlight 


To light up foreground shadows . . . control lighting balance 
... Shoot with G-E Photoflash 


ou’ll be thrilled with the results of using General Electric Photoflash for sunlight 











ictures of people! Try it, in color or black and white. 


»r G-E Photoflash packs the flexibility and the punch of light that makes it easy 
balance your lighting, and get detail in shadows under hat brims. And people 
vill have more pleasing expressions if you turn them away from the sun, and 
oot with flash. 
u'll get sparkle, plus full detail... one big difference between just a snapshot 
da fine picture. This summer, make the most of your picture opportunities, 
th G-E flash . . . right around home, and on vacation, too! 





Remember, there's a G-E lamp for every photographic purpose 


SENERAL@Q@ ELECTRIC == 















Here they are—life size, yet barely a handful... packed with 


apacity and performance beyond their price...ready at your 


, 


xidding to deliver crisp negatives...sparkling Kodachrome 
transparencies that spring to life, big as life, on your projection 
screen...plus Kodachrome and Kodacolor Prints. With summer 
ports in full swing, and autumn color soon to come—now’'s the 
hoose and own your Kodak miniature camera. 


| ae ee 


time to 











Choose a Kodak Pony 828 or 135 
Camera. These most-for-your-money. miniatures 
have sharp-cutting Kodak Anaston f 4.5 Lenses 
Lumenized—shutter speeds to | 200-—focusing t 
2\2 feet—sturdy barrel mounts, steady releases 
lear legible scales for depth, speed, aperture 
focus—and built-in synch’ for both Class F and M 
flash lamps. Pony 828, $31.15, accepts both Koda 
hrome and Kodacolor. Pony 135, $35.75 


For extra quality, an extra sense 
f needle sharpness and >t purity in every shot 
3 5 Camera with Kodak 
Ektar f 3.5 Lens. It's making camera history. There's 
extra performance in the Ektar lens extra re 
the 


° 
pick the Kodak Signet 3 


focus-coupled combined range and 
view finder extra all-weather smoothness in the 
2n extra-smooth film 
automatic film stop, film count, double 
prevention, shutter speeds to 1 30¢ 


compact design, superb finish. And 


k the Kodak Retina Ila 


2 Lens and Synchro 


to | 500. Here are reserve | 





vd shutter capacity for action 
even jer tough conditions 
couple ange and view finder, ra 
filer in synch 


ble exposure 








For top value in any price range—your wisest choice 
s a Kodak miniature camera 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 


Kodak 


TRADE-MARK 





